Sotheby’s === 

iouhmu irtt w 

Sotheby Parke Bernet & Co. 


sfeaiiiggifaas”” 


lhur9day , 6tli March 
and fnllotviuc*, day at I pm 
at Hodgson's Rooms 

Important collection of books 
and associated material relating 
to Hans Christian Andersen 
formed by the late Doctor 
Richard Klein, F.L,S. 

including first editions in Danish, presents' 
lion copies, translation* in German. EnylGli, 
Froncli jnd other languages, miniature books, 
music, biographies, bibliographies, oilier refer* 
biico wort-, research material, drawings and 
wateiculuiir». . .. 

Ct/talogtie Cl. 40 

Monday, l Till March 
end following day at 11 am 
at New Doiid Street 

Printed Books 

inc tiding boobs on travel and topography, 
works of art, natural history and science, con* 
due lira) bo Oku of the 15th to the 19th century, 
English literature or the ltidi to the 19tli 
century including a amaU group of I7tb century 
pUyu and volumes of pAniphleCs. 

Catalogue £1. A) 


Monday, 24th Marcb 
and following day at U am 
at New Bond Street 


English medical books mainly of 
the 17th and 18th century hut 
with a few continental books of 
an earlier period 

lnt;iiirllii(' works by AletflJ of Piudnioiu, 
Roger Bacon, Joint Banos ter, Philip Bar- 
iuuqIi, Til. BarHioUnus, W. Buerhaave, 
R. Bright,' Sir Thomas Browne, Wm. 
Cbeselden, James Cooke Helkiah. Crooke, 
Sir Kcnelni Dlgby, Sir John Flayer, Johu 
Frol nd, Galon, Jos. Glanvlll, Henry Gray, A. 
von Holier, Wm. Harvey, F. M. and J. B. Hel- 
niont, Hippocrates, R. T. H. Laennec, D, Le 
Clcrc, Richard Mead, A. Par Al. Read, J. 
Reininelin, Li Rimlus, Wm. Sniellle, Tti. 
Sydetlhadi, Titos, Tryon, Ch. White, Robert 
Wliytt, Thomas Willis, 'Rich. Wiseman, etc., 
also a number of scarce books of Popular 
Medicine. 

Catalogue Ct.SO 


WATERFIELD’S 

ready shortly 

CATALOGUE 35 

English Literature 
1609-1899 

Modern First Editions 
& Autograph Letters 

front the libraries of 
Samuel Johnson, W. E, 
Gladstone, E. R. Dodds, 
Nicolas Bentley and 
others, including present- 
ation copies from Words- 
worth, Browning, Auden 
and MacNeice. 

36 Park End Street 
Oxford (0865) 721809 


ANY Amorlcnn Hooks. now or out* 
ul-j>rln(. Write, ursay Haal.H, 
H6-VJ Cllol Avenue. Uoao Fork, 
Now Yam N.Y.11^74. 

DBTBCTIVE Mellon. — Calalonues 

Is mio U, David Moiiaslnn iUoqI'u 
L id., Knosvl VVarohouio, Oslo SI.. 
CMSotr Weil Yortj. WPS OK8. 


BLAVICA bi.. sold.-— A. H. Kail. 50 
SMlnos Road. Twickenham. Mx. 


EXHIBITIONS 


IF ITS OUT-OF-PRINT 

Our mail-order wnrehouao hu 
100,000 titles in lilaiory, eoon- 
omlca, politics and world 
alfairt. Phono 01-876 7204 or 
writs (sas, pleaso) 

Barnes High Bireot, BW13 
Wo buy books, too 
Slues 194B s world-wide sorvlon 

TRY HAMMERSMITH BOOKS 


LBAHNED Olid ackmlltlc; lournaLi 
ivanlo,! — w. li. riaiMncr l.ld ■ 
BooMOIlol’. 7-1 -HU SlOiufiilll Util, 
iKMIlkMI. N.IO. OL-IIIKi 1“lil# 

JUVBNILB Rooks. Write fur lint# 
quotum J4<». lo Anthony I lv'.un. 
57 BI. .lohu’s liooil, OUburv, 
Woiloy. W. Mid land to 

BOOKS on Middla-Eu stern iiliiio* 
aophy, Sufi sni. rlc. — lor Iren 
dUlouuo wrllo lo H. M. Bull 

S tudios Dept-,- T.L.S-. London 
OlV 6XX„ 

BOOKS .Utualve and Tmi-ot-i>iiiii 

books sesrclmi) for free cl 
clhtrae and quoted without oiill- 
gallon— Alan Tumor, a I'.irl; 
Rood South , Birkenhead, Morsel’, 
able L4.X <U‘X. 

OUTPOSTS.— P, , rim Invited for 
future i*-,uet. S.iV.C. in llntv.iril 
S<>n|,'Jiil. 7-J IHiru'q.jtl 1 1,|.. 
Wiflon-on-Thiiiiioi. surrey K I l-j 

SECONDHAND liaOKRIinP Imvl 
IwoLs — nil lljniiii-.-i-sinlili llo.iil. 
W.M. Tol. 003 02?.J-6ini. 


GENERAL VACANCIES 


^CLAUDKc«r' 

& Rut |m. 
I7.0u^ l r»». 

19 111 CCntury^^t^i 
H, History, e.GOfl tof? , 
fibls UiortlyL "®* R 
Th. WUnSSBl «** 
aiundbsm, Srifoi t? 
niuDdhsu (9728) 271*, ** 

u , r °rR books *m ^ 
twain and sold —3 m? 
nian St., London x t5UB 
ni-n.io a6aa7^ MD| w °t|; 

VKF- *fr •fflB# 

It nulls, 0.1 

li.irncii, Horls. oi-uo’nJI 

ra,n P f rs c Bh oY„#| 

MODflnH FIRST EDmoKS t 
lODUi-s Issued Ymir SiJl 
wanis Ibis Bis wJcoSnL 
■ loll II fa. 37 Rinw, «' 
Oxford. OX4 IXtT l 
OLD DOOKB «| 0 fin..®,# 
M lloyai CallDflt ScP- 
lu«*x.. wed.. Fit, Bill ot'. 
TIIB ludenenduni Jouras 
H'lliny pro vidat Bn Gum 

r, iriifi, for iho exniorvtisf 
iimi.iitio. Brilcuiku Uie> 
tu the poslllvlil-analmiLS 
Mil. and narrowly mJ 
irmids of Lontampnrui |K 

s. m1iy. Subscrlptlou KT5* 
CUlk, t'.S.7fll T CobDIUlltoS 
A-u-iirr Vienna, Auttikf 


RlTlBM Library tin British 
Museum i. David Gdrrlck. Until 
lllh May. iWookdnv*. 1U-B. Suns. 
□.3(1-6, Mfii. tree. 


SITUATIONS WANTED 

INFORMATION /Public RoIollonS/ 
SpaciDl Library /ale. Lady, 33. 
seeks London post: c.v, avail- 
abla. Box aoi tl 9, The Times. 
- W'ClX UEZ. 


COURSES 


GREEK THEATRE 
WEEKENDS 

lladtiroswl Script AnotjsU 
Acdai 

I. Mardi II, 19. 16 s Ajidiylus 
llrccfi-ij 

1 May «. 10. Ill Snidioctel . 
ArUiif'n: aipi L'lrctr.s. 

F-v dcults wx«w le : 

.3 treat Cowl, Kfaflllas# 


1 FOR SAIE t WANTED 

BOOKS and bookcase*. . .Second- 
hand Lwokshop, ocneral slock. 
Calulonues Issued of .-Madam 


LIBRARIANS 




uougbt and sold. Tel, 0J-4B3 
• HW6, Shot, open Wed. lo Bat. 

. dl-fl. Butidav alternouas 2-8. 
46 Malden Hoad.-Londdn. N.W.S, 

■ Near Camden Lack.) 

A&.^rd:..v ,, iB9^ ,l0W * 

WANTBO,— -Hex Warrior's Avsxj. 
dnsnia. .Uuia, .lWt:. Aikn, lo . 


^ Royal County of 
55 BERKSHIRE 

T 
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formfl from Divisional 



Closing dais tor both positions; March 21, ioSQ. 
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CLWVD COUNTV COUNCIL 
CLWYD LIBRARY SERVICE 

Arts & Exhibitions 
Officer 

Salary on scale AP5. C5.226-C5.547 p.a. An M 
user car allowance la payable. 

Applications are invited lor the above post froqiMi 
with recognised qualifications in art/graphlc 
together with administrative experience In sctMtlHli 
earned particularly with the visual arts and display iM 
Duties comprise responsibility for regular exhibiitw^] 
gramme and related cultural and social evooUM 
exhibition gallery and other accommodation (Mi 
the Arts Centre complex within the Wrexham 1 j|«k 
of the Oriel Exhibition Gallery at Theatr CM ; M 
The poat-hotyer.wlli be baaed al Wrexham UbfffJ 
understanding and appreciation of the Wehh'WjB 
and cultute is desirable. Lecturing and t9acW|,«* 
ence also an advantage. 2 Becbpom PenthouwjsiW 
able st Arts Centre if required. J 

Application. forme, qntj further details . at potti(W|B 
tor of Adiplnlstratlbn and Legal eeh/iceb, Shire IWJI 
Ciwyd (Tel. Mold *121, Ext. 394), to tfe rdlUfAwW 

March - "-.'.Viji. 

E. R. LL. DAVIES. . ^ 

Director of Administration 
8j Legal Services. ; 


CONCORDIA 
UNIVERSITY 

VISITING HISTORY PROFESSO& 

' Field: modern European History • u 

Rank: Visiting Professor. : 

Safarv: $35,000 Can. for a B-montb period,, t - 
September through May, 1980-B1 
Responsibilities: ^Teaching the equivalent of a , 
; . , load In the Department bf W* 

" * • ! ! >• • • arid !lhe Liberal Arts CoHeqe v ", 
Quallfloaflbngi Solid Teaohfng experience anjin. :• 
exo'ellenl reoord of aoholarenip ^ 
Send ourrloulum vitae and any supporting do 0 * 1 
to: 

SJ. Schelnberg, /. Chairman I Depf. of . .. 
History. ppncordlaUnlversIty 1 1466 
Plvd. W / Montreal, Que. / h)3Q 1M8. I GAff*™ 
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Rond to the North *\ a wood engraving by Nora S. Un ioi ri. One °f 
prims, m “Sliall We join The Ladles ?*« collection of wotks by women 
■ artists. See also page 288. 


Aleksandr Blok 
and his Russia 

Frances Yates on 
Nostradamus 

French writers in their letters : 
Mme de Stael in love, 
Chateaubriand, Gide, 
Proust, Celine 

Fiction: Margaret Atwood, 
Mavis Gallant, Norman Levine, 
D. M. Thomas, Nigel Williams 






► .i . . . • 

■ . • • • i • *, . ; 9 

• - * . ,. » 


Theatre -The B 
fiihpireV ?, Private 


moyies: 
ars survive 


£-y IX\ 

1 ■.’■it.- ■; 

' f 'A 


the Devils’ 


s memoirs 

























A Fantasy 
of Reason 

The Life and Thought of 

* William (iothvin-'- !• •' ■ 
DON LOCKE 

This is a brilliant hook, appropriate 
in sc ale and tone roils subject, lively, 
Wirin-rrinying and critical.' 

- Smart Hampshire, Observer 
What a. good thing it is that 

1 Godwin's biography has fallen into 
- the hands of a philosopher . . . Pro- 
i lessor Locke tells it well, with 
\ scholarly accuracy and not tpo 
much scholarly detachment.* 

- Alan Ryan, Sunday Times 

'Successfully weaves a discussion 

of Godwin's philosophy into a dear 

and careful narrative of his hie.' — 

William St Clair, Sunday Telegraph 

. 0710003870 illustrated £13. DO 
*■ 

Poetry of the 
Roman tie Period 

* J.tt.DK.I. JACKSON 
Provides a critical and historical 
account of poeliy written between 
1780 end 1835 including the work 
of Blake, Wordsworth, Coleridge, 
Keats, Byron end Shelley. 

\ Volume 4 flout ledge History of 
English Poetry 

' 07100QZ89Q £11.85... , . * 2 


Zen and the Bible 

A I V ji "v/ ‘ v /■.' \ 7 , i*«V ?/iv 

J.K. KADOWAKI S.f 

Father Kadowaki was brought up 
Vi/ilhin a Zen Buddhist background 
mid later baptised a Christian. In a 
unique position la bridge the gap 
between Western Hnd Eastern reli- 
yioiV he oilers a timely, instructive 
suggestion for the spiritual life. 

0 7100 0402 8 (paperback) £3.95 


The Religions of Tibet 

OlllSKPl’K’J'UCCf 

Professor Tucci is perhaps the 
greatest living authority on Tibetan 
studies, and his book is the product 
of a lifetime's work. Both authorita- 
tive a nri co mprehensive much of the 
material represents the results of 
previously unpublished research. 
0710002040 illustrated £8.95 


The Inheritance of 
Inequality 
JiKONAUI) BROOM, 
y. LANCASTER .JONES, 
PATRICK Me DONNELL and 
TREVOR WILLIAMS 
This Australian based survey is 
unique among non-governmental 
studies, and has a relevance for all 
those studying and interested in 
equality end social mobility! 
international Library of Sociology 
07WQ3455 £10.95 


William Carlos 
Williams: 

The Critical Heritage Housing and 
' Kiiiied i>y CHARLES doyle Residential Structure 


: The malarial collected includes 
; coni ribtil ions from, among others, 
Ezra Fuund, D.H. Lawrence, Ford 
lUariiM Ford, Con rad Aitken, Richard 
Eiiman, David Quiches, Donald 
. Davie end Thom Gunn. 

, 07 1000335 £13.50 


The Power of Babel 

■f A Study of Lopophilin- \ • - ■ 

3 MICHEL PIERSSENS i 

J . Focusing on the work of live 'logo- 
» philes* this study deals with witters 
t .Who were convinced that linguistic 
!* signs, by virtue of their phonic or 
- graphic shapes, contain hidden 
. meanings different from those arbi- 
trarily associated with them by 
linguistic convention. 

4 0710003730 £7.95 

! i;' .• ‘ ’ . • 


A turmiti \ v Approo* -lies 
KIOTH BASSET T and 
JOHN SHORT 
The authors examine the current 
State of knowledge concerning 
urban housing and residential struc- 
ture in cities of advanced capitalist 
countries. 

071000439 7 (doth) £9.75 
0 71000440 Q (paper) £4.95 


English-French 
General Technical 
Dictionary 
.1. GERALD BELLE-ISLE 
V. Gerald Belle-Isle is eminently 
qualified for such an undertaking . . , 
its 600 pages do include a wide 
range of subjects such as commerce 
and banking as well as the mainly pa 
of engineering and 'industry.' - 
Robert Bear, The limes Educational 
Supplement ' 

0710089207 £10.75 


: ; Armies In Europe 

rjOHN chmjch: ■’ ' 

1 H The author of The Plana of Iter . . 

• (1974) studies die naiurq and pur-. • _ . , • . . 

^ pose or p^aw-time military organ- I tie Utlgin 6f English 
Izatfon and the characteristics and Cii'mimiac 
outcome of the major wars fought ,3U * s _ . 

■ train the per rod.of (he French Revo- . P.H, REANEY ; 

- iution to the end of' IhaSeeofid 'He orgarirzaB the vest mass of 

■ World War. The tioofcBirnMo pm- material; with singular skill and 

«ent 'military history' to a wider writes In a sober, direct, lucid style 
alidianca, . ' ' admirably suited lo matter at once 

. 0710004^2 1 £10.50 philological end historical/ 

i - -Erie Partridge, Sunday Times 

y '•• , ... l fowin paperback 07J0pp3p36 

' later Roman ‘Britain i”:??- : ■ 

KTEIMfEN JOHNSON ' • • f “ — ^ 

. The tatnst volume in the popular 
! ' archiHH>logy s^npe BrnamBeMm 
r '. jtho Copyuost charts ; the .end of; . 
i Homan rule in Britain arfd gives fln : 

.‘dvorali oppression oh the so-called 
! 'paik Ago‘ of British ; history which! 

... eew Uin- breakdown of .Roman. . 

' jpdibinfstralidn and the bogjiinfFlrie’ 

: of Sox on settlement. ;• 

;d7W00432X 100 illustrations 
<17.00 
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A witness between two worlds 

By Henry Gifford 
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; Rputlcdgo & Keg ^n Pa iit r ' ! : : . 
,33 Store Sli de£ loridbh WC1-, !. 


Appeal to 
the Gods' ; 

imCICEAIXSOPP 
Mr Alljsppp's delightful newel 
is concerned with the pro- 
f taction of tHe envirOnrh^nh- 
- Tato the symbols as you will/./ 
. ) but also take Hid massage. 1 
; Bnioe Afiaopp lisa written a ■ 
i, kihd'dffabfe ofoiirtlhie end 
A! behind i it . li es - 0 ■ seribtjs In? !■; 
to ritl.br j.* - Anthony Ttickpr/'i' 
Guardian, 

: Oriel Press 085362 1845 « 


henry mi-ford Avril Pyman : The Life uT Ak-Lsiuifli' Blok 


CA1IRIELE ANNAN Peggy Guggenheim : Out of this Century 


FRANCES YATES Michael Nostradamus : The Prophecies and Enigmas nf Nostradamus 
Christoph fr reiu The Phoenix and the Turkey (poem) 


AVRIL P'MAN ; 

The E.ifc of Aleksandr Blok 
Volume is The Distant Thunder 
1880-1908 

376pp. £12.50. 0 19 211714 9. 


He resembled our own Whig ^^ofuLe To have them close 1901 . when all that was essential m 

aristocrats like the Russel Is ui his bv(?hoSeli later his wife often the Verses about the Most Bcmrir- 

independence, lor the Beketovs, by nied iSm this, and to have /id Lady come to him, merely con- 

says Dr Pyman, words such as denied turn hum. ■ ^ em(l . ^, nied h!s 0 wn intuitions. Their 

‘P rafit .~. “ d . tai “ , 2Si k tloS "repair, er.nl.lecl him .0 face leiun nnrt alreody 


OEOROF. D. PAINTER 
JOHN STURROCK 

Patrick Por.r.ARn 


Chateaubriand : Corrcspondumrc gene rule-— Tome 2, 1808-1814 
L. F. C6linc : Lcltrcs u dcs aniics 
Pierre Monnicr : Ferdinand hiricux 
Jean Lumbcrt (Editor) : Correspundunce Andre Gidc/Dornihy Bussy 


, • r . 53TeS? enahlcd 'him "to 'face image; and rhythms were already 
KS* Si when ‘ft; J3Z ST-lffl * t calling. familiar to him from Fet, SoloVev S 

merle broke their agreement with There Bre^nuiqr ^ ....... Alldrey Be l y 

. 1904 (after a 

msM — - r — . , years exalted correspondence) he 

c, Shaklimatovol ; the shock of ‘ was more independent .than Bely 
rough ” school (for Blok the or ui 0 k\ earlier Symbolist Friends, 
ioere cvmnasiuni near his step- t | ie Mere/hkovskys, would find to 


master in poetry. 

, n ii nil Q incric Ili'Oke tlieir agreemL-m wiui ineie arc ninny iwiiinw,. ... .... 

376pp. £12-50. 0 19 21 171 . over sU |deut troubles at the progress with that of ^ eats (fifteen § 0 w ] ien Blok met 

i. The Release of Har- university, Blok’s grandfather years older): emergence from a a t the beginning of 
V°' un ?tinVl92 L resigned the rectorship without sheltered artistic world (Bedford veai * s exalted corres 

B»ny 1JUB ' , reaard to the financial penalties. Park, Shaklimatovo) ; the shock of was more indenendc 

421pp. £16.50.0. 19 21^ 1753 7. The Beketovs, a household filled a ,f "" Rln,i tl,b 

Oxford University l'ress- 
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ANITA BROOKNER 

Rdntrix d’Andlau (Editor) : Madame Dc Siatll, Don Pedro He Souza — 
Correspondence 

1 

ALISON FINCH 

Philip Kolb (Editor) : Corresponds nee de Marcel Proust, Tonic V 



Fiction 


LORNA SAGE 

Margaret Atwood : Life Before Man 


PHYLIJS GROSSKunTH 

Mavis Gallant : From the Fifteenth District 


VICTORIA Gl. ENDINNING 

Norman Levine : Canada Made Me ; Thin Ice 

S 

A. N. WILSON 

Elizabeth MacAifdrew : The Gothic Tradition in Fiction 


DONALD HAWES 

Edgar F. Harden.: The Emergence of Th ticker ay’s Serial Fiction 


ROGER SCRUTON 

Viewpoint 
Information please 

1 

4 


Commentary 

i 

r. P. mrilFSON 

John Spurltng's " The British Empirc/Part One ” (Birmingham Repertory Shift) [ 

GfcEV’EL lindop 

Dylan Thomas/Charlcs Causley’s “ Tlie Doctor and the Devils ” (Manchester 
University Theatre) , 

i 

JEREMY TREGtOWN 

Noel Cowar$g “ Prlydtc Lives ” (Greenwich Theatre) 

j 

I1IDB ISIliGURO 

“Japan Style” (Victoria and AJjert Museum) 


VICTORIA GLENDINN1NG 

Frederic Raphael's “The Rest of Friends” (BBC Television) 

K 

To the Editor . 

Among this wcck's. footrlbutors s 

EDWARD NORMAN 

Robert Towler and 'A. P. M. Coxori ; The Fate of the Anglican Clergy 


, -F« S. TURNER 

Constance FltxGiblioa Drink 

S 

ANIlfev MOTION* 4 * 

D. M- Thomafi t uirtfi^tone 

■- 

! Stephen fender 

James Purdy : Narrow Rooms 


... A. N. WILSON 

Nigel Williams : Jack be Nimble 


• T. j: B1NYON 

Criminnf .proceedings ' 

5 


With fl\ B centenary m ci-uciai to the later stages of his iuiy uuu » --j - IilK , v».. — — , — - 

notable bloBraj) ^ oresent for curocr. Initially lie shared their ana then, with an aw*akeaing to ihj- j u a w ay embarrassing to Lyubov 

year Blok |s no r 5^J r ii Pyma „ ot i,er beliefs. His remarkable integ- political simauon iB . th ^F,.,, C0 S, n ’ and irksome to Blok. Despite the 

a^^snsf*.,s:iir«a 

Itlh S'! " it b- always Jjee.i^a macb to P.ofo«or Boko.ov. ^sion o..d propltocy- The Yoot, 1905*.. bl,d' 5 .o" p!rf! 


Jifo of Blok that I have wanted to 
write”. Exemplary research into 
all the materials, both the pub 
fished and the not easily .acce» 


.iri-jpfvv • 


NICK RpOniCK Disaster movies : only^ tho stars survive 
'f . 'The Sklll (poept)s, - ‘ 

•=:. - Ai ‘J.’. G|lBwt i-Lite^a r^Xdii gu age from Chaucer to Johnson 
. vW^ Ir 0 VrN t TL ? Mi doTCraie '-y. The, H n d Lyrics of Andrew Marvell 

' 0!EbPt^E^■^fAVt6R , 

1 l-'pfipfc nf QUWbIMu' 


t 

t 

I 


^^htr.t.^idaribipgmphcr. 

a claim that Is made good by.Jaer 
fairness 
choractei 

for fi ' the U poer. wliicli does — - 
exempt him irom impartial and 
searching scrutiny. 

Aleksandr Blok is M VKSJ“SJ 
noct to know, and difficult to 
assess His greatness was mani- 
fested in a lyrical gift second per- 
haps only to Pushkin’s among Rus- 
sian poets, which Is sajnng' much 
when we recall some of Blok a .suc- 
cessors. During the ominous .and 
highly charged years between 1905 
and 1917 he spoke, as no other . 
poet did, to tlio hearts ot contem- 
poraries; Six decades of privation.- 
with chUkStropne, terror, spiritual 
anguish, intermittent thaws and • 
returning rigours, have rolled over 
the life of liis people since Blok 
• died in 1921. The question must be 
faced, than : is he n poet for the : 
late twentieth century? True, lus 
climactic work, The twelve (Janu- 
ary- February, .1918) unmistakably 
• entered the modern age. But of tor 
iu less formidable successor The 


le tter s of, al tet; Sc ot t 


Index to Sir Herbert Grierson’s Edition of The 


* 1 - iU less forinidalne successor tro : 

L Scydiiaiis Blok's loilgihg to. write . ■ 
i. '- more poetry wus virtually UiuUJ- ■ w. 

■ . )* ! filled. At the time of Ills . death 

* ■ ■ ■ ’ * ■ f_. . jaaiae 


EDNA LONG LEY 
EDWARD LARRISSY 
JULIAN SYMONS 


W, S. Grp ham : Collected Poems 
John Asbbery : Houseboat Days 
Drummond Allison : Poems 


L.' JONATHAN COHEN 
ANTHONY GIDDENS 
80LLACE MITCHELL 

N. M. L. Nathan : Evidence and Assurance 
Ernest Geiincr : Spectacles and Prcdicnmepts 
Anton C, Zijdervcld : On Cliches 

» 

' 1 l' “ 

Fifty years on ... 

• •• 


. most of the comment oil hl9 work 
' was valedictory. • 1 

Dr Pyman opens her narrative 
with somo recollections Blok set 
down, shortly before his . death, of 
the country homo, Sliakhuiotovo, 
which stood for all that was stable 
and happy In the poet's life. What vreiv 
he wrote about an idy4llc scene people 
reveals that alroady in 1592 the Gernuin 



1JUJ lTUliii a.*-*.-* I” , , . . . . 

them— the two were bound to part, 
even if Bely had .never fallen , in 
love with Blok's wife. 

Any relationship with that bril- 
liant and erratic meteor was 
fraught with peril. Blok, without 
Bely’s turn for metaphysics, reti- 
cent, ironic, a patient listener, 
though intent all the wlulc on 
another voice within him, could 
not be absorbed into Bely s sys- 
tem The Merczbkovskys — Umitry 

and bis wife Zinaida HippiuMnet 
with the some resistance from turn. 

So did Vvachaslav Ivanov, soon to 
provide- in his “Tower'* on the 
Nevsky an eyrie mid schoolroom 
for the Symbolists. Bryusov dazzled 
the young Blok with bis mastery 
but not for long. From the begin- 
ning Blok was responsible to Ins 
own talent. In the completeness ot 
his dedication, the assiduity of lus 
poetic thinking, he anticipates 
• Mandelstam ond Tsvetayeva, whose 
intellectual endeavour, fjntrei 
divas’S in poetry, was, like his, unre- 
mitting and passionate. 

Blok’s devotion to the Beautiful 
Ladv had been -troubled by the 
mocking side of his 
"devilish ** and “savage ’ as be 
described It in a poem of 1902. The 
tiieme of the "double , fallen 
counterpart to tbe dream?!' f n “ 

. state of grace, soon makes , itself 
heard. “Have you really taken into 
account”, (be would eventually 
' demand , of Bely, ' dint I love 
'perdition?” 

- Hence Uje .Interest Blfik .took-.jft 
the denionlsm ” of his father, 

• whose own life had been so pefver- 
■ sely destructive, ‘ rind the deep 

i - r .a—w I, ! » . . affinity he felt for ehepBlnter Vru- 

.. . . pi i. f r tP summer of 1916 be/ore he left for war service, j, ^ iirtpnlso to outrage behind 

B,ok ‘/™™ sns Am o i «. w.. KitfcffliifT-ras 

Tlio Bloks, Ilk e w 1 s ® “ r ■ was ‘rii^ouc^ES^spM^^ pet BoSi^staged ,1^ **JJ 

* ‘Star arJ l ^ & 

rman in origin, and Ge many ,oi deal jjiok w e volume, is tormented in its 


saur 


Explorations 5 
Voll-TheOld World 

Alnnnny 

CQ ISBN 08515 7 256 »m?5 

Following the pattorn of his earlier 1 
reference handbooks, this volume] 
preserils a bibliographical and 
annotated guide to Ihe 
i explorations, explorers, ana 
exploratory travel to and in the 
void* World.The ‘New 1 will he Ihe 
subject of a second volume. 


Wagner 

Roborf Antldson 
Concntlfloei’s coni (Kirilin ■‘.Arios 

CD ISBN 00515^279 U £-1 75 

This new title In the series edited 
by Alec Hyatt King follows the 
well-tried pattern In Its concise 
introduction to the life and work of J 
Whgner: there is a biographical 
account, a guide to works written 
about him, a list of his published 
work and of recordings. 


&J- t ei M^ Plk Ch i ,,d tr T N 8 ««*.,» It is rea.1 by Hi had on lnfh.it. t**\ 

j. 3 f- Trte TLS of March 13pub- sympathetic and discerning eyes, making warm human comac&j. 
?!!!?*& 'Mt'fiioir by. J, Midtile- But who knows how long sympathy whatever part of tbe world 


nretacinB ins * i 

Ictn. aoa lieimauy - . Snti.me is tormented in its recQgni* 

w^'d^fug" tho“"bUd: ®S5cd ii Blo£ fifl..wak "amaaed time. • • S^f the duality in his art 

After the 1917 RovoluHon Sliakh- by^ L the bfeauty of Germany and by y 6C Bloks r es o n an ca is n “ c tlie t wiiether good or . avi /», tYl * 
matovo was ransacked by the pea- -hU "feeling of kinship f« « .• same. He was always an insu rumen cquW not be gaiiisaid x nnd sue 

sants. Now: it Is no less completely Tlio interest he took in Nietzsche Qf Bilor i 10 r J brought to him the message of cer 

ij.. N r^— u iL.ai» Ana Mm a. In* .Heine. ttHu ui .jfrm nMi m flii cicifl6nwi musit. .(.ntn nuniStlmi : fllie told or SRCreci 


effaced than Coble Park. at one time, hi Heine, ana »i atuin «l to an elemental mus ^ ^ perdition ; she told of secrect 

ti , . " ; ' . Wagner allies him with his own w j l | c ^ had no need of singing-ma conimQn dmciits execrated, and of 

The estate had been bought by " ® « . f Symbolist poets , from Byzantium. He may « nrofaned. 

Blok’s grandfather, the botanist Bf R el d ers hod been drawn « s 0l f n d in some of the Verses about happiness pro mnea 

Beketov, on -.the advice of his fe° B “ CD eldeiS Beautiful Lmiy like a Pre- Viktor Zhirmunsky, m a most 


, Viktor Zhirmunsky, ! f ! ® 

ptlve essay , written at the time 
ulok’s death, sow this pbem 
indicating if a religious malady 
PxceDtional acuteness ». Its 


German Books in Print] 
1979/1980 

(Vef. , <“>':hni',r«fi)'h.iiC Biiritw) 

1 Anlhor/htle sequence (3volsl 
1 KGS ISBN 3 7G57 08007 £95.00 

I Subl n cl guld e (2 voIb! 

| KGS ISBN 3 78G7 0802 3 £85.00 

ISBrirag'BlorO voll 
KGS ISBN 3 7057'OBQI D £38upproX 
■ 

I leroaip lislnd nil German fnngungi 
books published iri GoftTinny, AuSlrtf 
amJ Swti^ci land -end in. prink 

Grenoble Public . 
lefereneb Library 

| General catalogue of printed] 

IbooksuptolQ^q. 

KflSIorthf amino U60-»Mfi. . 

iRBtJ P.Bft2«'l 030 5 12 ypliUUP. B* • • 1 
pic .publicalinn subaw-pnon price £090.00] 

The reproduction of this : • 

remarkable catalogue (largely 
manuscript) Is an Important 
undertaking, safeguarding, as It 
does, a significant aspect of the 
French puitural heritage. 

Tha library of Grenoble, 
moreover. Is of paramount 
historical interest (initially bought 
by public subscription In 1772 
frorri ihe Bishop of Grenoble) and 
rich in rare Items - not least the 
first pieces of printing in many . 

French provincial towns. 

| The Gustav Freytag 
collection of 
pamphlets 

KOSIoilhcominfl 19801.1 * slno**. 

ISBN a 5^8 ? II 90 0: p.P puWi,jt0n)n‘ : '. 

al)bsulri' loll P ,,i:e £209 H. 00 , 

The catalogue by Paul 
Hohenemser ot ihis singular 
collection of epherneral writing 


correct, the impression, which is Paradise T th^T 
widespread that D. H< Lawrence .what they wSe. "IS? .m? fhi nnnr 
was a nnufthan of genius, savagely objeots of mir' £m SS ™ P °° r 
bent -on violating sanctuaries, and .seeing ‘ du co ‘ nmo ® 

bruising the finer conscience. of his • ; ‘ . i.’’ : 

f el tow-man; •. M c ®^ 1 Pl^tely.genek , 6us. At gins oi 

:• To dufend Lawronqe's passionate . ponnTs b^ weei? l fc" L h 6 iLnf J en ff 6 F 

qoiivlcuons la' no part', of niv hasty ho^ tllMXf- ww desotndon- No doc 10 ..... . 

undertaking. These do; not-need to "‘jif • f t ri6n i . a8: lllS ^, ad ,u! ,mi?kd l»»5 felo t?l 
be defended; , duly to understood: them Bid sense radically unlike ^ }m <| dj 

,5d;undcritoqd ln $£, 6i • W P h * “ Ia 9^ r cre iffiL^ 




He had the pride — 

who feels in himself . great Weak- 
ness and great strength. Havhig 
' great genius, he had neither 
■ patience nor the'litoHnatlo-n, had. 
he had the powai*, ta overcome 
his weakness ; on the conti ary. 
Jib ewdoltcd it for theoretical 

; that“ r char T ac- • strung, dcprissiTe ana Solov*V^ so ini pOrtall t ; to B^y ana . 

. i-ffanSTglio on her though senshig th 



— , , , - ciecauoiii. j — -j, -- . 

J and .shocked 00rar i es . Blok Was recording a pai- 
pelled . by .the o * vision -peculiar power. 
7 Which they the otjier Symbolists 4n Rus-. 

i . sia, he owed much to Fet and Tyut- 
Biok’s father chev; and, through a family con* 
■•.in iw. i' • xhb UiKhlv ‘ necridh, lie had been iniroducad- to 

retained ■ was 1 shared by his mother, a i^uy ^ po6u ^ a „d thought qf Vla^nJr 
ic- strung, depressive and ard per g j 0 ^. 6v so inipOrtaHt to Bely and 

! “‘illd SO I.Zoto^ !, .-P- -Sxo. Moscow Arsonny ts -V 
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iif a “ irue Rns>iim writer ", w limit 
Bliik c iinct-i veil to be “ a ituin 
marked It.v fate; he: is inn into i he 
world Im lay hare his «wn .soul 
lie line the spiriimtllv hungry. . . .” 
(As Gumilev uiice wrote, '* Usually >i 
liOLi gives people - his works. Wok 
gives his very self.") Blok con* 
tinned, “ nowhere is lireraiuro so 
vital as it is in Russia . . . nowhere 
else does the word pass into life 
and become brend or stone as it 
does in nur coiuiny. , . 

Tlie 11 weakness " that Blok 
believed he must overcome, when 
lie wrote these words in 1908, was 
the impulse to mere lyricism ; and 
tile loneliness it imposed must he 
ended "by the rhythms of real 
life, by passion and hard work 
He (old .Stanislavsky he would 
dedicate his fife io “ the theme of 
Russia (and, iu particular, die ques- 
tion of the intelligentsia and the 
people)".' That was a question 
which in various forma would 
preoccupy him until lie died. 

Looking back on the years be- 
tween IMS and 1917 Blok claimed 
dim his path had been the right 
one, It was a period that brought 
much unhappiness in his personal 
life. Lyuba had become increasingly 
cane lit up in iho theatre, but Bkik 
doubted her vocation ; she worked 
with Meyerhold whose ait he 
found it hard to appreciate— 
"talented smuggles round an 
empty space , There were' two 
ecstatic interludes — one, in 1906-07, 
when he was swept away by the 
actress Volokhova : the other in 
1914 when ho fell for " Carman ”, 
the sinner Del'mas. But his 
* double , who must have seemed 
even more his true self, wua a 
wanderer “ at night— in the wet 
$now — helplessly trudging hencuth 
die muon, shelterless, bowed, 
weary, in despair about every- 
thing 

The "homelessness" of the twen- 
tieth century weighed upon him. 
He sought relief in heavy drinking 
and wild nights with unknown 


the Bolsheviks following Lenin's 
Decree of Peace. Rut die Merezh- 
kovskys mid most of his friends 
mid iissucinics could nor follow 
Bluk down i his road, and The 
Tttvloc nuti aged them. -- 

Bluk committed himself, ut first , . . 

with only h few other writers and By' CjHbriClC AMISH 
artists, wholeheartedly to tlie new 
order. He paid dearly for his con- . 1 _ * . "j j 1 m j . j 1 

fictions, in ostrncisiii by former 
friends, mid in the endless and 
often rutile servitude on commit- 
tees for which he was conscripted. 

Soon he notes in his journal that 
life hnd becomu " horrifying, mon- 
strous, scnst-lcss " (December, 

1918); the "spirit of music” had 
taken flight from the Revolution 
(May, 1919) ; and in rhe year of 
his death he made a last poignant 
defence of the poet's right to 


The last of the great shoppers 

Second World War. -She I, 
shucked herself: * 


PEGGY GUGGENHEIM : 

Out Of This Century 

396pp. Andr£ Dcuisch. (7.95. 

0 233 97211 0 


Peggy Guggenheim was born into 
tlie haute Juivarie of New York 
mid brought up ar the Central Park 
end of East 72nd Street in a house 
with h marble staircase, an indoor 


many, but Peggy Guggenheim's col- 
lection can still compare with them 
in quality. 

After Vail, Puggy Guggenheim's 
next and most serious affair (and 
the only one time died a iiaturul 
Heath by death) was with nil Eng- 
lishman called J nhii Holms. Kdwin 
Muir wrote of him : "Holms gave 
me a greater feeling of genius than 
any other man l have met, and 1 
think he must have been one of 
the most remarkable men of • Ids 
rime, or indeed of uny time.' 


Oracle to the Cock of France 


Bv Frances Yates 


it is really 


income 


Enigmas of 


now to think of our u , c iiaEL NOSTRADAMUS . 

when there was so much J ‘ tonhccies and F.nij 
surrounding us. Train* L*' 

pouring lino Paris wj* Vt Nostredamus .. ,* 

« ‘ hu -W? Jft ^Translated and edited by Lihetle 

Ixuncs that had been Bari 1 ' e LeVert 

ftuitned e;irm,ie. 1 can't iS' Glen Rock, New Jersey; 

why 1 didn't go t0 the afff. SJf£u Books * 15- 
these unfortunate peoele, bl ~v rfcUC ‘ 
just didn't j instead, j' J i-* ’ ” 

Shortly after beginning to live with Even her honesty-or bet J P SlmatSc 'and sens* h ‘- S ad - e8 ‘-" l ®- tl ***-* a 

Peggy Guggenheim he married his coolness in view of the S. *: crld , recasting. The main events “icicelv 

' *i™*er she ran as a >55 ld«ory are supposed 

disarm many of her cnti« «*. £« # U>n prophesied m his ridd- ut * the 


and of sweeping away the trashy 
interpretations with which cen- 
turies of low-grade cxplniiution 
li.'-ve covered it, has at last un- 
veiled the real Nostradamus and 
his work. As LeVert says, we have 
not hitherto known either. 

Michel de Nosrradame (150.1- 
1566) was horn ut Suint , Rimy, 

near Marseille. On both sides of 

bis family he was descended from 
converted Jews. He always^ pro- 


nut 


How did he wish tn 


'L'li ere is unrulier side _nf Nostra- 
damus which raises interesting 
Hn was a writer who 





sensa- 

events 


Church, though 


not 



from Germany and Switzerland ; 
rim oolicies. victories, and 


execution of 


ronr, reckless, tactless, and »v "“Jr ,hat °even Nixoii and 

f«i- -.i-TLS «and that even^ ^ Nosll . a . 


"secret freedom" (Pushkin’s fountain plenty of French tapes- former mistress because she wished 

phrase 1. Literature, he could see, ffteB aud roomfuls of Louis XV U. but continued m live with w ner mw 

was being suffocated by the new a „ d X Vl furniture. The family Peggy. " He hoped ”, she says, "to public now, any more than U i ?? ha ”««- rli. 

bureaucracy, in these years of the emp i oyed a professional shopper be able to eliminate my trivial in 1946. So it seems rather crate 111* iJTi tile French Revolution, 

* cold mid darkness” which Blok who wou | d cal , , llirh her notebook side.. . When 1 first me! Joint, let Hus old lady— this now FJiLr o Napoleon, the rise of 

had foreseen in a poem completed a[M j wr ite down what was required, uot only was I ignorant or all old ludy — expose herself a sen I?. 6 . 5? jr.nt»bbels used tin.* prop- 

before the war, he is greatly io be -Then she proceeded to the shops human motives, but, worst of al , time. Alt hough foolish, spoilt tf;'. *! ,l K i* hi= orouaguiidn). 1 muter- 

respected for his devotion to duty, ^-here she had charge accounts and completely ignorant of myself. ranr, reckless, tactless, anJ* hecifi!> Nixon and the 

his attempts to preserve tno cul* received ten per cent discount on When lie died “ 1 was in perpetual ceiled for the wrong reasons, 

mre cf riic past for a pifenc her purchases. As she invariably terror of losing my soul. Every day • '-•* *— -•-- ' L 

bought everything wrong, most of I looked in 3 - 1 

her life was spent in exchanging niy mouth _ 

things. When we shopped for our- That was a symbol of whai I 

selves we did much better and she feared was happening to me. I did 

benefited just (he same because we lose my soul and I knew it. If I 

charged everything to her." found it again, how could 1 cope 

M" 8 » a? ars? 

obsessiori, an inherited strain, a , mnP _ 
matter of breeding. Ia Peggy Gug- y 


obscurely . ... 

takes care not to he tno explicit, 
i.pVon thinks (hat Nostradamus 


themes. As LeVci t =says, he Is a 
kind of humanist, with some know- 
ledge of classical texts on prophecy 
such as Marsilio Ficiuo was reviv- 
ing. He is in a sense a humnmst, 
related to the "dlitist” Renais- 
sance culture of Ronsard and the 
Plfiade. Yet he comes out of the 
popular almanac tradition, and it 



then 

pel tier 
Rabelais 

MmupellL. — -- ., 

Nostradamus ; there is no evidence 
chut these two unusual students 
knew one another. Nostradamus s 


be educated, and liis many kind- 
nesses and interventions to save 
lives and to help even former 
adversaries to a pittance. But It is 
impossible not to ask, with so 
many who had once laved him, had 
Blok made a deadly mistake? Did 
ha allow himself to interpret the 
Revolution loo much in terms of 
his own personal needs, his hunger 
for perdition ? 

* I am an artixt ”, he wrote in 
1918, “ consequently, nut a liberal.” 
This is rhe dilemma that Lionel 
Trilling was to explore in The 
Liberal Imagination, and it is still 
with us. IF Blok in 1918 and 1919 
denounced too readily the values 
of liberal humanism, it can at least 
be snid in his defence that he had 


monumental generosity 
people and to art. And sh 
ycr 

Wet , U. U.w b*. . nil« miHH H • US-.. ■ I, 

the man who danced ...-kmc ft .years, in itseii 
heir to the Throne, so ray ifal phenomenon, there 


political 
attention to 

France), and the Lion (Venice) 
their constantly 




while into 
afterwards 


an educated 
failing hack 


losing my soul. Every day also humble for the right ww^:' 'Jg®* These extraordinary sue- education was evidently ratner ricn in t heir constantly reLu«.... 5 U "“V* “ - D “ i'lrii' about Nostra- m ‘ is s tenow mwiai siuu*.,, ,,l 
in the mirror and watched lovable for her moral and ohj* a L a u the more alarming ar J d va , i e d (he always snid that he apP eftrance*. With shocking disie- \Ahpt Ronsard says ah Moislpellwr, Rabelais, shows a 

th sag more and more, courage, her optimism, vlta/itr,* ^SSSd ^prophecies as yet un- feanied to prophesy from his fam- JJJ” he refers to these noble crea- damus a c01 tem- somewhat. Sim la i 8 ine rt popular 

‘ “ mumental generosity f n led ly) aiid there is no doubt that he ipres as " the usual military zoo revealing as i to Jow a coni cm CM , t|| „ h j s case the Fmrai 

&?*#*** sf;i#£''S - 


genheim it was all of these. As a 
young girl she even shopped on the 
Day of Atonement and when her 
mother found out she punished her 
by refusing to settle the account. 
At nineteen she came into her for- 
tune ; at twenty-two she went to 
Europe (accompanied by her 
mother) not to return again for 
___ __ twenty-one . years ; at twenty-three 
Ini r««V?iy * he married another shopper, an 

UH3 lUtUre. imorlr-nn avwiati-lata m-tle* ailfl 


“ Mn e r, y e 1 c re %l Ul ?,L,re - ‘"Iw,' U American expatriate artist and 
Man is Hie future , he once wrlter ca „ ed Laurence VaiIt H e 


Women. Happiness 


had slipped 
away from him, Lyuba matchiug 
bis own infidelities, flier child by 
an unidentified actor Blok accepted 
joyfully and wns greatly upset by 
his death after a few days.) Tlie 
perdition for which he “ had Jong 
secretly wished" wns evidently to 
be granted Blok. 

Yei these were the years in 
which ho was bracing himself, to 
his full responsibilities ns 8 poet. 
He must give bread and not a 
stone to the Russian people, by 
con mi uni caring to them u renewed 
moral vision. At the heart Of Blok's 
difficulty a lay tho divide between 
the intelligentsia aid the masses. 
Ho knew himself, As Bdketov's ■ 

S andson, to be Inescapably part of. 

e intelligentsia; many regarded 
hint as its spokesman; its trite- eon- 
’ science. But he was looking for 
] surer foundations than those the 
.Intelligentsia were trying to build 
•n ' after . the failure . of ISOS. 
Klyuyev, the peasant poet, felt aut 
bis eorc places and lectured him on 
l|he perils of being a. " foreigner. ”, 
^corrupted by. ' " ill ' thoie Parises 
arid Germany s ’. Blok knew that 
t ; the values of his' own class ' were 
alien- to the people, and he saw 
-that the Revolution when it came 
. might well destroy inherited cul- 
wri.; Beraen had anticipated him: 
t YdU aire sorry for the old civill- 
aatloii 7 So am I, but the mosses 
are not.”. In the summer of i,9l7 
there were . moments when Blok 
,h»ted the intelligentsia . (the more 
so because of the bonds . he 'felt 
• with. them). H©i accepted that the 
• vpebple could lose'-;. -patience .and 
. lang them: "to 1 clean •. the rubbish 
.. from the. mind, of the country 
. Tbo$e are reckless wortfs, end 
perhaps it is over this question 


Laurence had suits made with 


wrote to n young Gcorginn poet, 
who seemed like others too ready 
to. identify Blok’s poetry with nos- 
talgia. Dr Pyman tends a little to 
minimize the significance of his 
rush kin speech in February 1921 — 
the plea for the artist’s freedom 
.referred to above. " Mnny said the 
speech whs h!s apotheosis, but this 
is not so. The Twelve was his 
apotheosis. ...” 

To KXtodssevleh (a speaker on 
the same occasion) his speech had a 
ring " of profound tragedy, in part, 
it may be, of contrition ” ; and it 
would seecu chat the audience, 
gradually warming to him, inter- 
preted it that way: But Dr Pyman 
offers a perspective which would 
giye another meaning to his final 
years of frustration and weariness. 

The' Twelve is for her 
the supreme expression of his 
great and simple idea of a Third 
Force, a sound from some qther 
shore beyond all the ; warring 
clash and clamour of this agoniz- 
ing and terrible world. • 

And in the Pushkin speech he 
w Spoke of the free morning, of tlie . fl _ l]nrkl 
greqn garden beyond the dark cor- “ aunca3 

jn? h ^-°?r iC R T h d e lmderst ^ nd h ' brawUnlTSi ^th^em! 8 off 

tng of the Revolution was much - * ‘ - - - 


was “ considered the King of Bohe- 
mia " in Paris, but his family were 
respectable upper-crust. The wed- 
ding was in Paris, the honeymoon 
in Capri, and Hie first child, Sind- 
bad, was born in England. Then 
the young Vails went to Egypt for 
a holiday. 

Our dragoman took us every. 

where and saw to it that we tween Abstract and Surrealist art." 
. bought everything. We .found , Lqjer she had other advisers: Her- 
wondcrful eaVrlaga for virtually hert Read who helped draw up her 
nothing, end bought dozens. , . . first shopping-list ; Petra van- Does- 
We also bought materials and burg, the widow * 

artist; 


The next man wrj; again English, 
a publisher culled Carman ; 
although unmarried they lived a 
very married sort of life with a lot 
of children in the English country- 
side, the children being Sindbad. 
Pegeen, Carman's daughter, ana 
various of his nieces. For three 
years it was all ponies and picnics 
until Garmen’s Marxism drove him 
into the arms of a party member. 
This left Peggy Guggenheim 
" rather at a loss fpr an occupation, 
since I had never been anything 
but a wife for die last fifteen 
years”. It was then 'that modern art 
enme into her life. She. decided to 
start a gallery in London. “1 couldn't 
distinguish one thing in art from 
another. Marcel (Duchamp) tried 
to educate me. ... To begin with, 
be taught me the difference bo- 


unce in 


has been 


<=> uumua a i-iiK--— .p. tlieSO warnings >■ 

neir to cne mrone so rav u»f mwnanMmiu. _ no in 1555, Nostradamus published at Cock of the French manaruiy. | ieeded . Ronsard os . 

what she was like’ come/ modem critical edition of the Pro- Lyon t h e first series of Lee prophi- crucial pionhecy « the one * tradmmts's enthusiasm is j ns P. ir PjJ 
from hor uutobioaraohv 1 3 - n/ijties and np sustained attempt at .. w hjch attracted the attention Henri II winch should . directly by the Eternal God, oi by 

-i__ .-v'ilS ^t!L„ ,i.ie uih^rantial body of murt. fie was sum- Mr.ctiadamuss fortune had it not nr bad demon or angel. 


asks whether Nos- 


from her aurauiDgrapny. i » ■ pi mm »™ 

oncc in the same room with iL pulling this substantial body — ------ _ . . 

and wa a amazed by whw •' Preach verse, ipto^ BittOjrical^ con^ m0lleA t0 Paris; Catherine 


of the French .court. He was suin- 

~ de 


text. The edition of the Prophecies Med j c j was deeply interested in the 
* ” — amus, who was an 


be a huge primitive idol acre*' • text. The edition ottne riopre Medici was deep, 
with gold. She wns obsMitiii;.. end Enigmas of Nostradamus Dy dccu j|. Nostrada 
her own ugliness, but in lhesrtr,' Liberty LeVert "?. s j n _ in astrologer (not 

photographs she look] ‘ , gap. It contains all he quati ains in 
nttracrivc in spite nf a failed at;., (hn 1555 first edition and ot 
job. She suffered from Mnj,-:. from the second and third senes 
much prettier Asters. . She tto\. They are printed exactly, as In. tlie 


astrologer (not a very good one 
according to LeVert), seemed a 
likely, person to find favour at. 
courtT and to be useful both as 
astrologer and doctor. He lived, on 


Nostradamus’s . 

been for that unlucky joust 

Au Chet du "■onde^srand OfM 
Plus ou Inc opi'is £1^ 


some good ov bed demon or ongo 


farce tradition, to convey weighty 
themes. One might say that Rol»e- 
lais’s name, too, survives as a farci- 
cal bon viveur rather ihnn as tins 
enthusiastic evangelical whom mod- 
ern research has revealed. 

The lighthearted style in which 
LeVert presents his edition of 


some b««u — “““ .-v, fhp wnrds Levert presenia an -- 

Bui he has nn doubt that the woras N 8|rodamus does no t obscure the 

of this sombi e and meianciioiy Lna » iprlnut and 


prophet are inspired He has i read of research in oxca- 

hU ±ht Semite SS vaSng tills author q tl d his work^ . 


fad that he has done a serious. and 


which might 


SJ „ bruit i 1« le. eieulx eorpee- ‘ iSJl Tge Ropoi Ttiur o/. Fr mce. to 



especially good relatlonsinp 
her daughter, who moibe«H[.; 
when necessary. She herself mii 
good a mother as her rtettjB;. 
permitted. 

In his foreword to Out Of fa' 
Century Gore Vidal calta NB, 
Guggenheim “ tlie last of 
James's tninsutlantic w** 
Daisy Miller with rains ffj 
balls She has' the Jamasius? | 


Et du soul ...re vlc.eur f o« con- gj- «&£ ii’TSJJM SsSSS 

Johnson (482pp. University of 
Toronto PrewL describes ihf f 
nl an lied by Catherine de Medici 
in rhe hope that the appearance of 


miicVi more 
PoGtcl. 


SftSffiSSlS Toronto P.^Wibee 

,a be] loved. feared, dreaded. 

From the standpoint of ills (ciiyren’sl fame and shall 


taved, ferned. ^eaded, as prepbetic .u ^ '.eunite di^ 

*S1 S±,^&,.K d o? e Ke:° cordant elements in the bingdom.^ 


sage througli the centuries, 

The reader will derive a good deal ac ^ ^ r ate ly 1 ^ i te d^ te x t of the Pro- ri^'above the skies. And with the ,-v ‘"i [ ' :' q a s dc s tin ies 
oi enjoyment from this lively com- , ld «: C5 tC a nd newly directed exami- single title, " Victor 1 [he shall be] the relig 

mentary, which unravels the allii- M ' . - t Le Vcrt arrives at Wlf u content.) 


TIULIUU *•! — -■ • _ T1 _ ^ 

some important discoveries. He ^ unhddIed by 


* ji< as referring . mainly to the 
ev.-ms of Nostradamus’s own umes, ^ Nosu-'adaniiis. first of all, to ™ ^ the'' French 

not to ap yet upboriL The reurc- - jj BV0 had a good knowledge of ver- f f Chyren ” is an 
at of a groat, personage to . Stion. Though his verse prophe- ° wi U be 

■V 1 ■ I.. ,1.1 almannr. wnl ld. . 1 .:..n f Q1 . 


of a groat, personage 
place is not a projihec 
Napoleon on Elba: but reflect 


metit 

small 


LeVert this 
King Henri 
anagram of 
universal 


March Books 


Howard Putzel 


ect? the ties relate to the almanac world. nnarch leaving far behind the 

■ p„™ nn retiremenl of die Emperor ’cifarles tb^ are by nu mjeu^popul^ ^- 

; Petra van- Does- cence ciim-ignn ranee ano sat- , v wh i/U, had nrrurrfd nnt Iona gave* 5 . as 

,°ii thc w dC v tlj il hum v. b,e lenn, t« "horn £ i - before Se publication of the pro® hand they 

iitzel, a New York as her remarks about JwJJJJ phecies , wh ^ n NostradamU s speak s. poetry of 

3^* 


cencc-cum-ignnrance and sbe^ j 

. before the publicVtion of the pro*- 

Egyptian .cloths of all colours. 'He dealer'; " Arnlrd Bretonj ' " A ifred sliow!" She* "also h7s""som«JjJ i 11 j : : Ee ^rt V onSysM tim versification g. Hl J“ ch monarch with, the German 

bought me perfumes, little coats Barr, the Director of ’the New another Daisy-Daisy ot m b et ^ c he m ^s^ . . . “ u ~ l “ 5 "" 

and a cape frbm the Sudau, and York Museum of Modern Art and child’s wicked eye and ^BraSfma % Vra not oJSnhcSos - . . lia IO rui« - 

he bought Jumself the oddest Max Ernst, die greatest SurroaHst gel'hor with ils inaWliW “ Ji; D f the ex^Lioo of Cha?les l and observes the caesura strictly lie Wdl t | !e German pnperor 

little rag dolls, beautiful Persian of them all. - adult relationships ab^. ^ oven? In BritSh finds this a guide in. deciphering. "J d Thfi imperlal device with 

mm mmrnmmm mmM mmm 

.unseil n« r. at nn. - « -• •-«- ...... T | le nia|T j a g 0 

possibly tho 
ions, though 


It sounds just like 

shopping trip. In Tender Is 
Night. 


all Peggy ' Guggenheim’s relations 
with. men. "Mad parties " were fol* 
lowed by gigantic rows (code- 
name: J * cliarniames soirees"). 


against his wishes, 
lasted a year and was 
stormiest of ail her un 


childish habit 
about people 


of 

and eveou 


phories 


the assumption that 


BUM. . earned with 


folio** 


h particular referenoo to born of a printers disiegard of the fllls the world). 


nearer to didr of die Merezh- 
kovskys, yet Fays tribute to the 
“truthfulness and simplicity " 
which he always associated with 
memories of Blok. Jn April 1917, 
;BI_ok had ■ noted down : " By the 


uunciug out, and damage to prop- when they went to rii^C&nud 
ty. Vafl sounds insniiefy irasciWe Canyon; lfe “ found n shmj with 
.3 at least nyice wga m T ^ted for wo/deifui ■ Indian nSuk? toS 

poles, .and Kachinn dolls. Tie wan Led 
to buy them «H , » With qll these 


jo ore sensitive witness, nut even 
Biok wrO te ' this; • there occurred to 


question.: " Does democ- 
i he artist ? ” 


revoncueo- 1 io , ■ rue, "loss. - pr, 
WAriJins, 1 palaces, . pichires: 
[books " because (he iipaglnatioit of 
’man can create these again. It 
seemed to him tSieto was d " to- 
ri We . truth M tn " Bolshevism 
-.ihaugii . by 1 " BoMtaviem m Ifd, meant 
■in' - ylcmenlttl, -ovem . anarchic 
JmiCMwmbpUsiOd jn Tf& Tuielya 
• by i tno Red, Guards, yf hum -be places 
:. , |wuler the protection of Chrlst. lt 
omant^ for Him : a return to * the 
* music ” that made sense . of . his- 
•lory ; ■ rlw overthrow of, a OivllUa-* 
u ; lion tlrut rori oiled, him ; tlta rotrlbu-i 
•• tk>0 whidt he felt Im end bis class 
'had long deserved. - i : - 

BlokN awaj'dnef S. ;of the, gidiying: 
; -crisis. fi'ortj:1914 wWiarUs hdd,:D«en 
/ ihrtrbd by .the MeVedigbyskysj It 
.. wait from. Diriitry diat ;be boi'rofwcd 
. t&i .-..19J5 tbfl ' term o4ichaht$ki 
going : dav9go- n i to describe the 
; condition of Russia luitlcr the 
. stress of war. Ifls horror of. .con- 
•' tinui-ng the wur led him tosuppnrt 


him the. 
racy need 

. Ultimately it is not Blok’s polit- 
ical judgment rime counts' tod 
:, Wliat matters - is > Ids deepness , 
ihU' .truth; as :.he ’* »*• -ta ■ arid 
• moral ‘-.cqufMte .wife .which 
.stated nie- vision^ Deni ' 
BiwnyS-neod 1 his kind at 


with .the novelist Kay Boyle, arid 

swS5s mm. sSS 

ettug&ss IS' “ - M. V 

accordance wife the terms of the Canjfssions of nn Art Addict is 

ubllshed 
c second 
whereas 

leg, die had him to stay and "gjave r ~ l ”* i “ ver ®i° n 

a party every night for him, so 
diat he would not. have to rush 
around with his bad leg 


mi-- 

nil about them and are 

it is often quite . fens with oriier 'contemporary Second, LeVert offers a new 

do that, ospccmlly ■" j powers. When Nostradamus Interpretation of fee prophecies m 

section about how, in J » actually makes a prophecy of stmte- terms of tho world in which Nos- 

hor collection ,,ut 11 0 n< “(kim *Wng which is to occur in the tradaimi3 Jivad. There were quite 
Portugal,- ns well, ^ -- future, he is nearly always woilg, enough sensational events 




usually bought one Mpflulf. 
sculpture from eacb..sk®w« jJadf* 5 . 


tuuatply: fop RM95ia he was by Vn6- . could ltaicitv hav 


. Uy 

reduction *» the 

. which 
u the same 
f in this book' 
, , not straight B 


lory, with particular reference . lv. — - - - - , . .. 

Nostradamus is moving fo fee 
great world of “ Imperial feenves , 
the tli emes of universal empire for 
French monarchy qr German 
Empire, aspirations which lay at 
the root of the struggles of the 
age. Bofe the imperial Jlgu^* 
claimed fee aura of Roman Emph e 
and the Trojan descent (® JJJJJJ 
the prophecies often e||wde). 

- 7 . icnows jus -— Naturally, Nostradamus weighted 

the double task of nfovidthg for teenth century ^xtremolv well, hig prop & ecy on fee French s^e. 
fa* time a reliable text and diowh he Wears his historical wu w hat light did Nostrad^ 

translation of Nostradamus’s poetry dition lightly and wittily. He ooes 

f = The Phoenix and the Turkey 

r. 'fvli- "J tye fire fall ^pwttrds^.. V;V, ;{ 

■ pyroialia at a wooden Pentecost, 

. and focus enough for what we have to sag. 

\ . iThe fe/ioZe of our sitting-rQom shudders in ehndi&hL 

'*•* Hands, faces and 'J' ; ,'*• 

.. . - [ v ' tifi wie comffrehend each othfr perfecjjg. - , 




., I ' 


I V •-* 1‘ 

t i 


But nothing lasts . The ^used fmjlo^ 
heqUeatHihg ui jJ.ofedcr pf death, and darkness, 

iy ' - . .'• - '■'••N fy ^t^catiWe believe anew prophefy : ■ , 

C anuvpfe°afc ’ i ’ a&tout of die aiHeswM fep ^ ; / 

& I* '• ' Vi " • (abeast 6f the world, to redeem our *«**>♦ . • 

b 0S *M ^ r’ !r ; . . .! -- 1 v- - • whose bush of feathers, all flushed with Si eys, - 




: du( 


to$i 'jdjsfe^ct 


the 


1 : • • I . • Wltwow vwwi* I' - J a I 

f. y&ffi 'V }r[y}y' {• wm address us on ordltuu-y days l ^ , .. 

' • : Ghristopher R6id' 


Non-Fiction. 

JAMES BARCLAY 
A Stroll Through Borneo 

Me photographs. * 

JO ANDERSON 
Anchor and Hope 

A -i-i—'i"" of the Rivet Thames and its now departing way 

of Ufc, rich in wonderful stories eaplorlng iehistoift W 

. traditions and eharactcrs. /! lustraled wi'lr andwlnll 

photographs and line drawings. *> 

Fiction: : " 

CATHERINE GAVIN 
How Sleep the Brave 

Poliowing its predecessors, JJaltofs’ 

Cfl/I /( Hvaso«, Cadterine f^vln Mnpjett* 
of the French RcsUtnnce dunng tho Second World 

NIGEL TRANTER 7 ;; - 
Bavid the Prince 

The extraordinary story of a king who changed bis country, 
Scotland, probably more than any pjhcc, 

H;' 'A JANlCpELUOrr ' 

Sutnfner People 

Frorii jht author of TVie Honey ■ , 

TeUgrdbh ^d^she strikeBmostskilCwlly^ ^balad.cc. , -j 

- ' ■ . ; *> 5m r /' | 

EUZABETHDARRELt 
: -The Jade Alliance 

A haunting historical romance which open? In 1905 in 

Peuiisbhrg with a Russian family who flee the chaos of 
Revolution for igneivlifeiii Hong Kong. **>'*? 


fi 



■ * . l. . ; 

!‘.V \ 


w. 
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In the valley of the wolves 


By George D. Painter 


€11 A TEA DURIAN l> : 
CoiTcsfiondunrc gene rule 
Tnmt 2, 1808-1814 
Edited liv Pierre Ri bi-rcllc 

408 pp. Psiri.% : Gullimunl. 


In i his suburban Xunadu lie re- readeis. a long letter of October 
wriMt* his aiiinhiugruphicul novel 1814 to William Wilberforce. 


I.t'f Martyrs, in which the pcrsccu- .... Ah,m. pi>i< a .lustv 

lion of ilw e.irly ClirisiiuiM bv Dio- 11,0 Aboihiomsr Bets ■ 

rieniaii prefigure, bis own Harass- answer to hi. «l?pea I hr th«J 
mem bj Napoleon's pnhee, hs o hr. and to champion 'he immediate 
M i honic nr Klojwiockioii prose prohibit ion of s In ivet ad 1 1 ig by 
epic. Then lie immi tec! his travels l , rmice : jierlulunis Albion (Chaltuu- 
in liinmi.1 e dc Paris a tfrusalem hriand ripostes) ought much more 
(I, .nil books were clnssally and mgentlv m remove the menace n 
deservedly successful) , reconunen- Napoleons presence on Elba und 
eed (he Memoirs on which lie would transfer Jinn iu Hot any 8ny. L-r- 
work tiirruighoui the renin lining haps a few mourns iiucr Wilber- 
forty years nf his life, and awaited force was ready in admit that the 


lug M writer and recipient 
.ncl by masterly annotatW^ 
vavt new primary source uL * 
made ova liable ulit first vfi 
appeared in 1977, mid there H? 

This vulunie ulsn sees die begin- many more in come) for the tociii 
niiiu of Chateaubriand's reUnicni.drip literary, and nulincai history oj iJj 
with his 1-gmia, "dear sister", mid lime, tor his bmgruphy, and forth 
politico] hostess, the warm-lieu rted b ?* ,er mulerstandiiig of Afdmpir,, 
mid well-meaning, dniniiieering and u .run nmne. 


Corinne and her coups de foudre. 


By Anita Brookner 


The Abolitiunisr gets a dusty political hostess, the warm-lieu nod 
answer to his appeal for Chateau- mid well-meaning, iliiiniiieeriiig mid 
hriand to champion the immediate jealous Claire, Duchesse tie Duras. 
prohibition of sluve-trading by The letters to Mute tie Purus form 
Pm nee : perfidious Albion (Chateau- one of his twn major surviving cur- 


C hut estuhr land's correspond 

SI antis III much ilic same relwlJ! 


After reluming iriumphuiil from ]'*?* . lS, e I 

Ids eleven .in mills' circuit of the his own lvriitiigs did iiiitdi in creiite 
Mediterranean, loaded with “ intuees the cliinuie of ojiiiiion. Outside Iiik 
I an l, os Martyrs" mid with " glory green rc.reut, in iIihi sublime and 
rt. make myself loved ", Chateau- terrible epoch, the wolves were run* 
liriand rewarded himself not only mug indeed, and ull Europe was a 
with the promised cmhrat.es of Vulley of Wolves. 

Natalie: tie Nnuillcs, but with “a 

little shack in tile cimniiy ", the V a II to ■mis- 1. imp: 


rhe fall of i he Dynast. for v»4iicb Fmidiinun bad « point there? 


arce was ready to admit ihat the In rheir existing suite, .iimcnuiNlv 
renchinHii bad u point there ? scattered, falsified,' garbled, limn- 

lmcd. misread, misdated mid mis- 
ChHlcaubriund's career us a dissi- interpreted long uftu by llui'cloux, 


■si with i lie vision nod passion 
genius ) from which he extracted At 
eternal irnilis of n masterpiece. Etc) 

in his great work makes a jpseta 
use of memory, in which the pas ii 


MADAME S’t’AEL, DOM PF.OUtl 

jjli S0U7.A : 

lSGpp. f*«Himard. ‘ 


Don Fed<« 
Duke of v. 
place in ■ 
Minister nt 


That he had time to be anything but tween her f h . '\ h ' r % “ lU - j, - “I di ed^her ” iiiuii lec ml'n y. ruittr 8 «nf latter it* -coiiim,-,- 

altogether XprSg Mt S ^j£ UST* ^ ^ 

that the financial affairs of France * «ne .^n^tfSnSut ff Only a Talleyrand could. Con- m him that matters be gun to 

&S 5 £L<£.f grsgfes 3 v? 

sJr res?. S^^Va=j-* s ^ rc xztJtu 


altngetlter surprising ; no wonder 
that the financial affairs of France 


matter iu ‘conipnrison. That ' Mine 
dc Stael found time in he anything 


sublime -i iid *«« unde, Nupnlen,,. his Pailhes. and Thomas, und p. esc. a « de StUl's foveti and as 18 ^ 4 „ben Mme de StaSI wus daiic* 

v CJ . | ‘ lJ|1 _ nerve and skill in outwitting totali- new editor with diabniicul und multi- ±?2d* f? *• her* of ^ WMn W-V That’ Her 

u, rope w as a i«r.mi censnrs and police chiefs, h.s tudmoui i problems of icai and an exceptionally conm^raft^ l Simons and unread, comwhc ^ novel. ei ® orioilll | , 1Ud uh begun .» suffer. 


While her importance was ten. He wns liaiidsome, young, Inil 
acknowledged smm after her death limit, etc ; he did not lM. . he -ij 
"7sT7-.cn, npU,o Cinoi, of l;c, ...rned ojico or « : ■"<1 


ViiM6e-uiix-l.<nips is linked twice 


fully reciprocated love-hate rela- 
tionship with die Emperor, are 
iiiiiong the most fascinating themes 


litilf. « nick in Hu. coo nil' v Hie viou-v-.iun-irfiiip, is iiiirvu nriu.- . V" T — , : 

milv ^nnn.erv Ur bud S^IL wl «'» fr' J*! 7h£* 


always longed. Vullte-aua -lamps eneis written during Chato,,,.- away w.,h It. when other* (though pmbiems for all time. His iitlere,,- pro list, ait was ids right, trandcrau 

wus I lie elegmii ciiiiuy house ..f hnmu's residence there, and now fur fewer thm, m modern imi«s) pint dang*, and has conjectural evtsrvl liine, people, events , MsS 

* vanished prcRevoltui.iniuy published under the auspices 0 f tim were exiled Mike 'Mine de Stael nr enieudalipna m previously misreud nnlu ^ e u » represent a onfi 

brewer, eiiiimworetl in a tiventy-ncre Soneifi OhateaubriHtid, whose sent, cxccmed by firing squad like letters without uvail able dtnoga-upli, rp ^)i lv which liLs inuierial exlstetin 

wooded valltv seven miles south- 3 iu print, library, iiiuseum, and urch- Chateaubriand s cousin Armand ? ore, l think, always certain or jus- tnncea | cd Chateaubriand’s sfll 

west of Parfs, between Cituteuay 'ves the Valine 1ms housed since l he Impression emerges of some nfied, and has coniniemnry is rich rnrer „ urpose ^ t0 discover it. 

Mid ficMiix. With llitdriiin'x Villa its feumlanon in 1929. Of 300 lciters kind nf unspoken gentlemen’s agree- in new information. An interesting i|llier rca \\iy of his life as U bu 

iie.ur Tivoli in mind, Chateau brio ml here printed nearly a third were m«nt, that provided Chateaubriand letter fragment of September 26, ed md inventing nothlu 

transfurincd his valley into an hitherto unknown, including many reniained a one-man opposition, he 1809, on Let Martyrs (Thomas I { f or t ] lc lying Chateaubriand of h* 

image of his life und travels, in- lively family letters from the arch- would suffer only minor vexation, 246 no 178) might have been tl , p cr i,] cn .j tradition is a mat 

stalled a columned (ireaan porch wi* of Cnmbnurg castle, two to that Bite Master enjoyed having included. mythl). His autobiography, m* 

with pediment and caryarldn, nnd Joubert, ni'me no Mine dc Durns occasional rages f" I’ll throw him Chateaubriand’s correspondence ably the greatest in world literatx 
planted the purk with cedars from ( transcribed for the Soci6t6 before Into Vincennes ! “ I’ll have him up tp his fortv-sevendi year can now though still too little known, nta 

Lebanon, pines from Jerusalem, a the oi-isfmals of this important cor* sabred on the steps of the j, e read complete in the order in on a new significance when it b 

laurel from Granndn. a magnolia respotulcnce became imexplaiiiodly Tmleriesl") while always hoping which it waa written, with correct understood not as a fiction, but ui 


famous and utiread romMibc imvei. einotioim , , 1Udhh begun to suffer. i„ 1817-u compleic cdmo.t of be. ttvnea o ll o, ” H j 

SSnm. Their Although her activities and her collected Ivorks appear^ «n 1820- ' - 

bare two, months, wjjjfh- 1 extravagances continued unabated, she was dways good tm i lauf a gi - _ 


bnHUtl'.s residence there, mid now mr rewer inun in mnuerii nines) nni uaiiugs, a-na ins cmijeciuiu - vtirV( IlinK neonle evellia Kis M 

published under the auspices of rti« were exiled like Mine de Stuei, nr enieudaiions in previously mixrvud nnuire U J represent a ’svmb^ 

Suditfi Ohu tea ubi itmri, whose sent, executed by firing squad like letters mthout uvailahle autograph, r-^Uty’ which Ills material exiaao 

imprint, lihrtiry, imiseum, and arch- Chateaubriand's cousin Armand ? are, l think always certain or jus- conce a| c d Chateaubriand’s sfil 

ives the Vallec 1ms boused since The impression emerges of some lifted, and lids conHiienmry is rich raier purpose was to discover ih 


smiropriate : she was thtrty-mue. -iere somethillg profoundly dis- while she was alive. For nod me 

stout P florid, and vehement, whi Io ( bing about her court nued not, at die age of forty-five, d lowed 

he "was twenty-four. huutoM for i uv e. or, even after herself ro be loved bv a young man 


he 'was twenty-four, handsome, 
well-bred, and disenchanted. What 
drew them together is anybody s 
aucss What drove them apart 


S rCi been resoundingly aban- p^ent^hree as ttupjd as he was » 
doned or repudiated, for friendship, handsome? And had si e or . w in without 


enemy whose mtiuence Irishman who wrote her a let 

feared) and her usual mod f ^ dlat his honour would i 
operundi in affairs « “ ,e .“JJJ; ■ permit him to go on loving het .. 
convulsions, long accusing canning and determination, both 

expertly induced Suilt.amiounce a fairl infantile variety, she k 
meats that she was dvlng or wouw a rf, rcad D f acquaintance if o 


who "wote her a letter forbid deV her, only to suffer a 


n *r - 1,1 ZT Us - he-; duns ma mfemoire, je n>i emu,., 

.iESSKps 

girl of Sixteen. vous a[ et lput s - est annnj 

In December, 1804, Mine de po ur moi. les beaux-arts. In nati"-* 

Stael obtained per mission to travel e t jusqti’ aux souvenirs dn pus&J 

to Italy; nn doubt Napoleon wished qui me faisaienc Jnal et until j i 

to enjoy' his coronation celebrations appris 4 jouir. Deux mols tie »>* • 

without uhc benefit of her com- T ie sont votre oeuvre, tie verev* 

nents Shu arrived in Rome in Feb- V ous pa^ tent 6 de me raire.n •>» 

■nary' 1805, .accompanied by her encore de quclques inms scmlva-' 
: hree' children and their .lutoc, bles ? ■ • • 

\ugnst Wilhelni Schlegel. The pur- sha realized ‘ that there might , In; 
>oae of. he 1 ' visit was to ■ write J np i . et uru of her fo« “ car la fe- 


be read complete, in the order in on a new significance when it b 


from impress Josephine's cordon unavailable in recent times), and, 
at MaLmuistm. a special surprise for English 

The gathering storm 


to win him over ; that each regarded 
the other as an equal, or other self. 


dates for each letter, in its auihen- successful attest for the total trvi 1 
tic text and context, with Its mean- of an individual existence. 


that she was aving « up a rfiread of acquaintance it on 

wail take her life* BT1 r occasional i.J, invitations to C-oppet (irresia*- oinum, -» — = ^ acmv »'"»> ■■■*»■■*- — — • _ . was onlv eicni veurs oia t»i »««-■ «•«•«■= 

attempts at -kidnap, wmz as tnter; gj * b lectei ^ breachtaking day husband John Rooui. who d re lle’', that is merely encouraged Mine de Saatil 

mediary one of her children w ^ which the victims not survive her six mouths Ber. Present at this in ei estt.tg cere- ™ y * k e „ RBiee . 

Wends or lovers or hangers-on : . ^' u „ d twelves forced to reply. She Avas the centre of »1l lives ex- mol , y wa8 Don Pedro de So « mm 

S 3 ““ a “ fe “ Ksi£SS 3 !S 75 Sra^Sse t ETfir # 

C v ft.«r orflndinif [ase P of Tirschhissuimik : 51 °ihl be at tho time. Unfortunately, t lie new Portuguese minister an vous « Souza repliej, scrup»ito«Jy. 

»iy? s-iurnS d T. d .ou g h *u is m «. sssf & kJK^rsa 

except' the wretdied Constant, who, it looks ridiculous. ? It . was tfu* ex- gel \ ndSismon di were disbarred, ® N ?he ^izh S of the courage of the ttuc Roman tuc 

likelier father, called her MmBtte, traordmary woman s -ftje to be i i h „ ever dispensed with, be- R °™ 11 ’ In liava been a visit when it came to taking risks, ovea'j 

ever ahve her what she craved; laughlitg-swc^. n an , , M-use although falfiul.unto death, which i W*" W have b«n a « looked h i s prudence and invited 


St«npt« at- kidnap’ u s in ? Bsi,,ter ' 
mediary one of her children nr 
friends 5 ' or lovers or 
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Ferdinand (urieux 


keitiiig poliricnl life of France anil I rat ion camp. By then Ciline hod less exile, woi-lung and reworking- secutlvely, these are ojiprtulu 
oi liurope wall his own deep in- published rhe infamous BtignMiin the text of the book to be called Cdiae’s grievances we are loo ha 


security. 


ur i*n m<usucre—" mi liwe sur fderie pour une outre fois and Uiar wi ill, his argot can «rfl i 


h ^r ti in tii ' co U7i dc" 'fdudre,: none,' - Although this is a serious matter 
except the wretched Constant, who, it looks ridiculous. f h dns ex 
v /-niinrt Vim' Mmette, rram'dinarv woman s fate t©_ be it 


lot of opportunism mid little con- 


orcasion, which is his last letter 
io her, is both despicable and 


like her father, called her Minette. craordlnary woman s tate to oe a “ 7 dispensed with, be- Roman lejn , “ ,e , ^l a visit when it came co taking risks, ove^ 

ev«- gave her what she craved: laugh Ing-swck In Fans. “Jm ^S though faithful unto death. whMi JWJJ-JJ Looked his prudence a>id i.mted 

tfiii might be described os fidelity m Vienna, in Stockholm, m i Lend l , lacked too many of these char- to die Cofossc y ”, until him to Copper, urging him 

S enthusiasm, the love she origin, tedtes and gmitlemtm of fashion «w ie> c in to the charmed kept hei head, ho t . n previous engagements. 

L !«* only her hefty arms aij d hwgghj " C ame Narliunne and Mont- WyU ^^ t0 ” e xe i4d.btl?iT no D-nV.^iTiirt 
Necker France's disastrous Minister generously displayed, her eiabore morency and Francois de Pange and genial, , wm, ® > indeed ce qui est uwpdrfc »»* lelun de 

nf Finnocfl who ncaised. eocoUr- turbans and shawls, her ever^pe^ ggjjj,,* 5 wld Souza and perhaps ail sense, threa te n_in g - fw^n'/t at i-ii if) l'flme. e’est 14 la veritable raiooii. 


Ferdinand (urieux ,2SS« y k ? ■ b h “ S 

Avec M3 let tfes inedltes.de Louis- . ! 8 „ pr f? Qre ^ t0 C S 

Ferdinand Celine Jj 1 ®*? ac^rding tft whom h 

»ro . , . .,. ,, kl . writing. In 1933-34 he urges 1 

268pp.. t.anstinne : I. Age d Homme, lrrcane. n German undent .. 


vie i Ion about Cilino, who declares 10 n f r ’ ,5 .i tc oespi S a ■ ancI shoul , d b ? reprinted nnd went the in his biography. MonnWr hat * 

ihiit— ” like water ’—lie has no !, c V eah,,R ' ‘j c affer * ■ b, 7 ef c 9 n ' «Hind« of Pans publishers. None ihe lmicr s into a sentlihentt). ■ 

opinions; his letters prove on the !?. *.* ai,d . m ^ v ,. be ^ or ^ ven >? r would take them on and in the end pfanned aduMint df his ownnfcat h 

contrary tliat be has nothing but fetii J In J E *if . be J ieved . .“wt only Monmer, perfectly ignorant «f the and practical championship J , 

opinions but is prepared to cLn&e ■ he ain- - trade tboush ■he^^ iTEiyubll^etl Cttine. He ends the book by i»hl * 

rhem according to whom he is vmbai ' ones were rhem himself. The new editions rhut ihe long unobtainable P»* 

Writing. In 1933-34 he urges Erika ** ■' n ? t - iqS Mly/ , ^ v ^ n,uall y- in phlets, Haw tell os pour wi ***»' 

Iri-gang, n Gormun undent turned „ ®t!k ^ e pnfi,n^n!*%En S it eS i»? n °IJ c £ 9^ ne b ? d been auuios- fPEcola des catlavros and Legl&v 

u — ii.. >_ - t i 8 slirilj complaint about his ot*n tied -and ‘Had come bftek to France, druns be rclNXueri- a ressonift 

n u ! S*W U,, °? Prince by . die Galliraard, the most aristocratic JESSet”, fo rime ihat they 

With ■ tfi 1 0 ? embes i, 88 ] f .be were Paris .houses and the one on which i low tliut riiev belouu to UferJH 

itiFivd : . ^ ar .*?. s , b," 01 -imaginary Cilme had iong had an envious eye, history Bm hlunnicr jibes furthtt, 

^xcltanfi^ for the agreed To . publish him. Monnfer ^ rniitit ^ fostiffitk-i 

rlireor ' L one. C6H tie’s emotionul world -had helped;#) bring this about, mid r 6 M ne'a vSIw * ihe anri4W*l* 

h eo t . began . and ended with hiinsdlf: .. is right _lo ,f col pfeased with him*' he ixninlns nJ , donsenueflee d J 


and Ws books were in eclipse. M good to hove, to propel u ««« •' Necker, France’s disastrous Minister generously /^played, her budork niorency and Francois de Pange and gcmM. , e ve , lndeed ^ quJ eSt 

Monniar thought that the novois what is bound to be tin empty ptfid - of Finance, who praised, eocour- turbans and (Aatala, , het ever-opei Ribbing Mld Souw and periiaps an ^deSfeiW friend at tlifo Pfime. e’est 

should be reprinted and went the in his biography. Monniar h» *« .. aged, marvelled, refrained from mouth, aiid tlie^LL^fpapersne namBd o'Bne.i, and have been a tieiigtiwm . , ^ 

rounds of Pam publishers. None ihe Imucra iutn » sentiihaitt). «■ ■ critidMO, ' fold was always diere. roHed and unrolled compuiaveiy “ 


Letters in six aiitics ull told, woman .“•* ■? 1 ?, n . S i 0 " 

frreucfo .nr iac<;u4ional - mistrenBee of . c^splratprlai Hcil Hitler ! With ;„j 
CelirfiJ/ivbo date froio tlfa cardinal; hra jewf^. coirespondpm, ulcntiFivd 
year or 1932. when first he bplk’up v-CT!;®® 1 * ■* ^ W n ‘ teadier :- u 

ivit.hr the American dancer Elizabeth * n Vienna, he plays down the tin- ear b , 
Crai»j|hd thefi published |iis. extra- al <^ c Vt r l .P s off Hitler’s^ 

ui^dinaiy f if st^ bnoli, l’d{iflge aii b6ui as * * o c .L. 1 / e, r uppayrS - 

tie fa ii uit. which began his traps- {J? "" tncompui.ibiHty- between «• , 

format Ipn into the most biting and . P. cba *'!*^' towards individuals oiid ■ 

reck lets uf France's pre-war pro- ?,** destructive gerioiul iza- / f 
pheis. These were minor, icmporiz- 1 8bout entire races. ; CJ 

mg. Uttechmems uf tho sfeiisM, . . ' ^ In 1*133, , however. N ’s hus- ' ii 

E unctaating the . einoMonal lull hand died ift the Dachau concern ■ w 

atw^eti, Elj<aheth Ci‘oig and her. i • \ 

evefitu^l; :-:: replacement •• Lucetie 

Afatianvbr;) 4iso. a dancer, who b*«uU; /T'U n v* —.1 ! ^,1^ 
lo-Hvejwbv^iine in 1936 or-per-' I \] F* Hll Q tCh t 
hups ; 37-. aii t| wli6 stayed *Mt Mm ' 

(fiTrodg^ the - gend-ally " very bad •: ■ \ 

t iii\es,' iaptll lii s death, ip - - ... 1 . .«•• d 

JS& T? ’ By Patrick PoUard ' ^ ii 

carreappntlerits m this uhilogviinftg j* 1 

volume form a small league of r' f 24 

pat juris..: one wns Cerrqnn, dna'. 1 LAAtnEKt ( lEditor) : , -..M 

Austrian (and Jewish), one Donisli, j Correspond uric e AnAr£ .Gitlc/Ooroi t ! 7 
. one Belgian, ihe other two French. *thy; Bu»ty - •. s 1 ^ 

Fuur of the pix .huve rheir photo-- Tome' :. v 1 er,- Jiiin. 4818-Dficembi;0 5 'A 
graph. |h Lettres n ill's oniies aiid 1924. 

ell vitufi of riim.-.deiiibnctrqblc. good . 532pp. pitrisV Gall inmrd. ’ * : v® 
• luo^ gx.lhe two who are imssipR . . 4 1 

no- rfiniht Wtre. Lpnks were uvery- ‘ r . f , ■ ' t 

I Idh^or C*! in : ! ill. wont en thebqtfy Tills first volume of the Correspond- 0 

■ ^kut|.lw,, jht i **i, MVeV ,^Pc i Hu ndred ^ew^rs -.^-frtty < ; GWe' ; anil ^ il 

mom; looker Hum a jloer-- H 


Celine’s oui-nnd-mit pacifism 


His advocacy of Cdline mount conviction ihnt many J. ew * ' r *v 
much i correspondence with him, und Vvur mongers. Moniiier’s in, f f P, rf ' , 


. *• """ mui Miuiiri«-i q, • ( , laipf 

/i(neit.Y givos.ua tho < Uou of European events' m n 18 ” *!' 
>f more than three 1930s is ns reck loss uiul 


persecution in erance oy the Uailiraard, the most aristocratic of reuuest ii is lime that they *«*■ t- m ) o+AmO ran 

pju osemlres , as if he were Paris .houses and tho one oil which riiui they belong io utemn \ : BOOK OGtCCBOH SYSt6lTlS CgH 

r n F- ^ 8r j* 1 * ■ biyn.; .imaginary ; C4liqe -had long had an envious eye, {£?" ^L; ^. in ,ri«- iio^ s furihn, F. • j 

’ricltiinlzatiDn irt txcllanfiO for the agreed to '.publish him. Monnler j nt0 y a mitttlfc justification w |i ha Kof hpf TOT Lm6 

tenl one. Cfilhie’s eniotionul world -had lielpad;fo bring this about, und cSRne's vlhvn * ihV unti^wddai . UU- laUICI “H lMdl l.dbOll 1^1 U 1C 

.began pud ended with hlmsblf: is right lo ,fcel pfeased whhlrim- ho„nlainifns a donsen««« 8 T Ilkr/idUwr. ii.UA . teA lUarrt ' 

schemes as a foil e He ( ap^eyr*'... P ,eT . r6 Mdnnje 1 - is acajioontst ^tfforit.- Cdline^s out-and-mit pndfism end [.;. 1 1 D T3 TlSHS WHOLISG 1116111. 

to see no incomnuiibility. between *- a , n ® v y bo W8S so en- His advocacy of C6line mount convlcrltHi ihnt many Jew* **'* ,V . , , , ■ , ' ■ i - )J 

hjs chanty towards individuals oiid : ,H ™ W by COline s preiyar vvrlrings much correspondence with him, mid Warmongers. Mourner's Inierprfi* I jnnPr^tannPlhlV/ VnilCl 1311161 

hi* rabid, destructive geric-nilizB-' .■ ? nt * by maiy of his opinions that . and Ferdiridnd /itrieKX gives us tlio 1 Uou of European events' in the Wl lUCi Ola! IV-iaUIji jryw'-* . 

liqnst qbout wit ire riices. v lh ,f war he be ‘ transcriptions of more than' three 1930s is ns recklew uiul Pf 8 * 1 .^ ;. . rtAAnU /4iVl« , T-r*4-/xriU7r\i.lt'KAnUc+hah 

'■S!“.h£ , H. C iiw« I 1 '*™*.**™, hiindred ■ previously unpublished a« Chine’s own : he bus u<« PeDDie UlQ 11 1 $1031 yOUlDOO^b U Id! I 

■iLk ^ w 5 Mr l®* ,cr8 written by Cdline in his CfrHne’s doltixions but miimcked •» V r -. . • . ■. 

• was in Denmark, m bitter. Comfort* shivering Baltic exile. Ruud coil* compounded Htnn. l-\ HaVG lO CatCH thSITl 31 it 

tig of Gide 1 TWsvAereSMranhelp. 

. . . ■ We have developed a book 

'ff-rwasss;- dgteettonsystem which tsso, discreet, 

- : S^ A^STS^fii- w . sLffliarUFS-EM SSja:- .tr. Itnotonly ?tops thieves. '. , v 

’ fe verv oresenee can deter . 


\ iii.rTiii' , ,7 - M»..nv..n«u.i a ui inuiu muii mini IB ns MtSi™ mm i--- . 

, r, h r: s ; “JSSJ ihw JS*. HHant previously unpublished a« Chine’s own : lie has n«» j us ' if j2 

r .and then his publisher. The writer letters written by Cdline in Ills C6Hne*s d oh i«*i ons hut mho «W ** 
i- ..- was in Denmark, in bitter. Comfort- shivering Baltic exile. Ruud con- compounded Hmn. 

Ins of Gide 




ial, centre Of interesi in this fow datidn 
M ’ Bttsuy. hwself,'- whether r °W*Wtlon. 


nkirtg that the «*«W t. . . 
renctibn might be es [ P' a j, fci:- . 
sling that honiosexuabij^ FZ. 
idpl ” rolhor tll8 ° J « - 
‘■V This attitude . W.-, 

fe, bm she felt ^.^fjSSvet**' K- • 
domO as yet • fe; .... 
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-edits ties hummus Mipei'ic.ms, ile.s 
Lnuiir.s passion iris qui souls mu semi 
• hi vie, qui souls uurum puisft duns 
Id coupe eft Iasi e." She umild wail 
for him ut Co ppm until October. 

in tlie me Mini me she was proceed- 
ini' lioiilu liy vviiy of Hulngiia, 
Venice, Milan, Turin. She reached 
Switzerland iti the end of June and 
there found distraction iu the shupu 
<if the ymmg Prosper tic Hiu'unie, 
son of the I' ref eel of Geneva, anti 
oho iu be pressed into service when 
Coniine was under tvuy. Huron te 
occurred ut ■ lie right moment for 
h.v September Smut hud engaged 
himself to it Mile de Perron. Mine 
do Stacl si III waited for news of his 
iirrivnl iu (.'tippet. She waited until 
t lie end of December mid the letter 
i ha; finally came brought her i ilie 
news nf the furthcoming mnriinge. 
Sou Via makes little nf the matter 
•oul goes on to speak nf mutual 
friends; he is skilful, delicate, and 
. only a trifle embarrassed. With 
great panache Mme de StuCI wrote 
buck briefly mid coil grain la ted him. 
This Jiad ’the desired cffccL. In 
February IHdfj Souza arrived at 
Cop pet. ’ 

Naturally Mute de Statil wauled lo 
Dike him m Paris, but Napoleon's 
iIcitlts had forbidden her to 
approach within forty leagues of the 
capital. For some reason she went 
to Atixcrre, where she reported her- 
self to he dying nf boredom, while 
So mu wear on In Paris. She waited 
at her huiel until she could stand it 
no longer, then rented the nearby 
cliAceuu of Vincellcs ; she also tried 
to maintain cuiuitct with Don Pedro 
by commissioning him to translate 
tne [.usiuds into French, a tusk 
which he soon abandoned. A letter 
from Dijon make* frenzied plans for 
a last meeting in Auxcrre, but she 
'was restless and her movements 
were unpredictable. She met Souzu 
for the lust rime on September 15 
qi* IS at Argevillc, Constant's farm 
near Paris. She wept as she heard 
Ills horse galloping uwuy. “ Jc lie 
hois que cfcia, jc ne suis que cels. . . 
Adieu, clicr, chur Horn Pedro, oh 1 
i| u unit iHvai-je ce nqm avec un 
itvenir ? " 

She was never able to do this. Ele 
.wrote her n few more letters, 
utainly .rather dull. 11c broke oft 
bis engagement, to Mile de Perron, 
.if id enormously well in the army 
end the diploma tic corps, married 
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the si:; tee ivy ear-old Eugenia Tclles when she first, set out for Italy, for 
da (Jama, became Minister in Spuin the full title ot the novel is Conmii, 
umi finally Prime Minister nf on I’ltahe. Further observations nt 
Pnmig.il. Mme de StaSI published Indian art, music, drama, and the 
Coniine in 1807, saw the type »»f Indian character follow. By tl hi* 
Dt- I'Allawniine broken up on time Oswald wonders wheilier ie 
Nupi.lL'Uii’s orders, went to Russia should ask Cprinne W marry Imii. 
just ahead of the French army, on but is put off by her foreign ways 
\o Sweden where she furthered (" il n’y a que les Anglatses pour 
RcniadotLc’a cause', and finally. I’Angleierre ”> and his dying 
before her tiiumphuni but too long father's wish that he should marry 
delayed return in Paris, to England. Lucile Edgermtmd, a suitable young 
There she attended a party given by English person. 

Lord Lunsdowtie id Bn wood, where ^ |jy ug^ clear that Coniine 
she glimpsed Don Pedro among the has a guilty secret, but she post- 
gucsts. He was thirty- five and still p 0nes }, er explanation until she and 
hnndsome ; she whs nearly fifty and 0swa | d llflVC en j 0 yed a visit to 
sadly altered. , h was then- last Nnp!es , Mme de Sta6 | ; n f ac t went 
meeting, ond it was an accident. ll|ens wI ,j 10ut Don Pedro). Corlnne, 
There are no more letters. after a more than usually sumptuous 

Yet literature has a way of tak- performance, accompanied on the 
inn care of these mu trees. The Don tyre, confesses that she is the half- 



Yet literature has a way of tak- performance, accumpnmca on u.e 
ing cure of these manes. The Don confesses ilia ^e is he half- 

Petlrn we know Is Oswald, Lord *|"ior of I Lucile Edyerinond. 
Nelvil, the imnrobnhiy named hero Oswalds father had thought uf 
of Coniine. A divine melancholy making a match between Corlnne 
emanates from Oswald, and the doc- and Ills son, but found Coniine too 
tors, fearing for his health, Imvc excitable mid settled fur the younger 
sent him in Italy. In fact lie is girl. Obedient rn the wishes of his 
incurable for he suffers from guilt father, Oswald returns in England, 
at not liuviiiq complied with Ins There he finds Lucile. She is 
father's wishes, and it is liie death modest, pure, and suitable. She is 
of his furher which has brought also sixteen years old. 


ubout the n Iteration In his health. 
Although his heart is “ in dis- 
order ”, Oswald's perfect manners 


.From this point nn the novel 
changes from an idyll to a tragedy. 


keep tills fact concealed. He is gL IZJE'S & 
i ho soul nf honour and goodness; ^ tn . e ! conveyed by the beauty of the 
after the sea passage rough saiiurs wrir .* r l®- Cormne, consumed with 
flack to him and chorus, "Mon a » x iety, WHIts tor leUe,s £ro,n 
cher seigneur, puissiez-vous etrc 0swa,t * : , 


plus nciucux I ", He awakes m 
Rome to the sound of cauuon fire 
and is -told that this nn nouncos the 
crowning on the Capitol of 
Corinne, poet, writer, improviser, 
and "uno des phis belies person- 
ncs de Romo ". Site is twenty-six 
years old. The streets are decora- ' 
ted, crowds gather. " Vive 
Corinne ", they shout. “ vive le 
gillie, vive ' la beaut* I ” Enter 
Corlnne, wen ring u white dross and 
a shawl wound round her black 
curls. Her modesty and her uoble 
hearing bring tears to Oswnld’s 
eyes. A eulogy is read, extolling her 
gmety, grace, and eloquence \ above 
*11, her enthusiasm. Oswald is par- 
ticularly attack by the concluding 
word* : 

Oui, voycz Corinne si cctte 
double existence qu’elie vnus don- 
nera pent voiis Sire long temps 
nssmfte; mais nc In voycz pas, si 
von* fites condnninft ft fa quitter ; 
vous chcrchcrlez en vain, tunt que 
voiis vivrez, cqtle ft tne erfia trice 


. . . ellc u’avait d'a litre ftvftne- 
nieiu, d'autre vanifttft dans la v-ie 
que les lettres d'Oswald, et I'ir- 
rftguluritft de la paste, pendant 
Phivcr, excitait cheque jour en 
elle le tourmeut' de Pattente, et 
souvent cette attente etait trom- 
pfte. Elle se pramciutit lous les 
matins sur le bard du canal, dont 
les eaux sent assoupies sous le 

f ields des larges feuilles appelftes 
es Us des enux. Erie attendolt la 
gondole noire qui anponait les 
lettres de Veniso ; elle fttait par- 
venue ft la distingucr ft une tres 
grande distance, et le coeur lui 
battait avec une affreuse violence 
dfts qu'elie l'aperccvait : le messa- 
ges dcsccudalt de La gondole, 
quelquefoi9 il disait, Madame, il 
n'y a point de lettres, et continu- 
ait ensuite paisiblemejit le reste 
de se5 affaires, comime si rlen 
n’^tnit si simple que de n’avoir 
poiint de lettres. 


The glacier in the cupboard 

: ' die more pkusible (representative) aherii's 


i Auntie disintegrated , recombined ”, and stead. Eurly o 

-flSfn neck to knee* built process to do the same with Nate crying M| her 


ByLornaSage S? ZiSS'SS 

assfssr— fe.SE-SS 3? is- was 

Life Before Man sion. For example, their jobs: brought in under «"* r ® E uig,.and falhng away ^ . he^p ^ 

!, £5 95 Leslc and Elizabeth botli work i« ness. It's openly an act ot wit on 

i 9 die Museum (next door to the the author's ^^'irnd^ufe ' ‘to the 

0 2i4 0178 Planetar him : now showing Cosmic gives all sons of Inwl Mo jj .“J 

— " " fj-tionai terr" Disasters), Elizabeth as an adminis- ranguaac. Reinarl« hki Jjf ^iLftcw 

Margaret Atwoods trator Lesie as a palaeonioloaist. monster conjure up a ” ‘V? 

torv^ls ° nce spacious and not < Elizaberh access to Cnris possible stegosaurus; ElizaDetl 

JJJ. Something, to do wirii being ^ 8 preserved animals, and watches Nate in the throes of a tie 

&an, you might say (shenrny ^ p s and allows Ajru J ^e were a zoo-kee^i 


Not for them, either, the witch! ike 
unreason with which Lesjc rushes 
to the bathroom to take an over- 
dose and flushes her contracep- 
tive ’ pills down the lavatory in- 
and stead. Early on she'd dreamt ot 
me. erving to her bony specimen* 
,1 of " ii t'e a&ainl . . ■ and the strange 
also flesh svuuld grow again, cover, the 
ring hone, the badlands would 
evil- *nd flower-’-fliid b and bdiold, 
iter- she's done It. Her baby will be a 
nar- throwback, a reptile, a mutant oE 


^ n ize or res pond tot he other (equally cation, 

l ' hybrid) monsters Rround you. Each After. It s the A , 

s of the main characters comes close where m M a j ^ frn ubTe AH thu 
j to suicide, and the s« cide of h .*■ Lion,, that gives the f s r0 ^n down 
lt abe tli’s lover Chris, who reminded survivors can do is batten oo 
c people of an animal, or on ona the hatches on the N°ai,s a™ 
■s L necasiou “a boulder", within, and rejoin the rick . S« 


s pace—has otbeV origins. For in- s h °" tip the law tofmake frVe pluy mnnngst vege- 

rS E 

s,rjarsssart£ e,u “' 

"L supposed once to be very good d * lg Parem,. mean « hen « *«*«* 




5 l„ u ch into rhe_^ddJo distance. , t 


world Of solid, mterniesnea riie ' kitchen wall (Where ping oeans in a . — equal. s,- « ma v e it solid" for Margaret 

rial lives, which women witters ”j^ ?) constellations of red wool .Its not le WR £. Or are they? Tlie men (witness ^ wou i d indeed be .a 'tmr- 

were supposed once to be very good ^ charting atrocities. Parents, mean when we ta& of people veg^ chlis ) are more prone to terminal Atwopa ghe * d « hflVe t0 invent a 

m and iririch now has started to i iave explosive possibilities, tailing, or pemfy^ na nic, and their jobs (toymaking, a - y tOD : a a nd (perhaps this 

Kok Hke an . optical Uhg on X the past seem 5^8^ ?“yciing\ suMCSt stlU a parodjc ^J^^^iewers^aye found 

(caused by wear ing grey-tin ted and continuous, they open It wh« they e ^ tf, ^‘ e ° Ktra .h™an. shadow of uselulness , . But *«{£ ufe L/orc Mon depressing) she 

•'realist" spectacles). She is also a ,_ t d e Ukraine, to the hole* of the non- iuman wee , h ision lo s pend a life c,a8S *;y .l.nws no signs of doing that, 

poet, and has no jdwmgDUC mak; w kinds ot Am and hard- Mh. . 1 U* jj ; ^mbined “b prehistoric molars, as It were, shows nos 6 

ing metaphoric 00,,necri ° tt8 H „,„u ness that refuse 10 be humau (Ella- materials nave wmi y 


iv^a ar things great and sniall,. 
bone* and stones, fire and blood, 


bone* and stones, tire 
even eyes and stars. 

• Lift Before Man may notseam.at 


! Exiles and emigres 


SrL'SH, By Phyllis Grosskurth S 

to the - K 0 .'" 1 : ..S d ^!o be h ?ist m ™inta” P i precarious talanca on S“erthVss, g S he canno. ha 1. : a pro- 


S &.iSr fc n. i S3r^ By PhyUis Grosskurth 

dfldhaad in.tbe wilderness, an^ .the — ... mi _ — 

middle. ground. u. only Just . visible 7-7—- 


'■ Nursery Rhymes ”, by Gwenda Morgan. The picture is taken frtfl i 
“Shall We Join The Ladies?’’, Wood Engraving by Women Artists rf) 
the Twentieth Century (J04pp, with 91 i/lus tint inns. Studio OneGaUpfu 
214 Banbury Road, Oxford. £30. 0 9505455 1 1). Edited and m j 
duced by Betty Clark , ond prefaced by tivo short articles on ike » \ 


It poses, indeed, as a chronicle of p the Fifteenth District. been m the glimpses she has dios a men ^ c household com a* hysterical pleas that they desist, 

mamed/ separated./ colmbitirig/u - * r 495 to givens.. foeasantgirl, Carmela, whq Is ^ y v s e c "one who has „ mo J? ey 

falthful/divorced life m the con 2 _FP- _ a ^ 2 g As an expatriate herself, Gallant ? nd g l1turec i l0 the Unwins by hei Jeav ^ eventually even the 

temporary Canadian middle ®J B8 “ ■ ■ ~ is understandably tascinated by ^ odier presumably as nanny to h ^ e8 England lay cwd b° at - 

There is a triangle (Lesje In low - displaced people. Hers is the dltn tw *- ns bllt eventually to Cai . me i a . without being paid. la 

for tlie first time with sad Nate . j ata 1940 s, when Mavis m l\i g ht world of the transient, not ‘ a general skivvy. Every- dl , mpe<J on n country road mile* 

who is very married to determined Smce stor5eS began to appear in the privileged flight of the tourist, bora about her new world be wild- froln ^ nearest bus stop, knowing 
Elizabeth) resting on other past uu Yorker, she has had a Generally her characters are dis- ™ B frightens Carmela — the that she ^ll be beaten by net 

triangles (Elizabeth’s affair .wri* sina n but devoted bond of readers. posse ssed and insecure: immigrants Ullfami ji ar menacing sea, a fibost mot h er w ho will believe that she has 
Chris, who committed suicide, sbc j ltld to wait so long for emigrants, exiles, captives, aliens, room she inherits, and, been dismissed because she has 

hate’s compensatory affair with W y . f c ,-idcal attention she de- re f l1&e es, deportees, cast-offs, bove a ]i the avaricious Mrs Unwin d some wrong. Among the 

Martha, who^ hmm’t), the whole lot ?oSR because, ttough Jg t 5 ni an d Jetsam- in fact a ^ e a a cigarette dangling from her “nortag. which wYll & 

propped ou various sets of parents, published fpur novels, she is distmbingly large number of the ^ jf 6r ironical remarks are her j- fe that of the gentile D 

aad the future mortgaged m J^ en f; a )iJ a short story tvr Iter, and inhabitants of tills earth, deeply distressing to Cavmelft who C h a ffee, the only pe ^?, l ’ ^“htlnu 

children. The novel would seem to ’ \ cnd tQ dismiss the short peop i E who find themselves trapped ? p ,f 0 ideB how to handle them. becn Wnd to her. When sighting 

be pretty -vteU locke.d iiito .one j tor v a/ a less Important form than f, v situations beyond their conti ol. j protection is guile or her as he lurches along with a ba 

particular bit of time and, space. W “J as a Canadian who has v f etlm8 of their own obsessions or «« ® niy F of fellow Jews who are being 

Even Lesje has a past— she s been .. . ‘ ^ p aris f or m ost of her crea- haphazard political circumstances Unwins blind themselves to pushed across the bordcj, he ra 

living with pink-faced, solid Wil- j«d m 1 ^ als0 been hard to Jhey live in wayside stations just The unwu« »* □ Unwin ia fix . J^ ig har1tl ». her. perimps in a 


As an expatriate nerseu, i nd e nture d to the Unwins oy ]eav £^ eventually even one unw..». 

= is uiiderstaodably tascinated by presumably as nanny to h ^ ee t o England jay coal boat. 

displaced people. Hers is the dim ™ bllt eventually to Cai . me i a> without being paid, la 

» s twilight world of the transient, not 1 general skivvy. Every- d f,mped on a country road miles 


record of oil exhibition held at the Museum of Oxford in October of la .- 
year. Among the .other outstanding practitioners of this most pjtt? 
art represented here are Joan Hassall, Gertrude Hennas, Nani S. Um 
and Clare Leighton. Sec also the illustration on the front covtr*. , 


inns fites condanmft ft la quitter; point de lettres. j ng t j, e climactic tirades of Rndno’s as Don Petlrn and his ^ 

vous chcrchcrlez en vam, tant t^ue Finally, .har . looks goue, ' her heroines pn the stage at Copnqt, were to discover, and Mina «” 

?, r ^ ,t ? ice heaUhbi decline^ Corlnne Veldes and perhaps she was the only living conics to regard male cautl< }^ i . ■ 
qui jmrcafieait et mumplielt vos foii^v Oswald to Scotland. She person to embody female passion as contempt : “ Les ftmes P a8 fj°*“, . 
sentiments ot vos. pensees, vous aiTives to find a ball in progress Racine describes it. That so great se iruhis-sem do niillo maniWi f 

lie la letiouverez jamais. t0 celebrate his engagement to a Romantic should be such an ce que 1’on coil t lent too)«« ® I, 

It is ail there:. Mme de Staei’s Lucile, and watches, from the dark onerous lover is a paradox appro- Won Eaiblo." U is only y 

grief for her futher, her dreams of garden as he appears on a balcony .priate to the age, or indeed to any she should have the last woto, « 


become e general skivvy, uveiy- dlimpe<J on a country roa “ “‘V“ 
thinn about Tier new world bewild- f otn nearest bus stop, knowing 
ers^ or Lightens Carmela-the , he ^11 be,beatcn by her 

unfamiliar menacing sea, a ghost ni0tb er who will believe that she has 
in the tiny room she inherits, and, been dismissed because she has 
.. _ii ,ha aunririnua Mr* Unwin j nna enmo wrong. Among the 


propped ou various sets of 
aad the future mortal 


children. The novel would seem to t “ nd tQ dismiss the short le whl> find themselves trapped 

be pretty -<wpU locked in to. ope .. . . ^ s a j cgs ^ important form than f |y situations beyond their con t! ol. 
particular bit of tune and space. t . y „ ove i. As a Canadian who has victims of their own obsessions 01 
Even Lesje has a past— she s been 1 p ar | s f or m ost of her crea- hopbazafd political circumstances, 

K? MifAiS *!■&.*■ lK ““ lso bM " h “ rd, ° 

carefully dated, e S if » make ,J, e Fi , t e „, h mgg b‘ 

This, thmighris imitation life: fypeVficti^ahe a fixation or fantasy of an 

S?. r STS ^e od i t « SSgli. " ■ zt 

SiVSyWiSrtK SSL ■** ,i "“ 1 'kem by fate, crea, * 
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' '-sf ^omlhgi V-.' '-.ri., 

■ . : y^ulejsiolitpkj'^ “pa Dance? 

I - : • An fnteifview : ,■ 

. . ; with Norman Mailer : j ; f - 

/ ; .f Daniel Aaron on the past. : 

• : • A Confai^nee on Cilticism 

' wilhWitti^mPhilllps, : 

: ; , Cl^rfiertt Greenberg, .. 
j •; • : . Dente pprioghue _ , . 
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match for tho Romantic hern in l>, being xo self-effacing. 


The fine art of flattery 


By Alison Finch : ! 

PHILIP KOLB (Editor) i 
Corresp on dance tie Mattel Proust 
Toriie V, J905 


T"”:'''- : nf e ^n compliment^ are And rids ia how he describes his for this was the language 

- ‘ • WmtF « Sot for 8 SS l![S r ° le in LouiM da Mornand’s life: circle, ond Amin de NoailK ^ 

A courtly maitoeuvrhig witS^he J ,f 11 ■ ^ ri ?^ P vous 1«e “**»u/oa and others can.^ 
ggi'B. iin .ii . -poetess Anna de“ oailfesT cheeky f^o.r fttft mdlft i dds moments more affected than ho- 

7; 'Image-building ■ iSirif the Se ' ‘ l ° u * ft douloureiix'de vDtre vie. Pfovldes, in nmes. pns^M^ 

1 approachable' Mme Straus ttK« ' J? #u*» contme Jfbomme .qui ten- works by his coricspbuoenis 

nttcl Proust Widow j.wittl diecourtGsan ? il I s cheval ou qui fttait ft. efttd de come under discussion in 

artel Proust ^ «« JJgJ" }°S£- 1 :M vplture dans ‘tel grand 6v4qe- thus bringing out 

. „■ lotion built round the ^htowledae ■ meat hlstorique. On ne salt poiftftUiMc liter ftty »pp«o«^ 

L IQ fr. iii«» _I._ I_„ l 7. ‘ ■ Kno wie(ige _ mfime nns son nnm TWaia . . ia --loB 


By Victoria Glendiitniug 


NOTIMAN LEVINE : 

Canada Made Me 

277pp. Reneftu and Greenberg. 
£2.95. ■ 
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NORMAN LEVINE 1 
.jbiulce 

' l37pp.i OttaAva : Reiieau and Green- 


SS'-S'sT-H Wst W-te« :W***~. “ ~ g: mMt&S 

..." who, will not leave him in P«ace. 

, People crowd into church, soma 

nAfi with cameras and tape reepraets^tn 

provinces order tQ see his gh^l- f be major 

country and into « s P s , wn dtls was over a year old. She . . . ’ su Hi c ient weight to justify about are d i 5 urbing 

ae was driven t° J®vlsit by uc< said that it was the last issup of a 8Ur render to obsession. P Snqull illusion of having died 

[ess energy » * lie felt the paper. I assured her that : i t j,- Lt | e s tory an femigrft, return- f u y a be aiitdful bed jacket 

dvencss . It was not ilia h was ai ill being published and she triumph os writer in rqsld- Erovided^v the kind Investigator, 

he belonged there, tor just a5 certain that it hod ^ V . uSversity In *e iftj' are- illusions of the 

belonged nawheie. Rev.smng t me d She began to make up a ^ ifl anowe d up for two days In ” e dying Alec tn “The 

sss sr-3£Ss ssr- wr ^ t,M puS. 

SSStATSffl O, j e «l'h. (Xhii*' anecdote. Mjems considerably .to-Jj* •gj- SUSS 


provinces 

loyalties, have been divided between 
England and Canada. ■ 

. Canada Made Me is tbo a ccount 
of a journey through his native 
country and into his past, whicj 
he was driven to revisit by a rest 
less energy", a “ peraenal d«W 
tlvencsS ", U was not. lie £«« 
he belonged- tliere. for be fdt he 
belonged nowhere. Revisiting 1 die 
Lower Town quarter of Ottawa 
whet's he was brought up, he 
recalled the poverty-stricken immj- 


' was -Mill being published 


giand 6v6qe- titu s bringing out 
On ne salt pointtlhste liter ary appivcisii* 


: ^e.« «jd g-N SbsfJLPaiJ peddllnj •'fctUfcSSi » for . pecuiter S^^ffle’SES*^ . 
wifl ,95, J ( S l3trib v teti 1 Bnt rags or vegetables. That ghetto ve JJf. pWi omiJ Knd of .reportage. In . not tmiy *ro jj but from and. 


Made Me 
1.. Levine’s '1 


.,-V -■ ST.'.“na -Canada' 0< *J ^ .odd e»y I 

;jr7rr~~i i''>' 'ftld-l950s he, found ■ Ktije ; ,thbt ;j6wnd - ( b ..get *0 knowi n“pl«w, g 


ci,<. 'ervaiii wbo fgdSSi ^bingVndjV.eeing. He rS‘S 

SSoverySt mid bin. te a “good Cmtan V ** V>Sf tnniilon bet- 


suen a PuncHim oujjip _ (ril 

1: coqiic being still foua- years .ajWg! 
illmants ’ bealnnlnes of A la recherCae 


f : Ac(drda $ r 





. appalled til 
i*y ■ streets, an 
"like . ton)b£ 


Made . Me is a very de 'dioaiied writer, mtgnt appiy.«« aoie cn« n B *».u y-gios. W* 
Indeed. Quite apart rfleiit F«- detached observation and bara’s bed. Alec fin ayy 

™I^ r5d “ UvB hai,pllir 

Q 011 extended adcounc bflP jtaBe (vitih tJhese Vrtxt'dS : • . ever after . •• j. 
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The nightmares of innocence 


By A. N. Wilson 

KI.l/.Ain. l H ftlacANlIRKlV : 

The Gothic Tradition in Fiction 
289pp. Cohunlii.i University Pruss. 
$23.10. 

(I 231 0467-i X 


Charming as were nil Mrs Rad- 
cliffe's works, charming even us 
were ihe wmks of all Jiur imita- 
tors. it was nor ill I Item, perhaps, 
ilr.it lium.iii nature, at least jo the 
iiucII.iikI counties uf England, was 
to be looked fur. 

Since Novi hunger Ahhcp, it Ims 
been h cn min -in pi nee that only 
juveniles cnii Id be a< isikcn in” by 
the picture of riie world presented 
by Gothic ronmnees. Naivety is n 
necessary clement of terror, un«l it 
is no accident dial tlie great masters 
of cbo genre wore, for the most 
part, more of an ago with Catherine 
.Yfnriuml than with Genera] Tilncy. 
Matthew Lewis was nineteen when 
he wrote The Monk; Hertford 
twenty- two when he wrote Vathek ; 
Mary Shelley ninctocn when she 
wrote Fi'iinkensietn. Mrs Rutlcliffe 
stopped writing novels when she 
was thirty- two. Ignorance, both of 
themselves and of the horrid worlds 
they inhabit, is also an essential 
feature of the villains and heroines 
in these novels. 

Ambrosio is bewitched by the 
novice in ihc first pla?:e because 
he dees uot recognize that she is a 
woman ; Manfred, iu The Crude of 
(Urania, no more uiiderswpds the 
curse which hangs over his family, 
than Me hum h does in Maturing 
novel t Frankenstein docs not j icier- 
stand (he consequences of his inven- 
tion until the monster is at large. 

. The characters in the ficliims them- 
selves, like their authors nnd thoir 
early readers, uro not merely 
people who lived before Freud ; 
they ure still innocent of exposure 
to human nature as Jane Austen 
under stood the term. The best 
Gothic story, therefore, remains the 
one which produces instantaneous 
sensations nE surprise, .fear apd 
bewilderment'; mid It ’is this which " 
the best Gothic novels of the 
eighteenth century still so sutisfy- 
Jitfdy do. 

Doubtless, i be psychologist with 
post-Freudian hindsight can sec ihe 
significance of . many. Gothic 
leitmotifs ; can Understand more 
.. fully than their original readers why 
Ambrosio Should have raped 
Antonin in the sepulchral caverns 
of a convent crypt, ‘or why that 
monstrous figure swells and dcs- 
- trays the castle of Uiranto. Equally, 

• without any psychological explana- 
tions. it is .easy, to see , wliy Byron 
, could see in Manfred or tne Giaour 
Images of his own /self- projected 
i cgoiqras : nr rtity,.the ficieotist whose 

V terrible Invention beyond bis con- 
% trol Should have been ft -potent iny tli 

to' ri century 1 lover whelmed by, the 
-. raniditv of, scientific progress. r 

EUz|feth_,ifbcAhdraw, however, 
in It? r 1 etft kp rdey "Tfi g ’Gor /uc 

Tradition - In '.Fiction,'- jis loth to 
. accept. Lhc convention's Obviousness. 

. When she da? arf U« , Manfred $tnb- 
. bigg Matilda, lit.* the . .dispel, ; the 
. word “ stabs ” is tn invented. cohmias 

V to put us ou our- guard. His desire 
*° (harry Isabella, who was destined' 

, as his dthigbLdr-lii-lhw, is ,“q uOSi* 

I , ; incestuous 1 '.; codling r tipqp Matilda, 
his actual, daughter, whom lie iiiis- 

V lakes fpr f Jsqbfclta having a tryst 

; i 'vuh Theodore, bp tic n&friqcs ftor/ 


worse tli mu sexual. He Is responsible 
for the death of his soil and of Ills 
daughter. From the point of view 
of the Morv it is essential that this 
should be "so, both in inspire his 
contriiion, und to allow Theodore, 
the rightful heir, to inherit. If nil 
daggers arc phnl lusts wluu arc we 
io ' make of sex when it overtly 
occurs ? Can death in the Gothic 
novel never be death f Close ns 
death and sex nmy seem to us, an 
enjoyment of The Castle of Otranto 
depends upon our suspension of 
rhis awareness. 

Professor MacAndrew treats nil 
“Gothic" elements in fiction us if 
they should lie read in this symbolic 
way. Her survey takes her from 
! [(.trace Walpole tn Iris Murdoch. 
She shows how twentieth -century 
novelists have reworked Gothic 
motifs, hill she makes loss disiiilC- 
i ion iJiiiii one would expect between 
iJio way these ninni's were available 
To novelists in different periods. A 
convent is a convent for rather it 
is not; it is “forbidden Woman ‘‘i 
whether it occurs in The Bell or 
The Italian. No one doubts that the 
■natei-ittl is of its nature ambiguous 
and .suggestive. lUu ‘ earlier 
writers exploited these character- 
istics far less than did Inter 
ones, particularly the symbolists 
of ‘the nineteenth and twen- 
tieth ceniuiies. Professor Mac- 
An drew i.s i lie ref ore on surer 
ground when discussing Poe or 
Stevenson nr Oscar Wilde than she 
is ill the great age of clghteenth- 
ccaiury Gothic. 

For all their showy brilliance, 
Dr Jekyll and Air Hyde and The 
Picture of Dorian Gray cannot excite 
llic same sort of terror as The Castle 
of Otranto because they are dogged 
with “knowiifg** conceptions about 
the htunnn psyche. “Dorian' Gray 


recognising that it could he “ Ills 
death as a normal suxuul being in 
his cttpii uiarion in the governess;* 
twisted views ; the death of his 
innocence, in the real sense, not in 
the governess’s sense, ns a child ; 
even, that ancient ‘Jeuth’ which is 
literature’s term for the sexual 
climax 

Take your choice. Anything, 
rather Lhan accepting thni the death 
ol' Milos means what the governess 
says, lIui “ his little heart, dispos- 
sessed, had stopped ". Rending 
The Turn of the Screw us a novel 
itliose code can be cracked destroys 
its Lerri tying power, which achieves 
its effects precisely by returning to 
the sraLc or ignorance in which true 
Gothic flourishes. We never go 
back, at the end of the tale, to tne 
world nf “tile midland counties*”, 
to the little circle nf friends 
mini sing ihcmsclves by telling ghost 
stories, who ure listening to the 
governess's “ manuscript ” read 
aloud by Douglas. There are no 
explanations, ns there would he by 
Mra Radclirfe, to rationalize the 
supernatural ; to assure us, for 
Instance, that those terrifying faces 
at the window were not ghosts but 
cscuped convicts. There is nothing 
but the blank silence produced by 
fear. Decause they never tell their 
secret, because it is on all levels 
made deliberately impenetrable by 
James, the liulc children in The 
Turn of the Screw take us back 
to the quasi-innocent world of night- 
mare with which the circulating 
libraries beguiled the rainy after- 
noons of girls like Catherine 
Morland. 



viewpoint 


hJS this pledge In a prediction. The T he 
f'ii and historical allegiances sucll 
Eh compose a nation, together whicll 
with tho constitutional devices whn , 
wun lijiutp them. were - 


ROGER SCRUTQN ’ - 

1- only brave men may stand by 'll. JlEJi Wealc^'dlRSlity the'eittaen when 


consolidate 


VrSI f \ 


SslfesJtt Msasr-fi 

Suami iFiirm m assisksss 


" superstructure 


wliicli to enn support against ■ deiltiu | s . - Human 

& Drtve 2 


no arguing with rhe'm. Islamic low but die more concrete, qualified 
has always vested lhc eurehe •( fraedam wh.ch is rhe eoadilnae of 


irreauect ve ol place Biia lime. a pact ui 

need make no mom for the “ human from the love of tradition, language, 
riclits ” which, propagated by custom nnd history wtoldi hiter- 
American liberalism, served merely nationalism seeks tn dissolve. But 
to instruct the violators of right in in that case, once again, t he ideology 
Se mis of injustice. Re hellion of “ Ivumait rights ” provides legiu- 
which has vengeance and not macy to no ubiquitous Toreigii 
natural justice as its aim is a local policy, .becoming absorbed into 


7 » H 


f k1, ° “ dvs " ta be , h “ , f "■ arss i^a 

Hrifieve thar dbetrihe, tlten it -• Recently Western foreign policy upholders of “human rights will Dh vslctd questions of the rights of a „d self-regarding. The nation sur- 

arnuircs superior power. It attracts hBS had to be as ubiquitous as the lack international protection. It Is xhe ideoloay of “human v i ves as the principal object of 

attention away from local alle- foreign policy of Russia. It has impossible to arm tl'em, tn^send rights” falls, and witli it the foreign affection and ^despair, and 






“/comes ot the Opera ", front The Illustrations nf William Mahpft 
Thackeray, edited by John Buchanan-Brown (192pp. David and Chu r . 
£8.50. 0 7153 7811 2). The hook contains nearly ricu hundred eng, . 
of Thackeraifs art-work , which rouged from woodcuts to etchin&t 
from cartoons to hook illustration. Though he had little formal ntr * 
os an artist, he worked hard as an illustrator for much of his m ■ 
A number of his satirical drawings appeared in Punch, nttdfyr.;:-. 
“Prize Novelists ” scries, “ The Snobs of Englnd ", and"Tht fen-. 
of C. J cames tie In Pluche Esq.”, Thackeray subsequently illustnatit] 
own novels Vanity Fair and Pciulcmiis. " 


nosed 1 an i neluc tan te rea mey, tying tins . uocrrine u ui«>. against its rival. 

outcome of Impersonal forces which “human rights , merely draws b doubted that the 

no oue con resist with impunity up0 „ a fundamental strand In al « coinn a « erent Pel . haps it ls . 
or for long. The doctrine does not American political consciousness doc tin s c know. 

Seed to be proved; .it can usually lt is ,h ere fore rare for his follower reflating on all that 

support itself negatively, by.empha- to inquire what the doctrine means. Someume S nBtlira | ] aw 

UL die local grievances which Rut it is pertinent to ask, since our was men t y that 

generate the desire to believe in a destiiw depends upon it, whether oi th j us d ce “ ’ which seems so 

timeless and placeless ideal. Its vie- this doctrine can at least conceal Be . 1 ®. j k „ rh auH vet so in- 

tims will rarely ask themselves wliat our interests from, those against real in t e observance I 

M buS chooses thus ? bo- whom we need to advance then, jggiMWe the 

guile them. If there ,s ®“ . The doctrine that there are V“ ctrine But t h en> if there are 

at work, it will seem to be their « | uim un " (which is to say unlver- . h i lBre must also be obliga- 


as custom, as memory, ana as rea- 
lity in the church s renewed tem- 
poral power, give support to tne 
Idea of on authority that mediates 


“ human v i ves as the principal object at 
e foreign affection and despair, nnd un new 
r a uce be- allegiance is formed to replace it. 

Many of tlie places where foreign 
compared policy really matters are choracter- 
ie, where | 7fi( j 'by C ml bonds which are both 
surviving ■ ex h-emely local (scarcely desorvihg 
d as rea- t j, e name nf nationhood), and 
wed tern- LX bemely atavistic, iinving never 
■t to the transcribed themselves into cousli- 


copent; 


shows a heightened degree of analy- 
tical consciousness In dealing with, 
psycho logical phenomena ”, Profes- 


astlg 

S In the process of revision 


"it is fairly obvious that ever since 


sal ”) rights has its antecedents in . ng ’ w j,ose ? Against whom era 
medieval theories of natural law, t ^ ese ‘ r i g h ts being claimed ? And 


Lenin converted the concept of according to which rheie are what - B being givcn in return for 
imnerialUrn to his uses, Russian principles oF justice which preglde thepi ? We find ourselves in the 
fSan policy has advanced behind' over; the affairs of men intog ^epdi of philosophical controversy, 
doctrine. In f-uW of .he .ecel ,']„ g .^upheld the. there e,;e 


more unlversaUst in his attachments r i g ht, will at leest be understood 
than the Iranian fanatic. He seeks . hy them. Paradoxically enough , it 
to find, in the constitution of his by .reaching towards that 

country, a regard for that process ‘'higher” form of tunplessne^ 
of law to -wliicli liis sense of Ins- pi omiscd by tile Marxist that 
torical identity directs him. If lie Africans often begin to envisage 


sur MncAndretv writes, nutting her 
fingor precisely on what makes 
Wilde's story so tiresome. Tales of 
terror, tu' achieve liioir effect, can* 
nor properly speaking flourish in 
“ the niidlund counties ” where 
human nature is known nnd tnidcr- 
stodd. Thlit is why the genre, as it 
separates .'itself. from serious fiction , 
during tho ninoteemh centuiy, 
happily goes back to' inbqblt its old 
craggy, cobwebby castles, like the 
vampires' Transylvania in Brain 
Stoker's Druculu (1897). 

Tmerestlngly, the most sophisti- 
carotl observer of human character 
..saw the dangers of “awareness” on 
the part of author or reader of tales 
of terror and, in The Turn of the 
Screw, contrived to strip himself to 
a position where nothing is possible, 
in tlie telling of the story, but 
ignorance. 

Prompted by an earlier interpre- 
tation by Richard Elliuann, Profes- 
. sor Mac Andrew goes to Town on this 
novel, deciphering the code which 
sbe believes Henry. James to Have 
set up. Crudely, the tnfe' adiountx to 
this : tlie governess is In laVe with 
her unseen employer, but distrusts- 
sexual emotion and does' not under-' 
stand' it ; her' feelings “come out” 

, in an Unconsciously padophiloi de- 
votion to little Miles - (she kisses 
him goodnight, and thinks of liim 
a« “n little runu ’’) : 1 however, he, 
.who has been, sacked from a board- 
ing school For a nameless offence, 
is a suppressed' homosexual'; he soya 
that he is homesick for Ills 6w n 
kind” and he “ipiows aboiit” 

; Quint, the ghost, although he is:tpo . 
Inhibited to talk about it to : his 
.governess ( both the children plainly. 
’ htur die ghosts of Miss Josscl and 
Quiitt, vriio nro without sexual In- 


By Donald Hawes 


tiUGAR- V. HARDEN : suc h as n few reproductions of bo' "adduced" u» ^ support « id; 

Tlie Emergence of Thnckcrny's nranuscripts and proofs, would also Harden's view that wk ’ 

n I nl-A* n n if Kaaii lmlvtf ■ , 1 n ..J • .... ■ » I 


ineiita — but the most accessible texts 
uro likely tu be revisions of the first 
editions. I would have found some 
form of tabular guide useful, show- 
ing the divisions into chapters mid 
instalments. Some visual evidence, 
such as n few reproductions of 


cess of the final three parasn;';’. 
which were added to entd^ 
copy by u page ; u passnie adWi, 
tlie press makes the ending tfA. 
instalment “ como with intw'!: 
of feet ”, Goner u 1 argument! a®:. 


» ” the Wen". America, a, the “^ t ,n «, d '“'S” did .,ot diverse; 


Serial Fiction 

385pp. George Prior. .LI 2.50. ,r.„- . 
0 86043 406 0 


have been helpful and interesting, Thackoruy’s uinendmenu aelwii 
enabling .Its to see For ourselves .better.. In uccorriance with^i 


«•' Thackeray's band- 

0 QW143 4U6.0 ; writing; Spelling and punctuation. 

w , t? v, „ Thackeray, it is clear, revised for 

As Edgar F. Harden femmds us two main reasons. One reason was, 

conveutiortan^ ?a»?“t'o 'niaka "{''lulfjTd™ i™ 

nature to be idle ^ TrtilloDc j 1 !? precise, to excise superfluitv, to 
S rt %arefes t!L- There Ts lUtfi . 

d PVW, f fh«. ^e first charge ta . .S3 U!?tS oAo.ra«o«ivSta 
unjustified, in his eaily days he ensure that the right nmount of 

mi!U to «^i r Ji.« eS, kI Bte y . h «t d l ° mnteriai was produced for each 
make^ a living — he was In a serial instalment. Each monthly 


nnn lyrical approach, each [ 
considered scpnnuely, and iKy 5 
pmutlvely Tew example? I 
examined confirm his wj*®"! 
opinions, T fuel sure lb* 1 **> 
correct in Krtyqig about TtotM |. 
work thut “ l lie tiihre one ; 
his mnniLScripts niid their 


citLs the advance lias been have achieved the status of law. which ought to be granted to speaks of " human rights it is be- themselves «ts consti atned by 

®°?f of that loose asso- Authority is useless without power, 8 , citizen by every sovereign caus e Ids loyalty is being required interests that are both local, and 

^ & d r* imtons described 8 out of but the Church gave enactment to BO „ er C i rr espe C uve of history, coil- by an arrangement which promises a i so internationally rccogmzed. In 

qa nf its 'destiny, the authority of natural law. by P . an ^ i oca [ complexity, and certain privileges in return, prtyi- other words, tins pecul tat form or 

a Spengleriau sen e . exerting international influence. . would seem) irrespective of leges which ran be understood in internationalism can catalyse a 

W'the West”. America, as me Rlg[u m|g|lt did uot diverge; (so »t would ^em, J^ s o{ the great tradition of Euro- developing sense of nariouhood. We 

principal .. P° we ‘ " mo ^_ 8 ei .Xir moreover, each seemed to, stem “V * claim in return;- Tn pean soverci|nty. Such privileges must not he surprised, Aen, if tlie 

nations hM perforce been the f ronl a s i„g| C divine origin, bo hether , h ls doctrine is co- are intimately bound up with coin- nationalism o( 

principal spokesman. But t i Mt the first neither concealed ^ould have to examine plex Oocal. customs. Tlioy have in- throws in dts lot with Mnrxssm and 

recenriy American foreign policy nQ|< d | storted the second. Tlie B J es H 0 ns discussed so in- Seed been overlaid and qualified by „ ol M th the doctrine of hjwwjj 

lacked a- convenient international^ _ ue - r i 0 n, whose interest was again the ^questions a Rn . lsseill , Draconian law of sedition, and rijriits ”. Our power, having adopted 
doctrine behind Which to conceal J dvanccd bv t |ic observance of w^should have lo em- this law seems to be understood an ideology tbot retards 

the pursuit of power. Striving for nRlural , aw did nrlsc but it never of abstraction which neither by those who enacted nor setil ns fragile 

a nationhood of its own, America led t0 the rejection of the doctrine. bw*t on et or _ icllles of th e by those who epply it. The Russians disguise foreign pplicy 


principal power Rtnong these 
nations, "has perforce been their 
principal spokesman. But until 
recently American foreign policy 


moreover, each seemed to stem 
front a single divine origin, so 
that the first neither concealed 
nor distorted the second. Tlie 


could hardly propose tlie removal YVj lcn sovereigns were able to 
of the nationhood of others os a f l0n , Rome it was beqausa 

universal ambition. Under the Mon- t ^ cy h ad acquired ' national 
roe doctrine American ideology lurches, and a common law which 


have defied the capacities of the 
greatest philosophers, and must in- 


by thoU ^o Srly iL ^‘Russtane disguise ^elgn policy 


L-ect its tone, mid so on. Almost H ij . 

rv pnge of this book will vleld through tho press, the mor 7 J , 
iJpfifrB other “SSson v£° n by 


ceaseless whirl and whizz from “ "Vt 6t TS'bSlnZ 
morning to night ", he once told tbirty-cwo noKes and tima°nni| i finii! 
?! mothe^nd between 1847 

io2a d mfvpllr JnS 3 c “ e tle ] etioils n »d expansions bo was 

J 1 -* «Li? ^ d 8° otl deal compelled to make in opder to 

Tn.\ PubHshors requirements. 


variety of his ef furls in dh^ ' 
reveal the rich puieiilJal <* 

SssSi §^3^i 

lit tout [on luimich nfTha^fv. from the power wWrt colonized it. The subsequent history J obligadons towards the state, and 

text. We cun sue llwt hM u ®;k'7 ft would bo abstird , to assist the « natU ral justice and t oa|grlbe legitimacy to almostauy 

Lruthf nlness lii his fiction citizens of Shepherd’s Bush in a P iahts” is complox but familiar. \o ascF» ulo » xh e children 

3|iikaTiIic sametinie. struggta for “ liberation «... Shop* vVM was once owed as «n dbliga- tgMgn o^roje 

reveliUhnis of Tliarkorny's herds Rush dots not, total never tio,t to God came to be were sent to America for their cdu- 

i-iiisa difficult ituestlOiis-fW.^ii'..' - did, constitute a political entity. 0 f as n generalized entioii absorbed from tlie idea of 

editors In nomtar, as l»e '*£5 r'." has no cnnaciousrtess of itsclC humanity. But , n 2JJ " human rights ’’ only the ability io 

Sliuu d all o of - as such. .Nor can it- rise pp .from. -no sovereign power l foreswear illegiance to established 

nSces bo restored, Pgjfjk/. themidst of the United Kingdom . hope giAt men jmfeht live i wWhout roieaw The B lnfluence 0 f Uielr 

those ^omissions that were and declare- its historical right to • one. So the unhappy ^education ” spread to their con- 

lhe requlrumeiiis of sensl- t ^'f -government, or !rt any other way “ natural rights is a apjg at home, and w« 

lion ?° q Should ThadcerajJ 41 ;; make show, of its pofirfeal se^ one r when eari^ tacorimrated nuo old habiut 

thoughts bo indicated b* consciousness as a fact to be substanriato it it oneq o£ vengeance. Young Irama , 

Should we eononve -'rtjjftfli-; ■ reckoned with. Legitimacy la an begin to »Up away, m - . .. ■ 


licensed the interference in the 
affairs of other peoples only nega- 
tively : it was ponujttod to assist 
the attempts of any. people to cast 
off the colonial' oppression from 
which America itself was newly 
free. The aim of emancipating a 


Ivkably escape' the understanding t ,.e memory, being part of the 'Ik viaims M 

of the common citizen,, be he as sense 0 f p]ace tune and n^oi*ond tag, “ budding natloiral- 

intelligem as they. wilhout which toece cou >( i be no ^ bwomoAn Wjecl 

We should, not be surprised to “’S It isththi^torical ol all the allegiances wImcIi Witter 

fintL therefore, that «imjT.an rights ^ MUa SEt V T5m& m them most. ■ 


cnuiu»». f intelligent as tney. without Wlricn mere eour? w “ 

s? d - W 

SSS. S5? in. SW C ,r^° 'n aC S 

r Si," power, blit by Ute hove U.e historical coiisdottsne s , ■ 

conditions of their legitimacy. And tlirou^i which to undci stand then . 1 1 " — 

Srill the name “nolura] law’’ was j 0 cal meaning. In the ^ I - 


has acquired an existence apart 
from the power which colonized it. 
ft would bo abslird to assist the 
citizens of Shepherd's Bush in a 
struggle for '“ liberation Shop* 


• v tf. A’ltiii XJurtMjri^e'jSjiiftahd 

felt— when reading The Cmia of 
•. Otnmta. f Manfred's villainy is 


■ AndreW; c phcVudes;.V with ■ tho stark 
pu2zlo nf- tho ' child's de&th”. 
the problom U qqCrtly solved by 


Str b W ,. i T‘rT B tions - « dicre were Insufficient copy ruiso difficult questions- w -- ... . 

sSfhorffi w«tw«™ov.for o“an“l? It, pomkr. 

the conventtanlfi ^S pt „ e / Richard Dovle wns expected to ‘in- Sliquld till nr some of ■* 

^SffiS : S£S ESs£a3?gS t 

n/,f?J. el i?P m6n i constraints on Local the Widower lion? Should Thackeray* ^ ; 
Sw 0 * mudiTe ll arB^7 J to'" < th^f^ ' f ? re se riu]izcdfn tliouglits bo Indicated^ ^ 

’ ^nsWw^m^roi^itior^ Magazine. g Jouid we Iv- 

which- arose from errors he 'was . Tfte . practice df, ^ emendation usmfilv sLrlcnod) cdltlo^ii 
disinclined: . to correct.. Although simply t6 help to. fill a fixed number Ton in Thackeray’s 
Harden is wary of generalizations, . Jf pages trite scrimp confirm the Further compH cat lolls arls 
he believes that Thackerav's con- , belief tftat Thackriay had tab irres- m ^member thdt most . 
•tlmial .rerifion of manuscripts and ponsiblc attitude to the novelist’s manuscripts are Incouiploiefjlf”. 
proofs shows his consclentfoiistiess «JJ. Harden however, finds almost Some of the answers ‘W fa «S ‘.- ; 
as , a . wlter silica this process all the changes improvements, when the lwpod-For new AfJ- . 
veveftU ft®, fWSAlftr Connection, wlmtevpi' . s the. reasons . -for them, comnlattf Thackeray comes a** - . 

^ ^ typical series of • den's book will bo a necesjjff^ ; 

comes .r^.^nQt .carelfessriqsa but -the tu mi coWthenls, made hn* the: altera- - in nartlcular area, for.^ W-BS 

the eleventh ;in.tAi2f"f 4b * dtSfr ‘ Summ but «« h 


“natural rights is an unnappy t nDOror i eS Bt home, and was 
one; when right lacks .£®* 0r w t|i eaB ,-^ incorporated into old habits 


Donald Fanger 
The 

Creation of 

NIKOLAI 

GOGOL 





Information please 


Thartw ; a ha • Jane ( Ceilvta i' "Where-. , * .ironditioni t^ro subsequent,* ti 

ebouiRiof any mannscripts, docu-.. Ceaserire. . • Newell. 

letters^ other than ad canterbut 


* Se”r>e’ . . ■ . 


ACADEMY 3 Silieal ; Wi> jlitf , , 
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: ( , T he oU 1st Rnd i n g Fre n c h' fliyVi •"":? *■'■? ■ |- 

J, . of Aln1ri.Rqurhl|r'$ claaslc novel. ^ V; 

■ : LE ■ OR ANO ' 

, . ■“ the. wanoereh' 

- FVenoh dialo’gue^Engiish'' suM^tlea r - 7 • £ . 
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■ tton ,r f Vnm 1 readers Who knew iter, 
for a biography- .. 

-ressssjB 

' Rod gar. L. Tarr, v f Bl * A.ffv anv - infonriation, ... known - Ss. Ghurchili's doctor, 

Hwirthieht English; niinois 1 llmfniscences e"c. served »» ‘he . 1 \AM c T £j: 

State Unlverrity, V Normal, . reminiscences, e ^ A CaH^rd: , in First World .War, .Dan of 

'' JlUnols -G1761. ci.iaai , Hehden Bridge,, Matw’s .-Hospital MedtCri Schqol 


niclans in tne neiu luci. ; ■ • ~ 
scholar, who himself P»-W£-t 


talking about Gogol arq 
Supplement. £9.90 
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Nathaniel Brown., ,. .. 

Sexuality and Feminism in 
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btirgh advocate, vpWcWf 
reformer, author oE A Visit to 
■ •' Phifogouhu . of Educa- 


te . ■ -1 - ......HIOIIB fBUI Ui»., — ... _ r ■■ 
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Over the scud and the palm-trees 


By T. P. Matheson 

The British F.inpirc/Parl One 
Birmingham Repertory Sturilu 

The performing space is converted 
to represent Lite palm house nt 
Kew, seen by John Spurlitig in tho 
first pert of his projected trilogy 
The Flrilish Empire da the reposit- 
ory nut only of botanical spe- 
cimens, but in ail Ingenious stage- 
conceit ns n living mausoleum (tufo- 
L'liux vivants ft mourunis > of the 
“lost boys” of. Victorian imperial- 
ist: adventure — Burton, Speke, Sice 


“Human history”, says Burton, your destiny to many my 
the civilizing raisonnuur througb- daughter "—and Spoiling is good 
out, “is nil conquest and re-con- nt satire and parody : 1 Iterate, in- 
quest ”, and indeed the colonial formed, theatrically inventive. Lev- 
in is haps of mid- Victorian England talnly, the questions raised by this 
nru seen in terms of a biological mosaic of dramatized disillusion- 
hnpernlive, the struggle of each meat are serious enough. “Arc the 
species to adapt and survive — the British fit to be the world’s garden- 
Darwinian drive operating in era ? ” asks Burton in Kew. ‘‘These 
plants, in animals, mid in the liilt- moral questions', sighs Hooker, 
tribes of the Kliyber Pass. At" 
moinents in the play this is rationa- 
lized almost to it metaphor of 
“hunt mid kill”. In cue chilling 
scene, Sle email, tamer of thugs and 
r/uco/tt, converts a notorious assas- 
sin to legality and justice by con- 
vincing him of the superiority of 
jjlaylug his nwn murderous game 


man. Elphinstoue, the wretched Dr by even more ruthless rules. The merce a 
Bryaon. There are relatively few cmimu is full of such effective flue- Purls Ti 

“natives'* to lie seen, either in tho tuations of mood nud tone, ranging last words of the play suggest that 

the liluck hilarity of Laing's the Empire “ had become a great 
ly - derstated letter home, possession wo were afraid to lose ”, 


forty scenes and nine interwoven fj-oin 
pints of the historical tragi-comedy stoically 
or among the spectators who prowl listing fit ty- seven 


SpurJ lug's hold strokes expose the 
courage which created empire as 
often futile or absurd, its scientific 
curiosity as perverse, its adventure 
vain, its zeal patronizing, its idea- 
lism misplaced : curiously, in a 
work so patently modern m spirit, 
the spectre of economic causation 
is never i n yoked. Per hn ps com- 
merce and imperialism await us In 
Two and Three. Almost the 
ds of the play suggest that 




among platforms, wrought-iron spi 
ral staircases nud lianging-baskot*. 
sniffing the action from station to 
station nf imperial disaster, Timbuc- 
toa to Hoburr, Kabul to Cnwiipove, 
This mingling of actors and 
audience is relaxed and rcspcc- 
table, us indeed it should be given 
tho Britishness, tho confident 
moral certainty, prevailing in most 
of the protagonists. No physical or 
verbal assault threatens the 
watcher— as a foul-mouthed soldier 
observes, struggling through tho 


sabre slashes 


Tasmanian bush for human quhrry, 

inis elves 

with grease: thnt is- what makes 
them so hard to catch. 


received from a would-be assassin 
fa bravura monologue delivered by 
the wife herself), to the shocked 
and bru Lai reprisals' by tba troops 
after tho massacre of women and 
child ran at Cnwnpnre in 1857. 
Blood there' is, and blood after all 
was ofton nt tho root of all the 
diplomacy, bur Spurling reports 
and ritualizes its shedding in a 
series of acidly ironic set-piece 
monologues (the suicide of Letty 
L an dou in Cape Coast isolation, Dr 
Urydon as the sole survivor of -the 
Afghan dlsuster). 


echoing an earlier assertion : “ we 
may not know what we want it all 
for, but we do know we don’t want 
anyone else to have it ". - 
History on this spectacular scale 
poses serious problems of dram- 
aturgy. Too much information to 
convey, too tersely: the audience 
must import its own fragmentary 
recollections. But there is no rea- 
son why the truth about empire 
should not be reached as well by 
incisive verbal and visual images as 
by the discursive historical treatise. 
The British Empire ended its Bir- 


only tho “ abos " cover themselves 



After the funeral 


By Grevel Lindop 


The Doctor imd the Devils 
University Theatre, Manchester 


exhumation has become a stylized 
d iimb-show, though Williams still 
contrives one real frisson when 
Robert Warner, ns Rock’s un us peel- 
ing assistant Murray, opens the 
packing-case in t lie dissecting-room 
to discover the corpse of his mis- 


empirty- 

portfy, .orotund British aristocrat, 
handing' bVei* power to a dapper, 
democratically-elected- black Marx- 
ist. R ears t age, a policeman unfurls 
his umbrelln. A cockerel crows. 

Cowardy couplets 



Zen and the art of piano-tuning 


By Hide Ishiguro 


spaghetti nila uongole to vanilla ice- 
cream come from these popular 


is said to have meditated facing the 
wall for nine years: like him, the 


japan Style 

Victoria ami Albert Museum 


eating-places: they are put in glass doll just sits, its iimblcsstiess a sign 
cases ut the entrance, us visual of his immobility. The sivle of the 
menus. When Oldenburg began to daruma goes against all the canons 
make similar objects ns Hit in the of Zen urt’s stress on the natural, 
1960.?,' the eerie hyper-realistic simple and austere — which one 
qualities of these ubiquitous food sees best in rock gardens and 
replicas began to be noticed in in the tea-ceremony room of the 


•?onie distinctive features of Japan- . _ r — - — — 

esc design and style which reveal J a P® n ; I» the exhibition they look exhibition (and which many Jm 
themselves in the daily life of that “otn Funn y Bt,d sinister. ese like to believe permeates t 

overcrowded country, from the din-,- In one corner we see a massive 
ing kitchens of council blocks to pile of darumas, limbless dolls 

painted in gaudy red with scowling 
faces, somewhat resembling those 
Russian dolls that open up one after 
the other. They aro an ironical folk- 
art product, depicting the Indian 


pinball-machine parlours, can be 
glimpsed at an exhibition which has 
Just opened at the Victoria and 
Albert Museum (March 13 — July 20). 
We Are not given the stereotyped 
view of refined 


nan- 

permeutes their 
whole aesthetic sensibility). Darumas 
are crude. Yet they are extremely 
popular, having long been trans- 
formed Into a symbol of determina- 


tion and success — of n worldly kind 
quite unrelated to the enlightenment 
preached by Zen. One sees them, 


of refined traditional good priest Bodhi-Dharma, the founder of the L r ‘‘‘reverent expressions, 

taste threatened by the vulgar Zen Buddhism, which rejects icons. P“ed up by worshippers ill popular 


effects of industrialization and soul 
less aping of the West. We see some 
of the vulgar, the lvumorous and 
oven the kitsch elements- In what 
was traditional, and much stylish- 
ness In contemporary mass-produced 
goods and posters. Japan.- has always 
Had a weakness for new things as 
well as an obsession with its iden- 
tity. For Lady Murasakl the 

eleventh-century '.authoress of Tales 
of Genji , and her friends, one of die 
highest words of praise was 
imainekashii, or “up to date 

On the wall of 
illnlng-kitcben in 
a humorous blow-i 
stretches of Japanese 
described by one EEC 
as * rabbit Jratoues where the work- 
aholic Japanese live ” (the presump- 
tion being that they live cheaply, 


Bodhi-Dharma, who travelled from 
India to China in the sixth century, 


temples in working-clas9 Tokyo. 
The organizers show the exist- 


Two borders from Eric Gift 
illustrations for Troilus isi! • 

Criscyde (1927 ). . non being 

r»”r B {L !?5 * J rt n»* 4 d - - lcecplu«| tne cost ,of their ..labour 

Delight ; the Life and down in order to win the trade 

Erie Gill 1882-1940 , nt lAi Wfc; war), But as this dining-kitchen in- 
L-- .--.,"5^1 ‘ dlcaies, the pokay flats of chat 

Ml.i 6GR, until April 26. J*. country, where land is Inordinately 
catalogue (.low; incr/twf'flg ^ ■ expensive, contain more well- 

35 black und white fhMt .- designed gadgets and hi-fi sets than 


Dylan Thomas wrote The 

the D aolls in 1944 as o screen- 


Stir 


- '‘high’* one. Wliot has helped 

to discover the corpse of Ills mis- n., TronlAiun euture the success of Private Lives 

Lress Jenny Bailey (Gcrdu Steven- D J ,UvtvHlj ever since its first performance. 

Doctor ion). ...... .. ;r '.^vhqae fiftieth anniversary is being 

Roger A 11 Bin's Rock dominates Private'. Lives • . ■ celebrates by Alan Strachan’a cx- 


•ilay elaborating a story by Donald .Ti h^i,. T T On 

Taylor for Taylor's short-lived pro- -- 

duct ion company Strand Films. But 


worth Art Gullery, 
tniil 

(,16m; including «*;■■ expensive, contain more 

— ----- , tmd whue rfM designed gadgets and hi-fi sl 

available from the gdllcry a n many of their European counter 

•; ■ pans. (And judging from the atacis- 
I lies of LP sales and book purchases, 

traumas there is “no ^ S.rds“2S b?og aS°welM ”oi« 
enqueue to full back on ■ , ,, C in deplore the lack of aLtheric 

The emotional Side at iMjJ ; sensibility (traditional or otherwise) 

'“ p * u “ ,r ,h ‘ des, K n o f these flats 


Greenwich Theatre 


company 

■|is fastidiously ghoulish study of 
the exploits of - Burke and Hare 
i or -Broom und FaUon, as he called 
‘.hemj offended the censors even on 
puper, and the film was never made, 
fhomas’s stri.pt was published ill 


confidence, aggressi 
tailcoat, sturchcd collar 
s»hirt, he declaims' 
credo in the opening 
rostrum which resembles 
l believe that at] 


cellent revival at Greenwich, Is 
— precisely its working together of 


mostly left lo itself Ifi Sttai* 
production, though Jenny QdpJ ; 
Sibyl docs some hllariousk v. ‘ 
throated howling in Act 


IIIUUIH3B an uji wu ^uuutucu ill u„.„„ „l.j .l.. 

1953 and now Charles Causley has . .ft? 1 ™e good lu 

rescued Broom; Fallon and their : „*} * believe , that 

employer, the dandified 
professor, Dr Thomas Rock 
cold print and until March 29 they ..i,v.i. m „ 
ure on stage at the University ^"lii , ,?„,| 1 . tt ^ rhess 
Theatre, Mauchester, ia a Brech- f a rFl ® 



ai«l .1, V jji . u ‘ Liicac 

aad the faddish consumerism of its 
one cannot use them 
‘ pe " di “ g ° e ,h ' 

becaUse the living quar- 
mJJ- "S. U 0 ™. wnmped, there is 
Zn i, ^ he street in Japan 
mn • n Britain. People sti-oll in 


|. no, resifirs -With coil- ini»u wmuuiiwa mwj piui UII.I -I 

rhess all lmnuiatian-s of the second act fighting on the floor, ■ (Aroouda reminds him that they V 1 ® 

ie filial scene when He "'here they are discovered by, the nre nor Catholics. " Still ho suys, ^‘V.iTr i" n «i~iV>rt hav tree 

.. e rum aihvl Vl^-rn^ ir !« “It’S nice to think rhevM >nri nf sliredlUllg of 11 pimed IW. 1 ™ 


who is thinking nf Sybil..- 
that Norfolk is * very ■ w. 
Ammtda (Maria A i ikon) S 
-* — ig of n polled buy ,f “ . 
We wheilior or not ‘“ft 



direct on- m uT — “ ,V"3 .'r u| i*»s bitterly,. - ----- 

la tinged V wlrhV rBe 1 . fafelfar ' rhb- even™“ l,i? 0 nrLI!*“i" - ill? eaili ’• ' Pracrically aiiy number of similar 


bis, for ; lit! the. (ext 


loricr -Rocfc »nd:his m<Sti c Mii- “ pr,,y5 £or "■»<*• 

son for/ example, standing '.In, the Iremoiiger's^ Broom 

Anajopiical- Museum surrouud^-d 


Simon MoVhy’rf : Fallon 

by bones and bodies/likemenln effective counter par is to 
* spilt graveyard ", or Rock ,|n thfe f,F?P ln B bundle 
opening sequence striding down n 
Ion ■ - . 


sticks, a small, 
which snarls 


couplets could be added to the list, 
and No one can' offer a cocktail In the 
provide “ Pl®y (** Do you want a cocktail ? 
Rock: There are two' here.” ''There are 
of, rags! pit two "two over here as ivell.” “We’ll have 

inllOnnnl- I nnSmal , V 11 «V 'tWA uiitltAtif . cnmnrm n 


speeches m.Uie third act) to. point 
out the solemn matters which 11c 
behind his frivolity— that flippancy 
may be a response both to the con*, 
viction that “ bluster and invective ” 
are no more deepoble, and that In 


cream and Ivory, Syria 
sets by Peier Rice ore very 
too.. Only ■ Jenny ol 

shade ton hard. A good JwJLjJ 
for uiiyonc involved in a p<u r 
ing situation 


JESj;.-. ceM.in r, * w l ,1 .B snoxi ill 

fOit i. • f or * " * tr . 0flt *i as they have done 
,..»jr a » H ,a ■ ... i «» «••»— ----.V pt- w eenturles, just to ui'ush shoul- 

Anatoniy «U men hiust' 'work IMihSSiX. oil, or in the firstpUico. As “ire whS WK' W and 10 see 

riT at frIIr., And I believe that that end justifies J*® 1 ? 11 ' as the (wliell they were Eiyot points out, in the eyes 'of qwiiiL pmio^/ ; rc»aiiEnh? e « e ,?j f?. ere , a,B “ 10re 

fVSS 1 4 a si? xl El i‘ Wv «■!, 

: ' as in liah? *°o oa * 011 1 en f am ille, 
' hient srnin. Restaurants of depart- 
'• "ith chfMri ar / e at weekends 
I! .Spoiled thon 11 ! ® re mUc1 ' IJ10rQ 
fc jEeir pJ!^ e il l, t . rallce 1 01 ‘ England), 
:{■ aiientE,n "ft * ,v,n *L t A em tllc ^ r 
SKX m - exhibition’s grue- 
^•-.various SiPu st * P ,H stic replicas of 
• f ^ UI d ‘»hes from grilled cels and 



An album leaf bij Shibata Zeshin from about the mid- 1870s, depicting 
the king of the Tengu , Sfljobo, reading while his student Ushiwnka- 
ntaru sleeps. The Illustration is one of the plates in The Art of Shibata 
Zcsbin : die Mr and Mrs James E. O’Brien Collection at the Honolulu 
Academy of Arts (195pp. Robert G. Snivels Publishing, 5 South Villas, 
London NWl DBS, C25. 0 903697 05 X). The book contains a short 
introductory essay on Zeshin bp Martin Foulds, detailed notes on all 
the items hi the collection , mid a select bibliography. 


me, he likes me not 


long road towards the camera, “a S»ii 1 sna ,, s “i 1 ® bites like a dog: 
small 1 black figure. With another. .v*Bon tall,- angry and bewildered 
darkness u ih.v. in a tattcrcjr m , eatrnni. evan»nMii» 


‘'I. malignant 1 animal !my two first’’) 
ahd bites like a dog : else reRe^ing tne 


without someone 
gesture later; if 

... -- _ ewi I dered one partner starts or, eiids a quarrel., 

, , ,-lhw -‘.cloak! . billowing 8reatcunt, eventually it will be the other’s turn next; 

srountl U ,, # a fe.ie i growing distinct. B f9°i” > v ^o both couples, having chosen the 


m reveal' 1 ^ the wide' sensual mouth 
tightened ipip Us own tjenial 
Richard jVVHllamsK prdducijoii 


if - • . - G.ewia same hotel for their second hopey- 



round, for- the ! Con 
UompatW Mucks’ the sti 
tho screenplay, : which' 
good deul on the cold 

? . 


and emphasize its Si 



ennh,. lugged by a hod 

•f a. long cbnin. Sucli oluborata 
mrs have. Hod. lo so > : aud ihe' 


A History of the Theatre ip the West Country 


|v;»t4*lP.y«y^Crti r\o ;.v, 

[:■ In tnh'vi]tf(My survey of the’ theatrical history of Devon and Corn i w I "j rtio f 
Hervey Crone begins the elorywJth whet ho believes may be the very pnfl' 

-■ British theatre, tho, Cornish ordlnella, or word book6, on which the peM ® .■.[# 
i end clerical player? of the thirteenth century based their popular pr«*? nia 
Of .biblical and religious themes.. 1 

Hqrvpy. Crane has, for the past twenty- five years, been a regular ContrjbuWf 
The Western Evening Herald *m\ Tho Stoop and the deep knowledge ham* 
...gained. has enabled .hlin tb .cater almost every aspaot of the triumph 
] tilibiSprs w(ilch piark ilia long sttuggia betweori the sjar'n Puritan 
.South West and dw pleasgrubls seductions of tha Stage:' ibe successe s'" 1 ; 

: faliurmof the subllihg players, tho actor-manogart, ths ap^culetlvO bu^ 

.- ’• a , n t ^ fJ® 1 * of SufioassM QOhetalions of thaatro-goers. T he history 

tight up (o tne lintnediato present, tracing tlip |lpk& between tho We 8 ‘,V D • 

’ pnd the maderd world of entertainment. . ( • hose 

Thl»;b e book, noi only for tho octpr. historbn ond student, but for pH* .. 

• ■ Who have thn funtu nnd ,'ailll .1 AU ^ n* htflfT -a 


- Wlia have the fuftKaraiipei' and well-bolng of tha th&titro at iieort 
304 pfr . .; ' t iff ustra tad 712120370 ‘ 


Evens Ltd 




. Pvbitaptbn 24th March, o esebound . , . 

•»., r, . .1 j.'-f .' . - ’ .I !* ■* . ". •' 

‘ -i "J* j , v ”v ./ Macdonald ii Ey. 

erlouy comic plot ■tvith'.^iviV^ I l/* ■ v ■’ • M Piymooih PL6 7PZ • v 


Victoria Glendiimipg 


of .the matter. Michael, smiling and 
smiling, says that “ Given half a 
chance we ail hate each other, like 
poison solfishhess is - the best 



a . 

; cW, r Rl S n a Utile action ill Fi'ed- 
i talk S'^if ^W- .play, but the 
»'UiBd-,in f[p|" ,0 „ r t-' P“ nc hes than a 
f: 10 tiirow IS" ■ X^ u sbVe know J'ow 

- fln piranha 

FollMi 
at a. 


» tween' 


business: ,We are in recognizably 
Raphael country, even though... it 
Waa'*at Oxford that the two' .were 

friendf.' Pater Jongs to keen iipfthe poison ”; soi fisrh ness is the best 
rivafrovis friendship and is furiously morality, and all else is “fleimeJ 
hjirt - witen Miojia&l falls* to tdrn and custard”. ]He is also given some 
up at a dinner 'party he and his pocteqtous lines qbbut tno insvlta- 
i wiFe «(Jaiie. ’Wyma,rkT are giving. Is '.pllity pi this ^ position . tor their 
;, Michael', fils friend . Or isn’t ne ? 

“Do you think I ant worth knowing 


once of the same kind of crude 
humour in mass-produced uiH.sks. 
Here is a weird mixture of spacc- 
iravel nud monster fantasy which 
comes from TV science fiction and 
comics. When the masks, with 
their bland expressions, ure nut 
together in great numbers as they 
are here, they appear eerie anil 
Irreverent. 

Most of the other objects in the 
exhibition demonstrate a high level 
of craftsmanship. Sometimes, as lu 
the case of dry sweets, once made 
for tho Court and feudal lords, 
now eaten by all, they show great 
skill and an exquisite sense of 
colour used to produce pretty but 
lifeless objects. The combs and 
scissors are stronger, more beauti- 
ful. Traditionally, there was little 
distinction made between artists 
and artisans ; the good potter was 
treated with the same reverence as 
the good painter. This respect for 
oraftsmon expressos Itself in un- 
expected ways in present-day Japan. 
You often sec the name of the 
piano-tuner printed in the pro- 
gramme of a refcital. If the pitch 
is not perfect, tlie audience knows 
who is responsible. Concert-goers 
know, for example, that Salto is an 
important tuner. 

Some traditional crafts have had 
to learn to cope with the challenge 
of industrial mass production and 
the more cosmopolitan mode of 
daily life of the populace. The 
exhibition includes a set of blue 
diagonally-striped porcelain crock- 
ery which reveals a sensibility com- 
mon to the best of old Imari pot- 
tery while expressing itself in an 
entirely new idiom. It is mass- 
produced and available in Japan at 
a price accessible to all. In nthcr 
crafts, adaptation is more difficult. 
Ill London I can obtain bamboo 
baskets to drain vegetables, im- 
ported from South-East Asia, at 
about a third of the price a similar 
thing made in Japan would cost, 
oven on the spot. If plastic 
drainers in tepid paste] colours sell 
at a quarter of thnt price, one can 
imagine which will dominate the 
market. Bamboo crafts are still 
highly appreciated in Japan, but by 
becoming luxtiry goods they are in 
danger of losing the vitality they 
liad as common objects of daily use, 

And finally we must not leave out 
Pochinko, the plii-ball ' game. The 
exhibition contains a small Pachinko 
stall, with five machines in lieu of 
•the battery of forty or fifty that 
fill the parlours In every shorming 
centre of Japan. Fads and fashions 
have come and gone but Pachinko 
alone has survived as a national 
addiction since the immediate years 
after the war, when it was the only 
amusement available for the starv- 
ing citizens in cities wiped out by 
bombing. What is the source of 
its fascination? Pachinko has an 
element of garpbling-r-of waiting for 
fate to play its cards. And yet, 
unlike Bingo, It offers room for 
skill and mastery 6f a. mechanism. 
But, most importantly, Pachinko is 
a solitary game which provides an 
escape from demanding personal 
relationships in work ana home. 
No-one talks to anyone else in the 
Pachinko parlour. 


or not ? ” 


politically disillusioned generation 
(they are fortyish nud it is 1978), 
which .with a lesser actor would 
have been unspeakable in both 
fiends. But’ Norman Rodway, eyes 


This skirmishing is conducted by 

■■** &*•■*«& * assy 


pie - 10 fa Y, friends” problem whines its way 

a .Greek/ asks all through’ the dialogue, 
fife .- The distinguished Michael -does 

■Z^eUen ? of Friends, not appear 6t nil till the old chums 
gfr j^r> e rtainmbnt. . and it -is m^et at tho conference hi Yugo- 


child 
grpw 
essen- 
" best 


S^.Norman 


sustained, slavla,; teji , years after , the first 
'good ' ! per*, : disastrous evening; ; and.. Norman 
,y_. pJ*ya . 


Long runs and • one-night stands : j 
The Riverside- Studios, . Hanjmer- 
. smith, ju'e ; holding gn evening, of ) 
. liiodeun Hungarian poetry on .Match- 
16'iK‘S p.m, including readings by 
Gyula Illyes, Ferenc Juhasz, Janos r 
pilinszky, Sender Weores, lstvan 
Vas and Amy Karolyi.. Ted Hughes! 
and Donald Davie, are among the 
English translators. Other forth- 
coming poetry .events include a festi- 
val on April 26 and 27 at Warwick 
University in honour of the 
eightieth birthday of Basil Bunting. 
Charles Tomlinson nnd Barry Mac- 

. „ Sweeney will be taking part. ( . 

emerged aa_ _ wet, and t does /ntfc lie , " At the' Natiodal! Theatre; Vaclav 
id_.the.. Htfedhon -seeking, 1 doubt- Havel's play Protest '(reviewed in 

Commentary, on; February 15) and 
- Iris Murdoohjs dramatic .dialogue 
Art and Eros (reviewed on Febru- 
f ary ,29) wiHl be, pea-formed together 
on April 2 In n bill.. entitled Pick 


vincuiffy, eftn: a very clever idan. 
Peters part: too is cimningly acted 
and written. He could easily have 


is cue Hiiecnun-seeKing,- uouot- 
ridden bag of hope and fe^r that 
most people are. ' '• 

It is a stag evening, evert though 
all the women — who include. Susan 
Kodicek as MJcbael's mistress— are 
better, than' adeguote. They i ?eenv 


^chael^"“ rnla ti .'Midway .plays . Rddiyay. 'Just when ' it is needed, only pawns irt. the powar,gauie, and 
Nc ivhn i! 5 ? n ’ '*!! PbJymiith aca-, injects iptof tho play a Merihlsto-' If-oroof wero ; needed ; thal Micbaoi's 
iJVeio ..^W ttb oht:Borll02 for Phelean' vitality as the autl-romantic rinsildas realism is genuine, jit, is 

made apparent in the last shot : that 
s air 


of. the" Platforms. They, will ertn- 
. ttrtue Jn .'the rdpertoii'e sepeiately 
, until June at th'e earlieat. - ' ■ 

The; Royal, Academy’s. Post- 
. Irtipressionlsirt [exhibition (reviewed 
1 on ,! November 23,-.1979). Jiag b^on 
extended by a fqrtrtightuntilM(jich 
30, It has been ; seen by an average 
of mpre , than 4,00C( people (Tally 
since It -opened. . . 


Oxford 

University Press 
The Letters of 
William and Dorothy 
Wordsworth 

The Later Years, 

Part 2: 1829-1835 

Edited by Alan G. Hill 

This second volume of The Leler 
Years follows the poet through 
the crisis of Catholic 
Emancipation and the Reform 
Bill. Many hitherto unpublished 
letters throwfresh light on his 
political and social thinking. 

Others Illustrate his personal 
and family life, his business 
affairs, his travels, his widening 
circle of friends and contacts, 
and his growing influence in 
many areas of national life. 

Second edition £30 

Gabriel Harvey 

His Lifet, Marginalia, 
and Library 

Virginia F. Stern 

Gabriel Harvey’9 level-headed 
comments on the personages 
and mores of his time are 
frequently quoted, but he Is 
chiefly known In distorted form 
through the caricature portrait 
given by Thomas Naahe. By 
Investigating Harvey's life and 
the Illuminating persona! 
marginalia in the books of hls 
library Dr Stern presents a 
rounded portrait of a significant 
Renaissance scholar and writer. 
Illustrated £15 

Seventeenth- 
Century Norwich 

Politics, Religion, and 
Government 1620-1690 
John T, Evans 

Norwich In the seventeenth 
century was th« largest and most 
prosperous provincial city In 
England, and the economic, 
social, and religious capital of 
East Anglia. The author here 
shows howolosely related local 
and national affairs could be in 
the period, challenging the view 
that the conflicts of provincial 
urban life arose Invariably from 
parochial concerns. £12.50 

Paths to the 
American Past 
J. R. Pole 

Professor Pole is recognized 
as one of the leading British 
hlstorlans.of the United Stales. 
This volume brings together his 
major essays pri American 
history. Several are concerned, 
with the proWeifts of, polity and, : 
political theory at the time of the 
American Revolution, while 
another group deals with Issues 
of race, and a final section 
discusses mbre general 
questions of American 
historiography. £11-25 

Early Sikh Tradition 

A Study of the 
'Janam-Sakhts 

W.H. McLeod 

This Is a study ,of the Panjabi 
narratives of fhe life or Guru 
NSnak, known eSJanam-sdkhis, 
Which are Important ps, examples 
of'haglographic growth • i- 
processes; -as sources of Pen|ao 
■ hi story' for the ppst-N3niak period 
within Which they developed; as 
a Cohesive falctor Irt subsequent; 
Sikh history, and. as. the earliest 
y/orks>6T Pehljhbf prose. £ 1 6 
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torv «s “ dumb " and • doh.hu.. 

5* life is. n.c ;ip>. “• 

write like tltai nyiy well l«i 
wrong wuu 


China and the West 

Si i', — 1 a in not stir 

goes wr.i.iK mond Dawson refer. 

Amnions, and perhaps iwi w»i ihil I , ir t |,e I97»s m Ins 

predecessor, W. t- Williunj’* • amt i, l)(1 i; China and the 
Weiss is surely right . t» deploi c tht (|r|( j c'nittire 1815-1 


A-dihery 


wliai 

and 


Sir, — 1 airt not sure whe_ 
mond Dawson refers to the 

5 S?a 

1937 tFfB 
81. Tiie sort nf nnrrntive, dy^! 
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Treason of the clerics 



By Edward Norman 


face 
Auden 
last 
me 

friends 

a »:T* *,«=*• ThJ*r. «« — - iEWS .£»•“ A»S5,"rf Hurt,-. ,«r- 

o\ Auden with me and a! towed me wj ' ; bones trea tnient of the j t has some currency o^sideMr S0J)aKty reveals some wld >iiid Ifj- 

access to his letters". Hiismakes it In his ha re oon moreoveVt Mr Osborne's biography. The Gioup ci|iatillg things, but certainly not an 

extraordinary that lie publishes, ns Group liJKJi to include u good Theatre did not produce Ajrten j intentionally ineffective recnrdei of 

• undisputed . facts, state Osborne «\ a ^ 3 m r a ° tioni some „f it translation of Cocteau’s A«W«* "I life's lack of effects. 

Ui . He thm Uiimul Tub e, though it commis- inHH R 


meats a 
obtained 
me, and 
am in 
Audi'ii 

Osborne puts it on pne w _ v V n s planned 

Sf * 5 £ gs fe s-Krs 

w mgess attempted to pnone ihlui interesting avenue dE 

” **• 0!b °- 


Book Prices 




drunk I" noil subsequently forgot 

o n vror d s" * A udeii” *f r oqiicntly forgot «u. ^Orph^us* theme. The theme 


JOHN BAYLHY. 

St Catherine's College, Oxford, 
0X1 .10 J. 

‘The State of the 
Language' 

Sir —The adjective “guy" may 
have been kidnapped, but it has not 
for a long time been “ Innocent , as 
Scruton pretends ui his 
of The Stale of the L.m- 
A glance at 
use. 
immoral 

, lire, living uj ) shows 

No publisher puts on to a book jj, at t h e application of the term to 

I hlmk Iia pannAf iiicHrl/ OK* . . 1 1 _ . _ I • n >• *-1 ■ ■ ^ » 


book prices should 
furnish a topic for you 1 * 
hardly surprising. That 
■r should seeni, -as Keith 
does '(Letters, March 7), 


Roger 

review 


, say, Brecht’s Amin *"««■ Nicholson aoes 'tueiiy.o. (February 22). A giant 

me is wrong in bis account to. accuse a publlsbe i of Wtgous * 8^ eniry ( g b ; “in slung 
rigins of the work. Doone pricing policy is not only surprisi § t woman: leading an imn 

suggest to Auden a play but lamentable. y. ^ v j l)g b y prostitution") si 

"rr- i - g’ oin - on tne Orpheus tihemo. The memc No publisher puts on to a book that rbe application of the term .u , . hlive IJiade dear npt... 

anytluiig said after P ^ be suggested for a play was th price that he cannot justify, or di?& pp rove d sexual conduct goes . beginning of my book, t*- r 

SrEPHEN . dance of death. But as well as pro- that hc has not . calculated care J ac ^ t0 the beginning of the nine- X X? is written"^!; 

.. . 4 • . posing a play, Doone asked Auden [ u |jy. The production costs involved teent j ( ce ntury. The "debauchery .. ..i »»i*r «u 4 .* 

fie. Id his vitlu- [ OT a bullet scenario using Orpheus. are r ( s ; n « continuously, and long . . word as Scruton tern 

Kenitqth AUolt Auden compounded the two aug- passed the level fairly described « 1 originally effected by 
that the. story actions : a fact tbit has bfertng on M « frightening ”. Warehousing mninpiiv tn itiui 


groups of people rather than '\j 
persons " like Hung Hsiwb'J 
ami i lie Empress Dowager. It i. 


deals with struct nrnl changes ii fr 
ureas of economy, politic!, wt 
and culture. 

Bui It is not n book laden ». 1 
tbenriui and jurgon to fright: 
“ guiiiiul reader” away; it oE 
new perspectives which the £ 
demit hisinriuns have been»i-- 
inr. on and ilie “ general rtti, 
should be acquainted with. 
way tu bridge the gap bite 
these iwci types of people is hi - 
assume that the " general istj 
is forever in the supermarka/v 
the academic historian peraac. 
sits in his ivory tower. To u.^ 
that the *' general reader c 
stands only “big person! .* 
doles, narrative, and djroifc 
to insult his or her intemft 
to do injustice to the academra 
As I have made clear rifl 


able piece • on Kennqin AUolt 
(Mardi 7), writes that the. stoi-y 
,,f Auden constructing «far!y 
poems out of .fragments Islic,- 
Ivond retrieved from uni elated 
discarded poems is . » „ stor y 1 t ,at 


both 


KOllEKT T0W1.ER mid A. P. HI. 
COXON i 

The Fate of Ihe Angliciiii Clergy 
A Sociological Study 

218pp. Macmillan. £15. 

0 133 25632 8 


The leaders of the Church of Eng- 
land are greatly given to the idea 
»f “dialogue" with those whose 
understanding of social and moral 
forces is secular rather than relig- 
ious in disposition. There Is much 
the Cl/urcn cun learn, they say, 
from the “ insights " of contempor- 
ary Humanism, or from poiiiicul 
movements in some other spot on 
ihe planet which appear io be ad- 
vancing the cause of humqnity. Yet 
despite this parade of openness, the 
leaders of me Church of England 
ore most characterized, in their 
uctunl behaviour, by.u refusal to 
allow any opinions which do not fall 
wiiln'ii the confines of their own 
liberalism. They do nut " listen 
io all viewpoints” at all ; their cer- 
tainty of salvation lias till the ussur- 
once, if not of rhe Aposftles* Creed, 
At least of broadsheets of the Child 
Poverty Action Group. 

It was therefore to be expected 
that The Fate of the Anglican Clergy 
would receive a less than ecstatic 


hisDonco oi Did. " !ts , ' co«s, o.erh.a<T S ^SSSSS^S^S. "’* Mm 

The fact thfit Doone choreographed and il1c ;d B iual costs in every form » neterose*. su B 


and danced 'a dunce of death before category seems endless — all 

Auden wrote one is also relevant. ise wllb similar unstoppable Force. 


The tendency towards semantic 
shift is a universal prone rty of nat- 
zes. Statistically, it fol- 



.iiistoriiin. ■ Group was independently sigmfi- 

C ha lies Osborne includes in is CbQ : us Auden indicated when he 
and other amusing fictions in It is dediceie d a , play to. him. Lydia 
L.uden. _Scnqlars i nnn knva '4 inclusion in tbe five is 


. ising nciions in nis dedicaied a , play 

new biography of Auden. Scholars Lo p 0 k OV a’s iuclusic.. 

and critics would be wise, thei ctorc, , a cur j os i t y that misrepresents 
to show caution in their use of the her role j n lbo Group. She played 

book. _ a nurt in one lato production. 

EDWARD MENDEL&ON. . YVil?inm Alwyn, another of Mr 


is that high fixed costs engender a 
high selling price. Indeed, many 
notepliajly worthwhile books are not , 
being puUlhh'M tiowadftya because 
the costing exercise produces a 
figure that the market will not _ 

wth'fcSt". “ S ^w ‘^’qbJSw I R1 TA , kS; 


‘i, rhp General reader Eh would receive a less than ecstatic 
C J.I inlfot .. e • s ' reception within the .Church, and 

spt-Liui . JEROME 1 CU 1 ' ■ early responses have indeed shown 
Department of History, V . diat to he the cuse. For its authors 
HmvGi sitv 4700 - Keek S\. social scientists, examining the 
Downs view, Ontario M3JWr Lhurcli as an institution alongside 
UDW ■ .... . or.icr institutions; their materials 

• ••. are quantitative and comparative; 
DUAwlnnilalA . 1 ihdr findings are not certainties, 
ttiOOmlltgUdiC) hut ihey are informed observations 
j a , sed U P 0U data— unto uebod 

■The sofas . aDd ." by vacuous optimism, 
referred to ui ^ 

nedv's review of Sa y, ,• _ The text . was uctuully written' by 
Looking for Work (FebjJ.; Towier. The. rugearch upon 

oe " fwiVivitubly) from which it rests was n joint enterprise 


Sir, 

chairs 

ned 


published in Moscow — the fact 
that Towler is a Comimmisi 
would not in itself worry those 
ao.vimis ro “ listen io «fl view- 
points ”. VYliut does worry them, 
however, is the precision nf his ex- 
pertise, and his genuinely scholarly 
tie inch men i. The enthusiasm of the 
committed cun never si munch real 
enquiry : it is ulwuys liable to escape 
from their orthodoxy. Hence their 
difficulty with Tuv.ler's social 
an uly sis of ibe Church. 

l : or years now, Chinch lenders 
have spoken of sociology — and the 
need to have more of it in rhen- 
iugicai training courses — us mie 
might speak of the Shroud of Turin : 
a shade of ambiguity, yet supposedly 
a sciemif icnlly verifiable proof of 
everything being true alter all. By 
“ sociology ", however, they really 
moan social criticism. ft is, for 
them, a normative study, suggesting 
both an enlightened demchment 
from tradit-ianul social values mid 
also a guide in progressive lefonn. 

The work nf Dr Towlcr mid Pro- 
fessor Coxuo, on the otlier hand, is 
real sociology. Its representation 
u) die Church h.s a declining institu- 
tion, for reasons which derive From 
long-term social forces fund not 
from the past intrmisigencc of 
ecclesiastical conservatives, or some 
other readily identifiable agency of 
wrong thinking), is deeply alien to 
the leaders of the Church. Like 
the attitude of the papacy to 
Galileo, they are unwilling to 
change their ideology in the face of 
the evidence. Their treasured open- 
ness to the intellectual influences 
ot tin age turns out to be a shunt — 
not one, incidentally, based on the 
lack of goodwill, but on ignorance. 

The book examines the back- 
ground, ideas, and expectations nf 
groups (if prdiiintioii candidates ai 
some Anglican theological colleges 
in die 1960s. Although a number 
of influences and conditions have 
changed since then, both in tbe 
Church nod in society, the under- 
lying trends bsivo not. The picture 
which emerges aught to send a chill 
down the purple spines of the 


Literary executor of the estate of o sbonie ‘s five, tad a Eleethig asso ,. a 
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to whose periphery 


on a scxiiui 



DYNES. . 

Hunter College of the City Uni- 
versity of ■ New York, G9S Park 


320 Central Park Wost.He?l , 
Now York 10025. 
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la i- c ll , rch **®4eni most notably they were Inexorably moving. " The 
jkk. Since the World Council nf clergy show many signs of trying to 
uiurciias (presumably- on the escape from the uncomfortable 


of the poet ? . . _ . 

Mr Osborne has gathered the im- . 
press Ion tlidt Rupert Doone, the 
leader of the Group Theatre, was 
merely a bully With “silly and. pre- 
tentious ideas. about the theatre ■ 

" As to how Doone!s ideas and charac- 
ter affected Auden's collaboration 
with him. and, with thp Group he 
mhkes nq Suggestion. But if-rflqders 
,.ar a loft with, the -imprescion that tlw 
collabat'atiah .had "no real content, 
that is merely the - mull of ’ Mr 


“ gathered around ‘ Doone and .« philanthropy " of stocking higher- 
immersed themselves in the priced bo 0 k 8 publishers should 
ing and produepons of the somohow a £f or ,i the philanthropy of 


lief. Mr Osbprne would not have 
had to search far to find me names 
of ’ those who, like Murrill, really 
were “ gathered around “ Doone and 

who 

training i 
Group Theatre. 

The Group Theatre was- quite 
specifically not founded to produce 
new plays- ’ Its first aim > was to 
.form an ensemble ploying in many 
.stales, and Medwall, Shakespeare, 
Vanbrugh, Goldoni and . Ibsen were 


new 
'ould 
no Hi ing 

were published' except guaranteed 
best-sellers ? Or does he suggest 
that, while he cannot afford the 


versuy ui - new > 

Avenue, New York, NY 10021, 


escape 

irgiuftlity ”, Towler writes, but it 
ilOL religious or spiritual values to 
which they adhere in their scramble 


"T"~ j {^^Jjtcndatwn of the Britiso margiurtlity 
Anllinr,. A.illmr.,!'™ JS," financed “of “‘j w 

oriet scholar Into the state for social" significance. "Some quit 


SlwbildTm ll*«* ■ ■ sS" 1 of « 

® c bolar Into the state iur suL'utl aiB'iiULUiiLL’, oumu ijuii 

- Church of Englniul— whose the ministry for jobs in teaching or 
tner| iig account was recently in tho woifuro services, while others 


raising of glasses 


go half way hy involving them- 
selves in voluntary organ izaiions 
such ns lIic Sniliaritans ur by doing 
u little teaching on the side.” The 
impression is of earnest, iiuirully 
conscimis iiion seeking tn do good. 
'I’he priesthnnj of a Church, on the 
other hand, has n priority of spiri- 
tual over nuiierinl motivations as 
i is dynamic : it offers people a 
dimension they cannot acquire on 
the social services. 

The author* found Lhat they 
could divide the tu-dinnnds of their 
sample into iho.se whose motivu- 
lion actually was religious (in the 
ordinary meaning of the word — ami 
nut, as now used in theologicul 
circles, ns u synonym fi„- moral 
seriousness i — whose I ives v.oi e 

illuminated by spiriltiul activity 
like prayer— und those whom 
tliey cull “ uniipuriiau ”. The 
typical unupuriinii “ is very coin- 
umted io some appurently secular 
interests ”, Towlcr writes. “ He 
is _ i me rested in politics mid is 
quite keen on music and the 
arts." The anti puritans are those 
who emphasize the 14 sociul gos- 
pel ” n.specis nf Chrusiinniiy, who 
“ radicalize ■’ its content, mid who 
me now “ framing the policies ot 
the Church They are also to be 
found in speeij-lized ■niilislrius-- 
“ Almost nolle of the clergy who 
belong to this .school of thougln arc 
to be found in the parishes, how- 
ever, for cither they ro into secu- 
lar occupations or else move into 

Church administration.” 

The conclusion is clear : “ there is 
a rift hot ween the comparatively 
silent conservative majority in th*e 
parishes 1 and the voent radical min- 
ority, who for their pm 1 ! would not 
be caught within a hundred yards 
of it parochial ministry if they could 
avoid it **. 

. The authors believe that after mi 
interim period, in which the con- 
servative parishes will flourish (if 
iu a modest level) the radicals will 
in the end be the ones in whose 
builds the future nf the Church will 
lie. This will nnr bo because of the 
Lruth uf their “ insights ", hnwever, 
but because tlis continued decline 
of institutional rcHgiou will have left 
the radical zeulms us the only ones 
in possession of the temple. Ten 
years ago it was fash tollable for 
Church leaders to beat their breasts 
and lament their failings, ■ and to 
predict Hint God would scorch the 
earth and then rear up a new church 
for the New Humanity they thought 
they could discern heaving into 
view on tho horizon. That has now 
all gone. The present mood is to 
depict realists about social trends 
ns “ gloomy pessimists "—to use a 
phra.se employed In this c mi text by 
Lite new Archbishop of Canterbury, 
Time will show who is right. 



Osborn^ un^mlBarfty *Uh fhl? ^ma^wh^e wirk Basted 

PWt of bi s subject, -Had he invew. produced. Mr Osborne Road, Bedford MK42 OjX, 

‘ Sailing into 

significant effect' Sympathetic with ' UtllCflOWH 

the Group Theatre’s aim of spoil- _j n i,j s review of M,' L. 

soring primbry collaboration of per- Sailing- into the Un- 

formers oad. writers. How _ tho, (February 1) Theodore 

‘ Esi 


may be. 'interested to know that 
Auden took a very active 'ioterest 
in * the selection of old plays for 
-production by the Group Theatre,. 
Auden was also, at first and to,. 


putting out books , at a loss-— ^od if 
so, for how long doei he, calculate 
that tlicy will be in business for 

him to sell review copies of their sciioiar a* ~*--t w- - 

bodks ? . „ Tbe , Queen’s College, Oxford. Ills --5®)!® 1 ■ , -WSTANTINH FiT/rmnnw , 

TONYHAtL. ' books include 'The Probable and the rt^flrink FITZGlBnON s 

Gordon' Fraser, The ^ Gordon ' ProimWg, 1977. H«ta p 

Basil Cottlk's The Bw 1 ... £G ' 95 ' 


nciuao 

Triumph o/ English 1350-1 4W, 1969, Andiii , w MotjoN’s 
S irnnKN Fkndrr is Lecturer in. lection of poems , 
English at University College Lon- 
don. 
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of Alcoholics 
“ spiritual hot flash ” and mi 
imiPiRginablc ecstasy ; rulher was 
It caused by a doctor's blunt warn- 
ing of how little time, he hud left 
to live if. ho walked out' oh his group 
tliprapy. Though there was tio hot 
flush, he regained his faith in God. 

Drink is not an autobiography, 
but It contains intermittent glimpses 
of die Author’s drinking history, His 


and the 


Alison Fincji' is die author, as AH- jma 
son Wintbn, of Proust’s Additions : -1 

the Making of ’A la recherche du ggSS* Pn 
tetnps perdu » .1978. 
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A page of an unpublished auto- 
graph manuscript hy Patrick • 
liramocll Bromti. 7 hc whole 
manuscript is the last of ten 
absorbing lots of itnportane let- 
ters and other autograph works 
hy Charlotte, Emily and Bran- 
well, being sold at Christie's, 
New York, on March 25. 

The document to . which, the 
page belongs is tin unsigned prose 
. Monwii'c? of about 18,000 words, 
related to Braiuuetl's cycle of 
tules about the character A Icxuit- 
der Percy. ( His unpublished tiro- 
I'ohtme " Life ” nf Percy farms 
another lot in the sale.) It is 
satirical, in what the catalogue's 
samples suggest is an erratic and 
heavy-hantlcil way, but of clear 
biographical interest : Christie's 
quote one of its hypocritically 


religious characters as saying, 41 / 
nni not a Calvinist, j am as good 
a Wesleyan as t tins ever hatched 
— zotd 1 insist that all shall he 
saved. . . . Fanny, just reach me 
the tumbler. ...” 

Among the other lots in the 
sale tire tm unpublished eight- 
stanza poem of Charlotte's, pos- 
. sibty written at her hoarding 
school at Roe Head, and letters 
■ she wrote to Bran wall, ro Henry 
Nussey (including the tuell-knOwn 
one turning dowtt his proposal of 
marriage), to her close friend 
Ellen Nussey, to her father, and 
to her publisher (ftoo of these last 
entirely unpublished). The Emily 
Bronte item is- <z French devoir 
written when she mid Charlotte 
were at Hc gar's ocndemij in 
Brussels. : . . . ’ 


supposes are • the ohly. - “ getive ,. « h„ 
y pure " 6f its existence. . whqn' . 

“Is her wood’s memory -. tjf^i at-j when die al^in^nts of the *prl(* are 


course at Matlock he had 
highest bar bill ever. After the 
drntik with fellow writers. 


'liY^siatcd bj&;U , 1 
• y.R. ^ortjor- ' 

1 . qf *, ■■ ;• 

DanrilSWoA^.- 

A modern prbss _ - 
traiiBlgtlon of thii cliissic; 
pf ^iirly^ngllBh ittoraluto 
which fully eputmes the 
allitafql l vo gtyle of the ; 

. ; otigittkh - „ • 

£3.95 hardback 

Collier Macmillan 


fault *’, accofdlhg to ^ Obbdrne, 1 ^ most; s^artite.. . Tlte tonscioud Ton- 
when he . rocallqd that 1 parts, of the VtHtloq. which ntwiV seem 4netTt, i? ; Viuiyum 
urtpuhllshcd ploy w Thd Enemies’. of fidnt that releases unconscious per-;- of Elizabeth' 
fe’ Bishop ,17 ’Weri he»d iu ’Thp lJog.: cevrioti? ,/ K . n , . ■ ' Writer,. J977, 


^ . «on. • Me'. bS. (Ineliidini ^Dyian Thomas, whose liFe 

*■ Wff ’ H^UlY Gifford’s books, include Curistopubr pubH^^.r p Q H In ! commissioned -Drink he WroLe) and his marringes-fouiid- 

V CoinpoMtive • Literature, .1969, and poems Arcadia waj ; J^«urniif ff ^? st: 1 skelfiital . outline M . ■ ered,. But there were agreeable 


<Pastqrnak, 1977. 


by Lloyd George 

arq not still, nationalized, as we are 
.told Here, bdt were restored, to rlie 
_ .. . .... Trpde in 1973). Othej* chapters treat : 
Ipted by' strong of the 1 haturb and supposed causes 


sketch designed To show the drink- 
ing pressures on the . Muirs of 
Buhhjtt. For tm ulreudy short book 
ilicrq arc rather many appendixes; 
they deni with drunken driving sur- 
veys in Americn, tho effect of drink 
oil foetuses, an Irish-compiled tabic 
nf the hardest-drinking nations and 
the drink problems of Red Indians 
and Alaskans. 

Though the reader may be irrl- 
inted - by the ari uhgeinciit of the 
hook, be. will find Mr FitzGIbbon 
vigorouSi cursive uiid discursive, and 
detcrniJned not to bo accused of 
writfivg a tract .or. a textbook, -tie 
is. pi ways' ready io pass dn odd 
discoveries for appi'klpa]. In a chap- 
ter. nominally dealing with the law 
lie discusses the effect uf the 
.weaLhor on addiction, quoting at 
length . Synge's . eloquent, 

description of the dimate .of Caiuity 
Wicklow, which supposedly encour- 
aged a tendency to. ufctvous depres- 
sion in the depleted people, and 
thus, 'again .supposedly, encouraged 
tlieip to drink. - If Wicklo,w . can do 
that, ivluit must be the pressures on 
a Laplander ? 

-The tin lie Is Qf drink are ih variably 
strewn .with awful- warnings, Mr 
FitzGibbdn “ heard recently of V . i»; 
hoQageimrlau teetotaller who, .. after 
a mild t heart attack, accepted n tea-..- 
spoQiifiii of brandy from his daugh-' 
ter and in three years' was dead of: 
alcoholism. This; we arc tti believe; - 
was because lie ..was an 'endogenous 
alcoholic anil *‘his' uriderlyiug pre- 
disposition declared itself ; at once*’,. 
According to this theory an alcoholic 
Is an alcoholic 1 from . bjrfli "ana 
roipaihs ;so Until his death'- tlioughr 
'he' piny, never, take o drinl: hi, his 
'life ih^ ‘/which .case. 1 h6w' do - they 

knotr ha 'wnS^ftn akdholic 1 ? ‘ '■ ■ 


Whetlier heredity affects addic- 
tion is very much npen to debare ; , 
.certainly, Mr FitzGibbon is inclined 
to attribute' Ilia "nddictivo quuli- . 
lies " --to ills father. Like many 
nrliers, he cannot identify the point 
qt which he crossed the barrier from 
socfnl drinking to bodily depen- 
dence. To. explain the " personality 
changes" that scarred his relation-' 
ships with women he invokes Freud, 
Adler, and Jung, all In one sentence. 1 
In his view, the commonest cause 
of alcoholism is. .depression or 
melancholy, aided perhaps., by 
heredity, aqc) aggravated jiy Some 
:outside stimulus.: : : Bui he, admits 
rhulj his book "Is'really a quest for 
knowledge. 41 We do not know. what 
eti lisps any addiction or why so 
ninny addicts choose alcobpl as the 
easiest way to play Russian roulette 
with their families, friend*, emv 
. ployers, employees and the unknown 1 
people in the other. car.” 

Othello wished '.til tit courtesy could 
invent some other custom of enter- 
tainment' than drink. iMr FitzGibbon 
does not overlook the social p|'es- 
sUres oh thi yoling’ to ketp xipi with* 
ilieir olderi; indeed he is cleaily! 

■ * *■ )'! . . ■- 
The Complete Book of .Fruit by, 
Leslie Jpnns and Violet. Stevenson 
(3Q9pp.,‘ Angus .raid Robertson. £10., 
0, 207 14337 4) is* a coqjpchdium of 
infOTmatiQii on the cultivation and 
cooking of fruit. 1 , fqrt l.- VCultlyo- 
flou and the Harvest Home " covers 
all aspects' of fruit-growing includ- 
ing pests and iHs on's as, ‘fruit types, 
pollination, rootstocks, Seed sowing, 
division cuttings,, layering, budding, 
grafting,' prinilqg and thinning; Pro- 1 . 

E u ration and soil 1 ‘ fy pis, • Jp I at) fciilg,; 
arvestihe attd storing are alsa de^lt; 
with" -tfflp- ■'ilia; '’sbiftion'' -Uu? hides . a 


worried by iihe juvenile swilling of 
today. The cult of " inanlinoss"' and 
tlio "regular, guy"' can be perni- 
cious. In die First World War Bri- 
tain had a " no treating ” order to 
curb consumption und numy have 
wished there wet-q sonic way of out- 
lawing for good the tyranny of. 
".Whose round is it?” Instead, we 
have television boer commercials 
full of joshing, winking young men 
befng hs -“manly'" as they know 
Jiqw. There id, of cooi se, no cull of 
” womnhfbiess *• -impelling women to 
driiik ; yet ftierfe arc all too many 
woinep alcpbplicfi. . i; 

Mr FitzGibhan's book Has soma- 
thing for all drinkers, whether light, 
hearty, steady, heavy or seemingly 
.damned. Unsurprised, wo learn that 
breaking die habit corner down to 
willpower) which, can., also be 
called the helo of God ”, A relapse 
means (hat the, addict goes back 
11 not to square one but to .square 
28 or square 73 or. wherever hc 
found, himself when lie was dried 
out plus the time the malady has 
been pfdgressiug while’ he lias not 
bean 'drinking- 1 *. .; 

world clhn'nte chart-- Fart 2, 44 The 
Good Cook's . Cdihpetidium ” deals 
with crystal I )2ingr freezing, boLEllng,* 
cpnn/pg aud drying fruit and gives 
recipes for- Jams, preserves, chut- 
neys, sweet Oicats and wine-making. 
Parts 3 find 4. wh’tcli form the larger 

K gi't.of ihe' book, consist -of alpna- 
etical .listings, of fruit.- Fnn 3 lists 
;• the 1 iliore .-/ammpn fruits with 
. , I’epip^s.ivhile Part 4- lists some -less- 
-> common .fi’ii^lti ihc|iidihg the £an- 
nibal'^,\ Tomato;,. 1 the Woulihi, the 
' Hpttemof. flg.'.and: ihe. Kel Apple, 

• "-ai sir knoiytt~rrs "the - tirtikbkola. ' ■ 
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Fantasy lias gut a bed name. The 


1STS, By Stephen Fender 
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thi> book aliens she is travelling f e , u brother Joe. .Thews ■« i* witities JAMES PURDY : 

- 

approval. The latter is fairly easily lflca | Ji^lirliouse keeper ““d J s Publishing I oiiipnny- L». J - 

explained'— her amorous pursm of s , is armsrciMand ‘ xk : J ^ 1 | ^ 0 9065.18 hll 2 

tlit bus-driver soon becomes meiely bnnibillg a London pub Lola doe, __ — 

f.4 Sidney Do Lakes, the centra. I 
inner turmoil, she does not ™ p if| led wi th attempt* to satisfy ofJa mes Purdy's new novel. I ■ 


Disaster movies: only the stars survive 


markers «»f qualification thwirf . 
ihe hunk, slimv the chariot# * 

b.inM‘Niiu-ni ;iL wlmt they u«4? Tk «.i* ■ n i ■• » 

••»d «*“■ language in which By NICK ROuUICK 

nniM express it. The protibl * 

mock me moirs of a ''Disaster movies were a i>heno- the disaster formula in have sue- movies adequately, something a bit the action is set “in the future 

calls women on ihc nhorteWT) me no a of the early ami mid IJ/Us, cceded quite $i> regularly and quite mure specific is obviously ncces- Ai the same time i lie basic socinl. 


iiiihk ...i.- mo.. « m « pecMu »#•»—; . ... ,... A „ l7lll . ,. n , „ ,, . --. - m,W1 ** uileniiaiely. something a bit the acium is set “in the future ”. from insufficiently cumrolleil nu- 

Ctills women on the nhoiteWT! jnentm of the eaily «»« " d tl ‘ ^ e ded quite so regularly and quite mure specific is obviously neces- Ai the same time ilie basic socinl, cleat- experiments in the form of 

tilings like “Are ynu, as it k J' and for a ume it looked us rlioiifcli so well implies that t lie cycle incr sury. Eunliquuke, The Towering political ami moral structures of monster ants ( Them !, Empire o/ 

wearing knickers?" In »*] ihey might prove un end tit tug feu- some basic need in the mass Infer no, etc. do have their forerun- the world depicted closely the Ants), spiders {Tarantula, The 

R.mtni however. the ernbam-J- iiiro of the world movie maikct. uudience. It is uni necessary in be ners, but they differ front them in rc«ciuh)e those uf the period in 

cliche invades the third-DercmJ •''they hod done extremely well at n stru crura list to observe this fact, quite import ant respects. Also, the which the film was mude. The 

i Hive as well* there Is ns (rMti' the hox office in both the United and innumerable unsiippuned rocenL cycle occupies a fairly nur- world is frequently over-populated 

..'...-in itiiv in whirh dm «vtiMii Stales and Britain, , ami u definite explanations have been pm for- row part of the general spectrum mid dencrsonulizcd {Metropolis. 


con notation of imaginative over- 5frvei . e inner turmoil, she i does no are fmed w Uh 

iiidulgence often prevents its jruvide many clues, about its her OWil vnr«ioy* »exiM 

iuih»«b*-«v i.Ijah fai-mitslv. 1 ■ • . . nam inne that sue _ .i.„ „:l tier i or — 1 


row part of the general spectrum 


depersnnuli/cd {Metropolis, 


But seriousness, of course, is what is du j. ge d by an awed sense of rh being dragged through the s McFee, aged twenty. y - J mt futility of his own undertaker Chant 

they invariably wiifc to . achieve l illldllll „ iesi of experience . « , 1<rs tl ie opporniauv to be more pei circlira stanccs hat L he novel seems to cancel ittSJ- '&*** 

SSr extravagances are simply, an , e tbe point, her thought pro- bed p?rl ,cularly since Jo pi n decided amitmted t. . mi ins Inuhhur- ai d . . . .the^ P««" 

»oeii t uraettee : « enotimiu v obscure, ana c „ oeao rn i.p n love with hint, in « j n p V >« brother gut* bun a jyi» a n iik.»i-9i« im»w 


Champs " with $55in. Airport was “bread and 
listed fourteenth t$45.3m), The caused by the 


erosion of demur- of films is concerned. 


The Omega Man). 


establish putative trumw. , She i|iiotes n 

tSSm is a caso in |»Im-a"d <Jllick sl , C cessi( 
Flirt h* to lie finds him laying claim (M) (u Milton, ] 
to gravity on another score « well. D , M . Thotnas. 
By making the central chartctei not s „„p|y t 
D y 3 p|it personality he attaches his interests (she 
book in o long line of lioppeig.ins" self) but to 
fictions, cmd thereby applies fo> a ihnt "creative 
certificute of profound uMool peiisation Rivet 
Conrad’S The Secret Sharer, Wildes person all ties ", 
no l-ktur. of norum and , f ^ ; 

bdu nd _ them— Stretching r gM Justify 


cesses are continually obscure, and fesse{j [Q be ]n love with him. m Sidney's brother guts 
i, ci speech is obsessively referential. . >rUt ;cice, however, this u-nderotss | nok ing after Guivih 

She !S«e. Hnfignrtl and Kiwi « Ks ou, t» be little more than a hflS g eeil equally, 

quick succession, and .later mm^s |U . |Jtei . 0 f h,s wilting hbuh), tl>»-ii WO unded in a coll win 
mi to Milton, Emily Dickinson and hotll wearing suspender belts, aim u . a j„ 0I1I | truck he 


nil »u miauii, _ { ,1,;, HOin h™h'|. . , . train , ,, 

D. M. Thomas. The purpose of Hus j iei . assuultmg him with a tiuit j OW u doctor describes Gurctli 

i« not simply to define her literary kn jf e , ns « a v ; r tual invalid ” and at times 

interests (she writes Pp®ms ner- ,. . i llEred ients of a happy he seems to be so paralysed that 

»<■•«) >« «■ i, n^rii-as everyone sensibly tea- Sidney has ^ l.un «»d 


3. PnseiJD/i Adiwniure was .sixteenth rucy and the Western inateiiulisi , ...... ' . . 

r-fcgw EW&' w»s, .wcnnelh w»y of, HjrlD, '•-j.ll .f _whlcl. _ .r. c ™$ ft'" ^“'^LTSld. .h.V‘" 


- « both a little wo"obvious .ndwbeH, f-gj* “ l« » «* .b. way the, are hereof a «£ 

most Impossible to substantiate. Popular “ . lh lu? " H.e di Jier But nnr I.Kst clen »' «J'*««er, and the films fre- 

The L'ulture is not slinulv n matter uf ■ lbQ t)t the disaster. But not just qnenrly present themselves as a 

, The cause and effect - P needs do not “ ny tl, . 8aster - Almost all science fic- kind of warning. The disaster is 

Gm«, arise clearly and cultural products ffi*5S rror l bf Bnd tJKS ^] 5 , er ,:!' I0U ^ ned M (I >L A lrt } ,l ^! ove J 


Impossible to substantiate. Popular 


prayerf til voice | ** Vftfog'" mith’ the Golden Gun, arise clearly and cultural products 

“ ,,d Air,wn w asrsfJSisSLr ™ 

KSriUoiywSS (-W41J He cycle, howeyar, *em. ... S5LS ‘tX.'* '* 

lieve in the soul, I Buess, ih ih . havu terminated early in 1977 with numbep of art icles mainly In 
.somehow that is one and umii. tlie second sequel, Airpoit 77, p rencb fj.| m journals, did at ihe 
body.’ No doubt these K. , B the movie that apparently befelit 0 f the cvcIe Mul w th vui v- 
mimic the replete. ImifcwA. started it all at the beginning of llfi B dVgreet ofliS hivest grne 

te ».»»d ouiu .a, s, hVST." 


hbiij iwi bolidav— as everyone scnsioiy tea- aumey 

that "creative power 1 * a icom even J hen lUey have all hint enemas 

pen sat ion Riven to all dismtegrai itz s. nut var i ous hoines_ the around ■ gm 


returned to their various homes the around a good bit, riding Horses in 
li'nucnce persists. Lola the -middle of the n 1B h. and 
i r ‘ r 1 ,„„», d, airlnood, Hector responding, actively '. Sidney ! 


AS if this tandiMM ware r ,S di " g dvences. C,y tehlnd^to 


uwugh, it is compounded by b g Comes prematurely antique, and sexual advances. Belimd tins nM<v 
s ainimd her — their demands personality continues to dis- alliance is the ^ third of J/JJ Purdy 

u in-ttif v her fear of random- Eventually she is forced triangle, ..Brian Star levant, a so - 


Giant Spider Invasion), mntlu.scs 
{The Monster t/uit Challenged the 
World L octopi (Jt Came from 
Beneath the Sea), mantiscs (The 
Deadly Mantis), carnivorous mud 
(X, the Unknown), rc-uuiinniL-d 
prehistoric auimttls {The Bta*i 
from 20,000 Fathoms, The Cuclops, 
Behemoth the Sea Monster), resur- 
rected corpses {The Night of the 
Living Dead) and mutated hiiin.in 
beings of various shapes and sixes 
{The Atomic Kid , The Incredible 
Shrinking Man, The Amazing Col- 
ossal Man, The FI-Man, War of the 
Colossal Beast, The Most Dilu- 


tion. horror and war movies have either threatened <Dr Slrangelove, Man ' Alive and must 

r waee n d S bv Godziuf Ahe nuaH.^f M t Saf ^ V* Bedford Incident), Recently, the comic-book Spider 
Z ,I or ol , se . lw imnicJwie uflei effects Man), tear of The Bomb wus very 


to feed bun and jne 1)is homely wisdom ('"¥WLlj; ■ The cycle, however. 

though he alw hevt- in the soul, I guca, dn*: ji a vu icrmiimed early in 

od bit, riding, horses m somc how tliat is one and isinut , the second .sequel. Air 


Adventure is negligible by corapar- Damned. The Dm, the Earth Caught tably enough, by tampering with 

isoi. with say rhe Long wltair Fire, lie Last \Var, Panic in the Th/ Ecology.’ Tl?i S ^ talT^Kn !.£ 

All QuiLt ou the W cstern Front. } e{ir / er0| La Jetdc, Crack m the among otliers, the giant rubbiis uf 

But the films just mentioned arc IVoWd, The War Game). The disas- The Night of the Leans, the nuir- 

rlnui'lu imt nriooofdi* inmriAC nnif h... ... 1 ^ ■ . ■ « ■ .* 


clearly not disaster movies, any tc ,- movie comes closest to pure derously well-organized tints uf 

more than art blbbcal epics: The science fiction when it deals with Phase IV. the curnivorous worms 

len commandments contains mu tut inns caused by nuclear radio- 0 f Squirm and the giant octopus of 

enough spectacular catastrophes tion or other forms of 11 tampering Tentacles. 

(in cither version) to fill naif a with God's creation ,f Its narrative . . f in 

dozen disaster movies, but that strategies are, in fact basically r 2 \ N ^n‘ ral disasters or acts of 

does not mean that it is one. The Ultmici)] to those of the monster Su?.U-Pi« t" 


“Vendor” and *' ' * ise Krdghifnrward thriHer Roller- dicatiliB 1 whuUs^tKiiSra? 5 

looks important but W. nKster— but it is eertainly no JJ*®” 5 “J; 55 
not figured out -ponHile to. spc.dc, as ^ it 


siwly f anclf ullieis ijthlWted by a J-JJ ?”^ 0 ticTof an aUendaSt ^ "S^riionately ^en over Brian, before Sidney shot 

fear of seeming atourd ; where they ^‘ s Hector when Lola recovers, ]| Wei1t i V e. As it is, his plot is not him: “Brian dissolved . - . undei 

are chillingly analyse he is r^ier so^, ^ travellers become more simply concerned ro emphasize that Roy’s kisses and embraces. Roy 

ponderously e^lanawy;. and where t» n involved with one another 110 J n y c hos a fixed, stable self, but was like a virtuoso violinist that 

they, successfully .Wend during a visit to a Bronze Age j s ° able t0 suggest that the lack ran n i g hr as a lover, and Brian was the 

with realistic worlds he wandur Bt Men-an-Tol. This produce sympathy with the world at right and only violin, made by rare 

uneasily between the two. spectacular granite ring, with, a g" At one of her crises Jo and by hand only for him .... 

Saying so makes Btrtftflone’s un- neQt hole" drilled in it, is more makes t his explicit.' “1 also felt Em0t j 0IIS rua high. Sid makes 
ceSuty sound a debiltathig weak- thaft th e W o women n in- mjh lost to .myself In a colder and more te ,i 8 h im ’“I 

mss- Given the menwl state of its }lavinB heard Hector intone Irom bcaut if„l way", sh 


to the most j azen disaster movies, but that 
at a work- does ll0 , mean that it is one. The 


Emotions run high. 


lost to myself in a colder and more ^"—BrianT who*’ tells 
In, .Si ^'stone cot- belong to Roy SturtevanL 


is “ hh guidebook that die stone used ™ ^ ^ with lonely stmve^ ^ ^ «lT nT 7ou have been 
fac“ the novel's greatest strensUi. ;o be regarded as a cure for all Ills, ... the lives of people who memi to ten me you i and 

By shifting between post and (bejr squeeze themselves through lived there, and of the dead whom then^vou come over hero and mix 
pftfifillt i . .ifvirdl aimrtc llfil* - ^ Than woro ^Hnwlne into «» 


ages . . . the lives ot P^P» e 'lettinc "him make love to you and ^.V^CiwmiT Sid’ and hCvWed* some definition : though and feelings which attracted movie- 

ived there, and of the dead whom f. 1 ." 11 ® me ov«- hero and mix bo, I d ll ,Vn t io do wilh . » ‘rue generic label like goers lo them, rather Hum being 

hey loved. I > was m toiuh with the . l^ses vou’ve Had front him S0 !^f r ll V I .',p, u l°hips between tdL 'Western or Hon'nr movie, it was cadmed or assuaged, were being 
moor stones. Ihey were flowing into . double- C1 ° lic i', Classic Anttfl*^ *■ :.**? Ferrheloss lit fairly current use consistently channelled in h pn'iic- 

,ny fingers. V ”' J“^SS?cals craving' little. \ La“e? when Xu 'c«.ei for .a' time with a ular direction. 

Sid re Hints to Roy. who has cW. ^ football The relationship between ular 

much the same kind of ambivalence power over him, Gareth complaans , d s whinner, tho ‘&ln'a to see- 8 *^ 'dkuter ^ movlaTfnow culture and socio-economic forces 

[s^provoked^-ItaoHy,- by the action it . is like .you. never. nc. stock . bnc k to G and large ^ or he was is, of course, complex mid above all 

whFch revolves round her. Thomas ... You ■four-flusher. Liar, nutr- be f ore looking ^■rf , *'going to get. Irwi n Allen moducer dialectical. Movias create a demand 

mana E cs iis V de«itful twists and detev^ Ai the derer’s son t/ Pos^on A^cnu^ a S well as satisfying one. Since this 

turns with a good deal of skill, and commands Sid to pail nim to a ra n Q| . d ,. u „k Indian ■ ren r pointed to some of the cssentdnf ,s Ml orea 111 ^dch tlie term 

the^nd product is impressively un- door, and bring the exhumed body . perhaps hfarroitf diaracteristlcs of that meaning 1 n n “ manipulation " i,s bandied about 

likeable of Brian to watch, at sun-up. Gore L atld Death «« interview St BSoood with equal enthusiasm by both left 

llkaaW arrives, catches Sid making love w Wout?i . i’ Reporter, the Amirican flfm In- *»d ri^ln, It is-obvionsly foolish to 

. . Roys naiUioled body, kills the two dial ^i’dusnyg main • trade paper “We mak,J "sscrtlons about Intent, (on 

lovers,, and stands off die State • The , perfect oHloup of • part of the producer) and 


conseduciuiy stone’s effect on her is to emphasize is provoi 

tion about the story upoh which im r si Hiscincc and often contra- which re 

existence depend.. Even rt- rjta; S^ r /Snts in her character, manages 

rively stable she fa i “nffi VhS wliutoJer she says is never less turns wi 

witness, With the result « at she *i questionable. When the the end 

Boliihos invite ho to join thorn -l.tanble. 


A comic iconoclast 


goers io them, rather ilinn being tlie SunSe ^ potentaal victims 
ciilmed or assuaged were being Cl||111|lt simply opt Ullt o£ it . and 


manages us dec t t ■ , nnm „,o n >tE to mniil him to a burn 


coilmed or assuaged, were being 
consistently channelled in h partic- 
ular direction. 


uiipiedictcd) ; all-encompassing,, in implicjt declaration xu the spectu* 
the sense that potential victims tm that such a disaster could 


cmuitit simply opt out oE it; and happen as things now are (though 
finally, n historical, in tdia sense Of needless to say such scientific pre- 


nut requiring a specific conjunc- 
ture of political mid economic 
forces to bring it about. 

These ruquudueLits effectively 
rule out a flourishing minor cycle 
(It is tempting to call It a sub- 
cycle) involving people trapped In 
xubm urines (Rim Si tent, Run Deep, 
Ice Station Zebra and Gray Lady 
Down), since submarines are, after 
moon probes, the form of transport 
least accessible to the general pub- 
lic. To get a cross-seed on qf s tereo- 
types unpped on the sea bed 
requires the narrative Ingenuity 
(and improbability) of Airport 77. 
It is worth noting, though, that 
Graji Lady Doom ends with a cap- 
tion virtually Identical to, that con- 
cluding Airport ‘77, pointing nut 
that the US Navy already has the 


of Brian to watcli at sun-up. ware m lol’u mid 
arrives, catches Sid making love to ja 0V0 L 
Roy’s nail-tooled body, kills the two 
lovers,, and stands off the State - Tho trouble 


laracteristics of that meaning in n "manipulation ” i,, bandied -about 
>72 interview with Hollywood wlth e ^ Ual enthusiasm by both left 
eporter, the American fihn in- a » d nffit, It Is-obvionsly foolish to 
isnyg main - trade paper- “We mako assertions about lnient- (on 
ive a perfect set-up of o group of t,ie P nrt of tI,e producer) and 
raple who have never met before effect (on the minds of the 
)d who are thrown together In audience). Nevertheless, the re- 
— ilinn nines »»rj.c-3 rr,l, ! e ci^umstances. In the first mark ably consistent ideological 
Sillier ! ’ 400 P^le nve kil'loo "direction’; of a number of dif- 

Eiudier, /vnnuw ^ .iaipfeand only the stars survive.” fereilt rnovios prnvnlea an mterost- 

hkely to susta ^ pR- ; ., • - ■ •• ing and Instructive cxumpic of one 

those unable to -M-wny this should be regarded as of tho chief apparent functions, of 
iiitcrtextuolity. ■ . ^ 10t ‘ u P .*• is obviously an imiEs-producod culture: to pose a 

limitations it i tj ^^^TOwesting questtnn. Pot The Posei ■ very real contemporary problem in 


for . bciiiiiilni! » 

classic stoke-ou-t of the house. c losu to tho wino gfi o4s»;-^nd who are thrown toraher In 

m tnMsrtfJSi is a j^ 3 sk.“» 


By A. N. Wilson 


a KKIUI UU Ml MIC nua«l#imn J — ■» lit n v NT 

L..,, c ni . iheiuselves in life are at take long, after exposure to the Jie diMt , Flodler, borrow 


iV IwMt-TV interview he was for Jack to realize thnt "there was 
• - . asked whether he liked the label something to be said for wojrmn. 

s== Si' fir.. ■ pm'k, ar.m..i»- A. M -V 


the reader can l..7dij doii. tirnt . ‘“seSC 

he is in tl.e land, of homo- MggJ, ^ In time 
erotic, sado-masochistic j fnatasy. nxoress d» TO 


N1GUL WLLIAM.S s : . 

Jack . Be Nimble • 1 

213pp. Seeker and WaVhurg 
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texts are nften wholly spurious). 


no one in purt-iculur. Earthquakes 
have devastated entire chics— in 
Scat Francisco and Earthquake — 
luit only ouca huve they |hrcaiu-vd 
the world (a cltniu of rh in in The 
Night the World Exploded). Fire is 


At ai! events, disaster has ensued mom problematic: the burning f»I 


Make 



, U..IU I .... tnnr cue UO wavy aireauy uns me 

t 1 Sn re i l 08 * 1 ' ? ot the dramatic terms, and to provide a technology to carry out the kind of 
® the 1 ms tho fifm — 'S 8 .cpntpell injB fictional soluunit . which rescue. shown. It is possible, also. 


mtolllRciic mww 

lie will nunln, find 


K au P of wt 

ghL thasm'"* “W" “ uangeroxis ■ man most inoam-n hound form: they operate, almost 

nilgr di« S ni J«” UBht i Up J n a . spec ‘ ..moss .culture. What they do pro- |,y definition, within the realm of 
eduction in n desptte _ a 'vide, however — and \vhat makes t j, e possible. People must believe 

if*® tQOf 1 1 v h h” vlr fa erS “' m ' 1 11 1 f 11 ^ | or them a particiHarly rich field of •« ; t - could— indeed, very well 
•wetyone ^l*e— rf* 1 * 8 ’ n ? H3slve : * or study— is an exemplary ' demons trn- might— happen to them. This rules 


caught up. In a spec- . moss culture. What they do pro- 


Tjtn-use. Its pu»led hero, Murtin-. j Q ek j, c nimble, wliicb might be difficult than 
Steel, Is unhappily capnjred in niS | bou g bt 0 f as au updated version “Egbert now t 
d!y*< egoism, trying, to write a novel, oE . R ose Macahlay’s Keeping' ' Up ref thing, and all 
but . uuable to come up with, any- A p ettr<n {ces. The heroine o! her words— Iorry 
fhinn <>kceDt “Versions” of. 1 ms owii. „„Mni hot twn npi'jtftiidfl: Daisv the and fork 1 lift 


than' either, baby-talk, .pefein not “to use 
,ow used a Weird dialect, authentic personal expi; 


Criminal 




wlv OT im« elS ^u7 13vercomiu ^ appar- 

« °dds an order 

L'gJii*. T«s L piltm held 

^.“foughout - the ■ cvole: • The 


study — is an exemplary * demons trn- 
tidn of ,pne of the more elusive 
processes of tliat culture. The 
mdvies are worth studying in dcLail 


thins ,ekcept “ versions” of his owp l)( ;v6l he 
Ufe; something W* wife and vulg8 - r , 

On discovering the manusaipt, find homt i y 
both boring and offenatve. Ho Daphne 
bravely decides to abandon ait. per- nDyobst 

f M>*. TO.I!? t 54EiSS hew.,, in 


lacond povej,- , oped 8: with thp hOio. rtia?ks, 'r 
bolUR asked by ; Schooner, a tew- impressiobS 


out even such relatively sober 
visions of an inter-galactic future 
as 2001 — A Space Odyssey, Earth JI 
und' Silent Running. 

A working definition of a .disas- 
ter movie .would be a film In which 
the central pivot- or impulse Of the 
narrative -was, provided:, by a ".flat-. 
uralj-Or mah-triadq disgsrer' 1 occur- 
ring, • either without .warning or 
after unheeded warnings, in a set- 
ting or environment close enough 
to die atidlehce’s ; experience for 
identification ;to be possible. Such 
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thP .parondjdc fear that a ttnftpfrr .dlswtWi . % on . r 
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Home k femurud in Hie throe yei- 
skmi.s <*( (Juo Vmhs'f and in The b \gn 
of the c'ii is*, bur could scarcely be 
said lh he the central j»ivnt nl the 
mu i alive, any more thou ■' the 
burn in e of A 1 lam ii in Gone with 
the IV i» nf.. On, iltc other hand, the 
Hie.n Chicuau fire k ruiy defin- 
iivlv tii e central pivot of In Old 
Chtt ojiit, and 7 Vie Tow* ring Infe rint 
is iniqucsriuuahly “about fi*' e - 

I- 1 -iruE have lieun dealt with ill 
/.chtjjc, Dvr Tunnel, Ti ansatlmtic 

\ The Rains Came. The Kiii'h* 

. Uanehijuir (a remake of l he 

.i.i c'eoic; and in the final, cat a- 
The Submersion of Japan 
• i. mi «v n MS Tidal Wtti’e) Vr.l- 
yr iii*i iutia have desiruyctl 
ii with coniidei able fre- 
- 1 7 he Last Daos of Pompeii 
i eii versions to date), 
i number of other places 
.i ( 1'oii’itfitf, Krflfcniiw— K*ft 
. .,.<i \i) Hurricanes have also 

in The Hurricane and Suez. 

• la noiw huve been thrcRiencif 
« ■ oc troyed by pfciguoe* of one 

]• ■ i ■( m unmher in The Omega Man 
t.1 vii’HSj, The Naked Jungle 
The Birds, and Willard and 
its sequel. Ben (ratsi. 

3 . Disaster happening to nr 
thicucniiiR forms of mass iraiis- 
pmt. Wli.it causes rite disaster is in 
tins caw relatively unimportant. 
The dis. users in this group of flints 
a re tin? most Intimate, since even 
the largest ocean liner carries no 
mure than the population u( a 
small tcivy n. They also play more 
pai ticularly on the idea of claunrn- 
phobia : the vessel is inescapable 
and the disaster must be faced up 
to. Trains that for one reason or 
in wilier cannot Lie stopped or 
escaped • front bavfi provided the 
salting ’ td«" THi Runaway Train, 
The Taking - vf P&lhanf’ 123, Silver 
.Sit v til;, Vite Veslandra Crossing and 
The Ihittei Train. C Thrillers which 
take place 'Oh irdiifcf, 'wwheiiines 
referred to as "tram movies", 
such as The Lady Vim ts/ies, Wight 
7V«tiir <*» Mimic/i, The. iVarroiu Mm- 
gin, Murder on cfor Orient Express, 
>ImuUI be excluded: tiiey muy 
dure the chmstrophoblu of a disas- 
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I i,lts 1 1 he PnseJon ■$? «#"* 

V f/i turv, i lie Bin Jiiui o r by umm re5 7>;',lv 

1 ».R kU,1[ \ S "HI*' I- The g .. 


* s S B V-" ef r 4 J • ‘ ‘ ‘ : I ‘h ’C'n i kniiw aired, -, 

Ll A '. s ‘h'n l.ly mill. Cither by a „ ^ 


tfr IDO m), to ihe relative purudise of tc-ci in the former movie, and by 

Ha- I.jcue, At die end, Gene Hack man adultery (for which he is drowned) 

ftf, M nliriily sacrifices hiniseJl, Christ- in ihe case of Heston’s engineer in 

i|K: for the salvation of l he die hitter. Tile lender averts the 
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II i. T r ft H . lB 0Ba ««v Stevens). "We’ve come an tins it {The Poseidon Adventure} Hav- 

1,1 bnim'ledge nt its immin., « a y. no thanks to You. Don't fight ing assumed control as of right, he 

at n\ul. I his mu utilities both a kb Jit us. Leave us alune 1 How amply demons (rules his fitness to 

nl suspense — which ones are *?• l, nu > m«i, v iul.. ? ; a . 
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Pfv 'sV l appearing from oil high like an Poseidon A tl venture, “angry, a 

i V NdK t ‘ ,,,sc llu,urc oI *hc disa«t|[ siigcl. renegade, stripped of most 0 f my 

l ; or the reasons suggested if one final point should be Powers"; George Ken 

Hhut it is with reuctiotij b ma ,| L about the disasters them- ,,e “X s . c r °P 111 Earthquake, sus- 
- disaster that die present tychj although ihey are speettte- p en ded for uverxealousness : end. 

h‘ •SLT movies is concerned), tha ,ji ar i n terms of special effects unci J" , e . P^dy. .Joseph Bologna a 
tH. . caiiM- of die catustruphu is of '? , a uuerlative In terms of scum work, ^ us l! 1 f v ^' • lh f. ^ esl f he otial- 
lid !<• significance. Thus there ki there it very little explicit suffer- ness hut unable to ger work utter 

definite model: in six of died )re or violence in them. Violent ^. sl ^ y n . ri,,no ' ira about »Hi- 

W^rfsL nuiviiis, rim disaster is iirr- d Ml hs are severely limited, and ffJ3 1 <,r ! ? 8 , P ?SS!,- er ® following a 
enused by . a . human being (M ^rh movie seems to have rationed “if®* 

&jm»i bomb in Afrpot i. juggenuiit.rr jnrlf to one striking example (the ^ .Y 0 ** eat ° ie .l® 1 ! 8 ^,/ 00 * an< * ^ ey 

Ifindenhuifi mid The Big But;) man who falls to his death in the c “ 1 - vou a ffann, b*l I h 

pilot error in Airport 1975 at lighting installations in the in- The third significunt post-disaster 
Ifr. Airport ’77) J in the rariirf rerted saloon of the Poseidon ; feature is the resurrection of the 

s L a jfKk three ii is an act of God, ffle Ribart Wagner and Susan Flan- technology apparently thrown into 

^^ui! sense in which -insurance «a)-- nrry burned to death in the apart- quest ion by the disaster itself, but' 

ponies understand the term (triment in The Towering Inferno \ one this time placed in the reliable and 

quake or fire). Every movie.aihjr two passengers and crew crushed knowledgeable hands of the leader. 
fy/t&jn * other hand, has Its, vlllaln-w-bv shirting cargo and fittings as It ig not the technology that is at 
*rAr criminal or criminally neglifttl the plane nits the water In Airport fault, but the use made of it by 

Z- .■ -- who cun he held portly respw* 77). In a cinematic climate inexperienced laymen. In this 

for the disaster: cite * domnaied by The Texas Chainsaw respect, the heroes of the disaster 

BBC^ &h bombers i ... the .wicked hi Massacre and Death Weekend, such movies rejoin the heroes of the 

Li n ur cos, in The Poseidon Ah Mi ^cau scarcely be described as American frontier— men of great 
I t^ZUf-g S ture ; Simmons, the son-ln-ln , graphic. The disaster movie is not physical and moral strength and 
the builder of The Tomria > Nncerned with blood and gore: it men who, above all, are in tune 

wJWSKuK ferno, wlio bus installed mtatll. timed at a family audience. with their environment: they un- 



electrical equipment which 


eicccrittu r.v — . _ , ... . derstaud ft and are able to adapt 

the fire to get out of coBtTdllf Ittctwn le the disaster t 0 It. i n exactly the same- way, 

di l ector of the seisniploglwja Bis u the key section In nearly all therefore, as the hero of the Wett- 
tuii*. and the Mayor of Los A% the recent cycle of disaster movies, ern must "know** the desert, In- 
in Earthquake, both, of -lma^alm- the exception of The llinden- dian lore, horses, how in use bis 
time-hoitoured fashion, wg where, untypical!? — andj from gun and so on, the hem of the 

take the warnings, scrliwsjj*; I' box office point of view, seem- disaster movie must know the tech- 
pilot of the light plane m W ugly fatally— the disaster provided nologicel environment in which he 
7975, flying when in -On. litsayw aimax to the film. It is in this and his flock fnnd themsolvoa 
do so, who crashes into t« sjiemm that the ideological signiff- adrift. Thus when tfae normal solu- 
aud the hijack pilot in Afrpw ^ftnce of ihe movies becomes clear; Hons break down, he will be ahle 
who, fell rough inexperience narrative terms, three basic to Improvise fresh ones on the 
competence, hits the top of B*:-minga happen os a result of the basis of an extensive knowledge 
rig and crashes into die First, chastened by it, the nnd an equally extensive inven- 

lnst two instances are paiMm «*>viTOrs overcome their internal tlveness. Knowledge on. its own, of 
interesting, since in both P»i«ons and form themselves into course, is not enough : physical 
qualified expert — the red (^,lA’*ei>vegiuacmg collective, with the . strength is also essential. The new 
• absolved of all ■ P rowct, og the weak and the super-hero — the initiate in' a tech- 

Enunllv Mailificautly, men protecting women nologlcal environment— is not to' be 









A comic-book cartoon by Satoshi Ikezawa,' from the Victoria and Albert Muslim's exhibition 11 Japan Style 

reviewed in Comwentnn; on page Ido. 


.hips tAtluntik, Titanic— .two ver- , bat been replaced by a sense of Adawdisr*. in* rringeiio 
si on a— and A Night to Remeinhav, I'uriitmmnl responsibility, tottering Bit Bus. Airport 77). 

.all ofr-ctiursq closely modelled vP,n ..leJstippships have been stabilized* The , passenget s on b 
on actual disaster; Lifeboat, The gceeil has glvhn’way to ganerornty •* Britannic " (Juggernaut) 
Last Voyage, The Poseidon Ad iron- and permissive liberalism to a di«- taken off because of mo 


reflecis a widespread contemporary 
phobia (hat. trnclitioual values ore 
somehow ihrenrened, if .indeed they 
have nor Hlreudy collnpsed. The 
disaster itself ( the second part of 
the mu-ruiTvo) chu thus be seen as 
an explatirm of the guilt felt abouL 
this and h punishment of the im- 
plied ii'uii&tgress.inn. The social 
structure which precedes the catas- 
trophe is a saheuiBiizcd but suppo- 
sedly Accurate picture of i lie con- 
temporary Western world. Ii is a 
society winch has lost sight of 
■frontier values", hus grown weak 
through i-xceHS-ive self-indulgence 
and intul reliance on a protect I re 
shell of technology, whose moral 
endes are threatened by liberalism 
and permissiveness, and whose in- 
stitutions liuve been diverted From 
iheir original purpose: instead of 
protecting rhe collective nnd pro- 
viding a fi rni Fiiiiiidaiiiin fur indi- 
yUhiiil iii'itliitive. they now frustraie 
in-motive and set as ? safety ner 
for tlie weak, rhe incompetent and 
even the criminal. 

The world before the disaster, in 
f net, is pretty much like (he Cities 
of the Plain, crystallized into an 
assemblage of stereotypes and 
embodied by a group of srors who 
‘flesh out the stereotypes with 
the socially determined characteris- 
tics of their imvii images. This mic- 
rocosm is, juice Irwin Allen, 
allowed a certain amount of time 
to establish i reelf— an average of 
about thirty minutes in nil the 
movies except The Hindeuburg and 
Juggernaut — before being shat- 
tered. The cause of the disnster is, 
as has been noted, imprecise and 
above all ah-is tori cal. In narrative 
tcrl ??t ir functions as a catalyst, 
enabling a transition from the first 
to ? . sta S« of the narrative, 

Rnd justifying the societal transfor- 
mation Which is characteristic of 
*hc third and final stage. In ideo- 
logical terms, the fllinic disaster 
stands nt for A series of possible 


rent disasters (iiiiclcui 1 holocaust, 
population explosiun, destruction of 
ihe ecology, revoluiion or even 
energy crisis), none nf which ix 
uhistoricai: it is thus the spuciaclv 
of a disaster, which cun be pre- 
sented as ineviiuble, imul inesenp- 
ohle, retributive and, finally, ihcru- 
prutic. The first and second murum 
•» f the narrative correspond. There- 
fore, io the spectutor’s perceptiun 
of the world und to his f t >ur of the 
cvci.tuul uiitcoine of present 
trends. The statement tluir “unless 
something is done non', disaster 
will ensue" is made in one wav 
or uiiuther in all ilic movies. But it 
i-s the third part of the narrative — 
the world after the disaster — which 
is the core id the ninderu cycle. 

The narrative st run ure of Air- 
port is i cm i n s u ff Ic i cm rly eh i h h- 
liviicd to he con si de red as' n ptuiii. 


i\pc. It has, for insuuicc, ut least 
three possible heroes— Deun Mur- 
tin’a jmIoi, Burt Lancaster’s airpoit 


nianuuor and George Kennedy's 
troubleshooter — two entirely sepa- 
rate areas of action — the airliner 
und the airport — and at least three 
climaxes— tile figlu for and explo- 
sion of ihe bomb, the clearing of 
(lie run way, and the landing of the 
cuippled airliner. Of uhe heroes, 
only Kennedy as Joe Patroni has 
a»y veal possibility for heruic 
ncfion (flying an aeroplane may 
require active heroism, but never 
really looks like it I) and, as ■ 
result proves extremely durable, 
reappearing in a guest capacity in 
both Airport 1975 and Airport 77. 
If we set Airport aside we are left 
with eight movies (seven serious, 
one parody) in which Hie only 
ones not to be runaway successes 
are those which eidher do not 
examine the world after the disas- 
ter at all (The Hindeuburg) or else 
do npt do so systematically enough 
{Juggernaut). This may be mere 
chance, but it does seeut as though 
reassurance— ^ come indication of 
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how the people involved cope with 
ihe disaster— is on e<sst'iiiia| pari 
uf Hie cycle. 

The end of a disaster movie 
posits, sometimes explicitly, wime- 
limi's implicitly, a new no rid 
whose inhabitants have learnt 
from the mistakes of the old uml 
from i heir experience of the dica.s- 
ler. There is never any 
.suggestion— as is fundnmeimil m 
ihe horror movie — of ** gcuini: ' hack 
io normal ", True, the movies end 
on a positive note: the plane lands 
>iitelv nnri/nr the passengers ure 
es ucunied, jlie bomb is defused nr 
i lie survivors philosopliicaily sur- 
vey the wreckage. (An obviuiis 
exception is The flimtenhurg, 
ilumgli it might be nrgned thm ihe 
dcstnicnoii of this flying lesii- 
moiiibl tn Nuii technology is, in 
f.ii-t, pnsitivn.) But things are dif- 
ftii-iu: ihe new world min which 
ihe characters emerge, at any rule 
symbolically, has been purged nf 
ceirain things and an alteniuiivc 
structure has been suggested. At 
the end of The Toioerhtg Inferno, 
architect and fire chief stand in 
front of the building nnd agree io 
work together in future, in un 
almost exact reprise of enlightened 
cnpital and cooperative lahour 
shaking hands at ihe end of Limp’s 
Metropolis. 

Significantly, the femtires ili.it 
hiive been purged from the old 
world are, generally speuking, 
those things which wore the turgeu 
of the corpanadst demagogues nf 
the thirties, Including Aiucricu’s 
own aspiring demagogue. Governor 
Huey P. 'Long of Louisiana. In tlirs 
new world, whole categories of 


people hove been removedm- trans- 
formed. Tlie wicked are piuiidied : 
Stella Stevens’s ex-prostitute is nut 
one of the survivors of The Posei- 
don Adventure ; the Roxuully 
devinut National Guardsman (Mar- 
ine Gortner ) ia shot hi Eart hqimkr, 
in which the tadteh (Ava Gardner) 


Equally significantly 


men protecting women noioglcal environment — is not to' be 


lie en ' splendidly parodied in The since- they hold true: for all the reassured to learn Char McDohnal 
l«i .■ /ins, ■ . niflvifr!* including, in pavodic form, Douglas have invented -a system 

' . Th(i flig -Bitf. mindc varia- based on a helicopter itioduie; foi 


irresporis 


o ihe®* 
: irfi*» 

Llnu* 

re. ^ 

IbU'W 


from Within [h. T r „ , n through an actual Chemical trnns- 
fcS "■ ln a few usee. iA r H formation before becoming « 


but Siever adopt Ira* V* : ? hfl V Umi - P ostD ," 1 hh 8 

male 8 hd, moat sig- ‘ ,e 8 reo 1,1 electrical engineering. 




dpioe), 


mm kind in tHsnsier movies and Ihe S|icctrc of 

Gnwp, are led ^ Z ^ corporntlK.ii 

T Uuggemau!) 1 ii L"! 1 ? The . degree of consistency within 
■Jqilrte), Lefi^ nri««2 1 ' ,,a W e,,t cycle pirinis t,o a shured 

bos drivers. I n one case Xr B ideological stance which,, while not 
“formed male is avaliaMfl— mode oxpfjcit withui the narrative. 

crash in Ap-nort 7975 ' 18 nonetheless cwiival tQ .lt. At the 
J MBs one of the ^fL nn^ Amplest level, it m fairly he 
* Hie otherldwf 1 CS&JRf »**orted -that the 1970a, cycle of 
« taken on 'a strict Iv S? disaster ' movies both responded to 
^ by the Miy iVe? SSi" • Bnri e5 « >lo . it f d contemporary plio- 

bte. n - *Hc «ewa!SS X- L> lQS ' fertetnJy m far as the United 


concerned, and probably 
of Europe too. If we are, 


e-~lMick idle narrative, modo] proposed par- 


« KsAjawM 


1 profession add not lr 
uiy- individual identity 
re, die . ardietypei 1 art 


a™ • eurytvwia «jsr , vmid .^■Fr HU| uSl v ■ PurBia*,,: miwt k&mvv 
y the kiiowil personality ^ tivp, flood 3 das^atfif 1 lh tvtM'l(j !n- iv+iich 

F, S’l a }KbB tbp p^'rt i .in, . .cpp ■^KMmnV.ar'dii- .representation, 

:e) os* ‘Alan; Murdock : -.I P-M -* .- . • ?. . 

!97ff)j hilt somfenne- far ft ourtp { ...^ '. mi ; . -. ^1 : ' l l . 


we now- live, n-nd a 
moreover, which 


. '* • * y;, /v J : . 

'- \ skill ? ' ’J 
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if n eraiy film of t 

nyrratlyt structure !u 
«c , Icfjs ,t[i<i .mine, 
lined , parfs :. the . war 
dJf iisreV, tihe disaster ,i 
viiirld' afte|r tiie disn! 
flu? (.■iiiiMlluent parts 
bfekyru die ditdstbr .ar 
' dfrectl v reversed in il 
-ttiu diJaBter.: i .i did 
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and her adulterous husband (Chari- 
imi Heston) also perish ; the publt- 
list and -his secretary having an 
illicit affair in the former’s apart- 
mein in The Towering inicrno die 


actively encourage our allegiunce 
to it. In addition to providing a 
character for eucli member of tin* 
audience iu identity with, the 
characterization of the woild m 
terms of archetypes may he seen as 


High, middle, and plain 


Collisions with meaning 


By Basil Cottle 

«* "rarely ===== 

i.Vvivf. This was perhaps to be motivation mid a p r* » b l ut S0 .t .'ll! A- J. GILBERT : 

J-S 1 ;* 1, J,? ''''less t * 1<! 1 mmed iate?y duct’s ‘‘of’ degeiierary! liefnre the Literary Langna 
l ,;-.dirul,lr. Fir* «»»» *«••« ^ 


i he weak— or at any rate those who 
ii ■> uni hnve the *‘excuso” of being 
u'.lier infant, elderly or female-- 
. .*1 tided from a Kingdom of God 


unformed. Parallel editing >s 
necessary if we are to fniinw rue 
destinies of the individual members 
of the future collective, whereas 


„|(||> MO gnfd hem ifiute is a hi see l ie l-tre ruin d choirs* « 

- *- metaphor ’’ (page -Tl ; , ti moans nnmi nl i he pool s recusancy-;, 

I f’fttHp “no ransom can free them i. "■ fati. n < a ,n " style _ reaiUi.: 

1 L-OUie perpetually is low-style legal image . I feel that the beginiiiiji 

— realism (page 33i. n»t lugh-siv le Somiyi / h*Jii odd choice fore*. 

• - snleiuuitv nr why the detkt plilymg easi nl iliythm in in 

(ERT : initieimmu isn't “ in anv way poeiic »vni.ix (since it is possible to ha.- 

angnasc from Chaucer to , * ; W) . u as Mauraun ih; as a mere 

" * “ ' r , I ciirikesneiire «•»»' pei iplir.isis h.r “ When I jc 

From Spenser and Shahispim c ^ ^ { ^ j( ^ 


recusancy-;, . T , 

style. redisu ; By Edna Longley 


224pp. Macmillan. El 2. 
D 333 21704 7 




virmally perfect ; vei there are 
features of style winch . sour nut 


l!u l I In* 1; floes exhibit th* 

gro.imes.s of Shakespeare's Sonwn, 


W. S. GRAHAM : 
Collected Poems 
268pp. Fnber. £8,50. 
£3.95 

0 571 11416 4 


Paperback 


afterwords thev can all lie drawn y 0 benefit from this careful and 0( her wi»e excellently written honl: , uu j |.,i W mi to do similar good Jo 
together into the snine scene or ex ucLing book, one must accept the lin subject uf style. vice in Dunno and Orydcn ; here iS . 

evi.ii the same shot. Disparate traditional division of styles—" ipl. mi-nlucL-d wifi* occurs emphasis is on the Influence p 

threads are drawn together into a middle, and plain— and witness ns lllL i l ’ , . K !' 7f lr . v ;,. e w iil»in four ILimiM logic, and how the law si>'< 
single destiny both narratively anil critical application to many fine ‘ mid . t i,., impruper if received its justificatinn from i : 

fotmnlly. Once the disaster has bulky passages Horn i eight pou n i.iJLps onSag^ M. Thee between the two p* 

nccurred wo. too, tpine liicmlly fol- poets and pnwe-writers. This is ,L !u‘ 1 is made between the sotc: 


becomes a passive follower, is as tail ). while of cite 11 The Bishop preached Milton (paired with Pope), *hh fuse drives Hie flower ", foul to chat dLsgiuse a stammer, leaves 

much a part of the movies nun lc is refreshing to turn to the « jj * the Deail read t f 10 lesson" follows this chapter, 1 found In twitchon the vital ignition. A selec- Graham still in the grip of the 
tivc strategies as It is of then irieu- c h a pteis of analysis, which begin tvoe ncar ] Y twenty in the last interesting, probably for its fanilii lion of such titles, or of similar dilemma he explores. 


live strategies as It is of then idea- c h apters of analysis, which beam tvoe _ ne n r | v twenty in the last intcresiJng, probably for its inula 
logical content, Ihcy open onto a w j t j| chancer and Skelton. There the r ]iirri of the book. There is an material, but there is imporu 
new world in winch stones cun be worst feature is a trail of misspell- „ mo dern non roach ", as the praise ot Pope's inventive use ofii 


t.,.- vliicli thev are not prepared to afterwards they can all no tirawn To benefit from inu eaicim “V" 

- u - the passengers of Hie Posei- together into the same scene oi exuC Ling book, one must accepi ihj 
«■. -I who will not take their chance e vui the same shot. Disparate trB dirion«l division of fc| yk* l ' l h'- 
j f„n„w Gene Hackman in a pos- threads are drawn together into «] middle, and plain— and ^nness 

ii -u nricmpt to escapo ("God single destiny both narratively and crit ical upphcatiou to niuny fiiic ii 

|,- T> triers"); the pilot of the foinially. Once the disaster has bulky passuges tram i eight puirs ot 

liulu nlaiie in Airport 1975 who occurred we, too, quite literally »ol- poets and prose-writers. This s 

v. unworthy oi his machine and [ aw the leader: his actions are reasonable enough ; the groui d U jj. ; “’J ,,3; ’on ‘parte* 9-1: 

fJis- STBS 

£“ae tw.s srssdi- 

tea s a-fete 

nficr being thwarted by a. century becomes a passive follower, is us tail ). 

of improved living .conditions and m „ c || a part of ihe movies narra- | £ is refreshing to turn to the 
welfare. Along with rise weak go t j vc strsnugies as It is of their men- c b a nters of analysis, which begin 
the criminal — the suicidal bomber j 0i r| ca | content. They open onto a wjth chancer and Skelton. There the 
in Airport, presun ted as more or |iew wfrt .| d in which stones can be worsl feature is a trail of misspell- 
*11111-1111111011 ; the looters in lo jd nlure simply and people j,ias in the Chaucer quotations, not- 

f-hinhqiiiAc : the K««K who try to bc b avc mure positively, a world in ab ly “few" for feive (suggesting 

t.Ac over the aircraft in j-lirport w |,jcli, it is suggested, we will t |i;it the line has not been heard as 

77 — all of whom ore effortlessly be f lrod w Hh n new pnsitivism and poetry), " ned " for fieri, “of his 

c Ii m i n,H oil. ■ u pioneering. ‘ hend-for-the-sturs ’ heed " for li'it/i his heed, “farthing " 

I tut it is nnt just society’s mar- mao d will pervade once more ", The fur jer thing, and the strange Robin- 
»in;i|s wlm must be removed; like critics of ilie right are in no doubt BOll punctuation of “a verray, partit 
cm imraiiani. disaster movies aim abaui the mes.ige: for Michel gen til knyght" (pages 24, 45, 52, 

ih ii attack just as much nt -those Marinin in Vcrienrs uciuelles, disas- so, G2) ; the Skelton includes Ne 
who are in positions of responsibil- t et movies "call for a kind of for No, " leanen” for MS lent 
itv fur which thev are not suited, reassessment of our values. In (? = leuen, “ believe, rely .rhyming 
’ v Judgment of* this kind— an particular, they stress tlm incapa- with heauen, scuen). majorapi Eor 
u iiiiil nr figurative stripping of city of the masses tti govern then- marjoram, nero for new, and 
tMi.vvis— is implied or, more selves alone, and the need for lucr- the refusal to use Hpccleves 
.isuillv, meted out in every mavic: archies and masculine supremacy ". jolQvet by way of interpretation 

»-i* jiiainst Ihe purser and Linarcas __ . . (pages 44, 45, 49, 53, 55). 

in The Poseidon Adventure, the .imnW^treS^ilis ■ ^hey ect Another irritating feature Is the 

Government spokesman in Rugger* than s P J disaster to y «!iow hyphens instead of dashes, resulting 
mini, the director of the seismolo* out i conn f d | d ^% C c”r And hi weird “compounds’' like 
uic il institute mid the Mayor m the chmigus wincii "hunger-some” (page 192) ; f notice 

f, mi /uf ii nki‘, Simmons In The Toto- w m st recognizable uni- rhis oddity on pages 31, 47. 51, 77, 

fnieriie and even the owner .JJJ clit f i ua d 80, 81. 82, 88— that It Isn’t just house 

„f the bui dine himself, who ‘° ri ? s . . I .‘Sl-dv i u Sste ice will stj^le is suggested by a proper dash 
, ft Hit's until it- is ion late to have “ s . J ™ deserves on page 126 The insights into thh 

» I|<* upper floors evacuated for, a «,„. r r m InJr As not wliully mastered language art 


The Collected Poems of W. is. [^ian may be deliberatelv awkward afBr -‘ Thor more is involved ihan To say how sorry I nni 
Graham disclose a poet who has ^ r d er t 0 underline the “ senarn- tact,cs n,, shi be deduced from the You died. You will real! 
slowly, with setbacks, retraced las t j on « ,]ie imuninatlon from what pauses between collections. These What a position it puts 

.unc (rnm a wrOIH tUrilmE. hni nUPrl ■ » ...“u • . .. . Silences fxllrl 11 Iia^nmcc U Mn 


,.. C1 hl 'u ,0 t * M - ne l , ?» linguistic philusophy of Malcolm trick has been understood, it holds 

Ami iesi back with our shoulders Moonet/g Land (1970) mul Impie- few surprises— which is why most 
All l l iiUa’fnl Fleusaiitly iiilius IN rheir Places (1977). But poets play it sparingly. A greater 

And I am illu.noned out of this whereas when GiH-hutn was “ Word- virtuoso than Graham might huve 

c | . . flood as mg the world awake and all its employed this approach as a niul- 

Sepaiate and stopped tn truce all suns a false confidence yoked tiple tool, rather than as un end 

grace arriving. self and universe, stiyiue and heliev- in itself; but the chief technical 
Dus giacc, this movement bled into >'tg. . and "The Nigh {fishing " spin-off seems to be a kind of 
... . 'his place. spaciously exploited n brench iu this automatic writing on several more 
Locks the boat, still in the grey oE confidence, ihe lust two books nidinary occasions. Pans of “Dear 
. . the seized sea. jmply. at least tactically, a radical BrvRu Wyntei " would not look out 

Ihe iliiimintitions of innocence [ oss . ot f»'th. Or alternatively, 0 £ place in the Thribb ariLliology: 
einhraco. having once raped the Muse, 

The shifts from evocation to medi- Graham now worships her front This is only a note 
lo-rion may be deliberatelv awkward afBr : That more is involved than In say how sorry I nni 


einhraco. 

The shifts from evocation to niedi- 


philnsnph ieul and the . mot.'; 
political, iliuir indcierminan id] 


■ are obrujih 
used— oat si- 
; the "ik»* 


hardly anyone else. A Jess honest obvious leitmotif in the poem), im- 
writer might not have rcpruited pose epiphany in the old way, and 
these pastiches, complete with cryp- the sea is no longer " seized ”. What 

*. 1 n-j, hr f t ^ ine u ll 5 W * k^Vi * ac * cin * is finally a stylistic wobble between 
"The force that through the green natuwl spec^ and comn |i cat : ons 


Me in. 

Yet. despite Craiiam's lapses dur- 
ing the 1970s into the higher waffle, 
riie ivory tower of his juvenilia has 
not merely assumed mistier con- 


leitmotif Tn C ihe nimWm r presses, which question whether tours; he has done more than 
c eniohanv in rhe nl/S' anyone 18 rh « fre ®t cJther end. “ The absorb the simple nnrhnieric of the 

^y ift fo^ge^^dzeiS^W^ Constructed Space ■’ begins : _ AMbmy calculi The refcaiu 


Meamvhile surely there must be 
_ xa meriting to say. 


“ What is the lunguage using iu: 
for?" in /innlernen/s in Their 


soeerfl and rnmnliratinne XOinerlllllg to say. Ior r ,n '•npiernents m men 

kSC . 7LS£S lU bSS Mflvbe suitable but at !?kst Waces. sounds like a cri de coeur 


In 8 sense here between us two question 


as well as die sort of 


rhetorical 
a dusty 


new wiu-iti in «««■•■ *• — , worst inuturc is a. u«i «. eK1 ,i c ,» modern approach , i 

told more simply and people i tl n S i n the Chaucer quotations, not- * .„. 0lld ly wains us, ant 
behave mt.re positively, a wmkl u ab ^ » few "for feive (suggesting ^JXti certain forms of It 

which, it is suggested, _ we will lhat the line h« not been heard as the registers, 

be fired with n new positivism and poetry), tied for heel, of his J„ etei . s normative contexts, 

“ u pioneering. ’ hend-for-tlic-stiirs heed " for With Ins heed, farthing 5,5exUal markers. But this 

mood will pervade once more -The f b r jer thing, and the strange Robin- , 0 f mv misgivings 


tlilrn ot tne oouk. nine »*■ ui«*t, w... 

i* explicit modern approach as the praise of Pope s inventive useolii 
wraipner proudly wains us, and thus traditional styles, 
a debt to certain forms of Unguis- ' f p . 

tics — whence the registers, para- The Final P-J « 

■ urs? 


autonomous capsules, mignt pe whatever "The N-iehtfishiue ” 
S(SU JSKrfcSh nfitS A w t"- * * "«' hi iKvarim.. 


We are 


whoever 


answer. The sequence which gives 
the collection Its title follows up 


critics 

abaui 

Marmi 


But nothing can get said hecause ' The Nlghtf ishing ” by raising real 
the poedii is mo busy examining its issues of identity, loneliness and 
own navel : " I say this silence or, relationship in a variety of enndeu- 
hetter, construct this spacc/Sa that se( l .forms down to the epigram : 


nehnw someihing may move 
oss/The caught hnhits of langu- 


“ It is only when the tenant is gone/ 
The shell speaks of the sea.” This 


Its meaning I am. 


home. Yet In 


age to you and me." The banal re- is about other tilings ns well as 

E dition of " something "/“ soma- art, and shows liuw a theory of 
ow " counters suggestion ; aud doubt can generate stronger prac- 


f aesthetic pleasure, anu ivnn other miw# cuiiuu»»-, “T j * ’• “ a . l V c 

eaui vocation (“whether are . . . or appears with Lancelot An<to»*| scasosVi, plants, and other entirely 
heedless hap") as a middle-style (whose “ colloquial con f^r P'hdtomena whirl around 

-. . - ... ..niina.c nn « «n itnru iwwel. BfldoMp'- 1 bo SiUaviuous cemre. Nnthuta f-h-ir. 


, - , .. “ , SUV V, DIB Dll UII^EI ,1 

vt\e language of language in die poems which suspend their , own tice when tested on rite pulses, 
first, two books nurtured one suspension of disbelief may also Again, a belated sense of huinour 
onginai seed in preparing for the suspend the reader's. Once the and irony confirms more conchi- 


not so very novel, and «H 


examined. C Soon S^mSon of the three ^ JW* from the nipple's lT 

persuaded that We ure told that tho •b o**g |. , JJJjr of DyIan Thomas By Edward LamSSy 

WA middle, or chiefly on Rramrn^ and Sf Ul wards the nnam 1 - - 


limits of convent tonal ways of kind of tone and concern now per 
creating verismiliiude. sists throughout the whole poem in 

n connected way. 

en up and write more discursively. ']* !f|°‘ S ?, 

r HqusJbMt Da^ "T- AnVlnSlId 


EPS” gte towardVthi, ^ti^a^^em, 

students, and that “ Art-is ntti-t . * n 4 Rcveladon, the last joidN ASIIBERV : 


luei Hie i UIU UXilliUjUO M 9 UIULIHM, >**■« . . , m worn : — - ■ 

resemble the couiedia/h’s “ And uiiimio adnevemeiU* out ■ .l - Houseboat Davs 

■ice here how I drop my voice ", trolled exploitation °f, : SM an mau l,ev{se best 9fl _ . y r< . , 

t A. J. Gilbert’s persuasion is so rite Individual loleni : • j . . Se , . collision. 88 pp. Penguin. £ 1.50 paperback, 

attractive that even Shakespeare (it coiled spr mgs here, too . u»mm on \ford, d? vise the best 0 14 042202 1 

j.. DI I Id , 1 -uiU I- m-nilinent . “...I ■■ ' rnHUin.i ■ • 


_____ It was In his prose poems, Three 
J_ L'J Poems, lhat Ashoery began to loos- 


ESSS “ ButI “ hy 

ii.ul the moss electorate no judge on one J*, JJSlSSJlS? * I> iS V it ' •' 

nf it. More efficient methods of tacular entertainment But on Y j. -.11,-. n 

election are called for. Our another, operative only becausc of | | | \\$] Q ti S 


guarantee oi leaaersnip poieni*ai, 
mul the mass electorate no judge 
nf it. More .efficient methods of 

le'ders' 1 have 0 beau '^hovvn 1 ’ to °be the first level, they are consistently IjUOI CLJ 
wanting at rimes of crisis. This and 1 seductively tlje embodiment of 

fear, fuelled bv Wntergnte and a corporator world view, a pleas- • _ 

exploited < by the “ super-cop ’’ inaly! simple solution to the treu- -.rrr ~ ^ 

cvcle, is dvidently a very real one. bling problems of pur age within r>y gornh Will 
And disaster movies respond to St an effective narra uve framework. D J oaidii it in 
in a ivpitaJlv demagogic fashion s by These disasters may happen, they " - 1 -— 

portraying' tha transfer of. power suggest; and if «« these, very crazi? ■ 

Kuril the old, the incompetent and similar ones; wlion they come, you MICHAEL CRAZE . 
rile corrupt to , the new raeB of will know what to, do. : The Life and U 


it di£f ^ul" to dmn 
l .. His ddrri Start i ag0,n more eentl 


. - i . h«h«wi»i unvs i,_ ■„ u:« I nuuseuoat lihvs i. «iin iiiueea 

sion° St 88pp. Penguin. £1.50 paperback. a d optuig t h epr ete nee h th at 1 hese he ^” ays ha * be . en bewilderinply 

,e best 0 14 042202 1 • critfc.l-*reflertJr.?jo.“ hJppenS w C „^ nCC £Y n TTl 

i,ion - — Daps U ‘recently toSS^^IlSSlld ! ^ ‘ unim- 

matter, Here we go again, you might think, continues tha trend toward* 'a p , ort f, 1 ? t X ’ •** „ (“The . E fP la, ' a ‘ 

I? Bllt you would be wrong, just clearer, more discursive poetry, f ? on ,*l' GBneralizati ons falsi^r. the 

5S55 "i ,en P e ? pIo A ^ ve start f cl taUdng “Melodic Trains" for instance, h f i ttl ‘ r0y of awkward but 

“JSP* about John Ashbery as the essence „„ amusing and fascinating medi- J? ve * y f “ u ' . . .. t 

Mnuy. ef sententious Impenetrability— tation on the subjective experience To be able to write the history of 

wntte much in the manner of “Do you of rime: it has a clear Hhe of our rime, starting with today. 


I reihold (1949) nn J.V mucft ,n tfte manner ot “Do yo 

.■SL*4^rlta£ffi SSLS E underrand T. S. Elte. ? ”-l, 4. 


rite book is a curious hybrid. “ill-bred”. One 

neither an edition, nor so arranged nymph s good-bn 

as to facilitate any exploration of- saturation an Bln 1 

large ideas about the nature oE Christian thougliF. 


By Sarah Wintle 


• ■< !l 0 r C,yde ^ d ^/Webbed B m“^SL become clear that America's new so ax 

. , -it l r . ies and loud blood '• vS 1 SSSL Gl ‘ ent Poet 15 ll 'y ,il 8 to get through thing 

sS 4 .cA ” iL^JSrxj^JxsJ^ *»„“ 


. ill-bred . Uiic .5 h : ■ - File Children of 

nymph's good-breeding ■ " . G] , . •J^ en ? c k , begins with the reflex 
saturation iln Bible ; ISiSb .■? arch Substitution of 


iff sarm& ***"« 


been going around claiming to un- 
derstand Ashbery will doubtless be 


^ the corrupt ’ta the new race of will know wliat to, do. : The Life and Lyrics of Andrew oc cupntionS; 

super-lmroes, brave,_ morally up- " • • "" Marvell. 

right and' technologically brilliant, f s a chapter from Perfor- 333 pp. Macmillan. £12. 

.. Beliiiid .ilieni, the people can ba maace and Politics in Poptilar o 333 26250 6. ■ . ; , , ; ' , 

united' hun; a corporate Identity, Drama : Aspects of Popular Enter- ,, : 

free franjJ.riie :diin$lons dnd. me ta i atn ent in Theatre, Film and . . . .. 

, individual selfishness Avhich cborac- Television 1800,1976, edited bv Since Eliot’s essay for tbe TLS cele* 
terh^d them before the disaster. Da\>id Bradbv, Leeds James hud brafciug the tercentenary of M.qrvaU’S; 


large ideas about the nature ot cnrisnun tnougm- .^ dcr. which J,.! , a " a iemin ' 

Marvell’s poetic imagination and Its Such loose speculation tu«*,Tha [ a iwJ f, ?5 { i es , }$ tei \ P° s ' 

cha.-c.erii.ic p-o.eS.ue. and pro- nothin*, nod u read "8 W.***X*£S 


Ashbery began his noetic career *>f. being broken u 


. ... . . it in Tho World Ttiritw caHt "Ar'"£‘ “J® sea genuinely modernism, ukc Virginia woou ne 

This limitatlbii is [ self-imposed , ■ . . j y0 preyat^ 5t ^ jf* term* of short- fried .to capture the atoms of expa- 

C ™ ze J SflS ' | SrorT,* e u V - 18rt>!e ™ the vision, rience as they feH. The trouble was 

attempt Inst remark. tiaMfiKpC?' to meaning: . he usually efid not bother to put 


SBSi of u"™a liK OjWijS-Ul pm -m Tele or, 

if I11U TJio World Turnw -UKl) a)U sea genuin* 


as u brightly plumed but myste- voices or changes 


thougjit. There is also naturalism, Jt would be necesary to model all 
so extreme that It turns into some- _ these unimportant details 
thing more bizarre: “the sun So as to be able to include them . .. , 

slanted its ray s/Th rough branches ( Fyrography 

of Norfolk Island pine us though/ Occasionally this idea is Embodied 
Politely clearing its throat...’ in a peculiar image, fetisliiziitg the 
('* Hie Other Tradition ”). Instead transient! 

of being broken up by random They all came, some wore sent!- 
of subj 


ect, Lhis 


aJo on rious scavenger among the ruins of 
genuinely modernism. Like Virginia Woolf he 


attempt t°<lelmeaio ■ a i C . om i^V c “ n l . Q ‘ ' , , i.t, ,Kflrd^ U.LJ:‘7 n oo,ne t0 meaning: . lie usually did not bother to put 

— ironical., allusive MarraU let aloi) o Mr Craze ileids with (h jfc^-I!ie]ove^jg Ue j Ma . •, thorn in . «0y order : the famous 

one who loved vegemMes di gar- alluslvenoss of the with words and brriurJmd modernist ’* fragments v could not 

dens— and takes a common-senslcal Butrin nr .ih whether it » lK}l ‘ WWMM ho neiirhn.l mi rn mnlfn a wholo. 0*1 


rouble was 


thorn In . any order : ■ the 


to put 
fanious 


In truth’s hotel 


teriz^d them before the disaster; 


dens— and takes a common-senslcal uh vrlmtheV it W iH}1 

view: “Marvell knew what he - M to 3lll , p oae that 

meant and it ought to be possible . . ni , u _n C onie 

paI 1 flia i>aai«o knAlr an.i eMmit when Mnivell V*. 


This is moire than a merely the- Bernard Sharratiito he published birth, fifty-nine years have passed' a ?if e yea'll 11 bock anS^on! 

malic process: the narrative ■ later Ms month bv Cambridge during^ which critica interest Ip !l era h s t2od ’' Such dn ente“ 

1 ■ nnUri r.k and hli norims- and lose and . focusad argument In effect 


! !' Ughlg up. 
hue- 


•with human ores be Latched up to make a whole. On 
the other liquid he. was ■ such' an 
' accomplished aleator: diction was 
PuDgent, phrasing rhetorical. 


Julian Symons 


A guide to Grierson 


JAMES C. COIWON. : 


proverbial aud folk lore, and .. in : 
tracing literary allusion.' . 


ftiiShS pwkphr.^"; 35=' 

or « r °'- Sro iTcSSk sr™w fi* i 

fessorial essays. ( tools, and' U often proves a- blunt • 

He is, still cunously difficult. to one , a, characteristic ■Mai'vellian ■ with t 

write about, though apparently joke llkd the it is to be supposed P ent 1 


when Marvell M hgluina-m, rlmA 0fC0,,ipa 

jffUW .°“k& W™** .□ i way .te au*. DRUMMOND ALLISON : 

fawn ho came to ddnk/.g l -^r-known K ^ y ? ested he was hr more interested _ mc 

lilies nnd so of ijg/jgfltj j.^poses Sd dSa- \iJ h f a he - W0U !- d C SL“«E^“ L° . 

self-conscious- {»• Jft, 


mon, and then 


stress on romanticism (which led 
to rile exclusion of Piiilip Lai-kin 
from tile collection) did not touch 
Allison’s poetry. He much admired 
Auden, aud “ by the time lie went 
up to Oxford had modelled his 
whole personality on this master”, 
according to Mr Sharp, but Auden’s 


characteristic Mai'vellian 


the dream-impulse. 86pp. Whitcknights Press, Univer- Influence is not particularly nppa 


sity of Reading. £5 plus postage. 
0 7049 0107 2 - 


dent and variety 




ifliMftH iinm, aomd .of hts immense- poems • in wtucti a iqve -atruir . is seoii 

-* « .-isss; »' 

My -cotjtaga aiid^ ^ than w«ky active seivlce over- Flesh's froarier-torts demnlished, 

nieed ^ ,ack "Tr* with N * w Ywk iokM -. . tSA b tt od inSud a , n d S 5'S4 


rent on the poems. His work is 
colloquial, ironic, marked by id eta- 
physical conceits like those in “A 
People's Peace for two persons ”, 
in. which a Iqve: pffulr . Is seeii 
through (mfiges of .warfare through- 


TLS MARCH 14 1980: 301 


sively than Gruhanrs normal solem- 
nity that his self-conscimisnesa 
about poetry is not just a dead 
strategy buL a live issue, a constant 
longing he bleeds on : 

Only now a wordy ■ ghost 
Of once iny firmed- self I go 
Floating across the frozen tundra 
Of the lexicon and the dictionary. 

Graham’s poetry includes many 
stretches of "frozen tundra but 
his persevering trek towards ihe 
Grail commands respect. Setting out 
from a tradition that put ihe cart 
before the horse, now endangered 
by a fashion that queries the exist- 
ence of either, he lias proved the 
integrity of his struggle whenever 
the stresses of art aud life have 
combined in stub a way that u This 
mingling element/Gives up my- 
self . Some poems In Implements 
in Their Places (particularly three 
ballad-like narratives) even thaw 
into liard-won simplicities, empha- 
sized by a postscript/epllogue which 
evinces no problem ot communica- 
tion between the poet and his wife: 
My dear camp-follower 
Hap the blankets round me 
And luck iu a flower. 

The fifth poem of the title-sequence 
deprecatingly sums up Graham's 
progress, and promises that n new 
economy of means and ends will 
enrich the next edition of the 
Collected Poems: 

When I was a buoy it seemed 
Craft of rare tonnage 
Moored to me. Now 
Occasionally a skiff 
Is tied to me and tugs 
At the end of its tether. 


Emblazoned on T-sbirts, proclaim- 
ing the lutencss 

OE rite hour . . . (" The Other 
Tradition ’’). 

As In 5eI/-Pqr/rcut the eternal flux 
is represented by changeable 
weather. 

There are in Ho use bout Dans 
same slight disappointments. One 
gets a little tired of reading so 
many poems Celebrating the beguty 
of toe contingent in guch a flip- 

E ently abstract fashion. And per- 
iaps because of the new stress on 
a relatively traditional coherence 
some of the old gusto has gonet 
there are 'fewer passages of grand 
surrealism, and, tliei diction 3s less 
surprising and exciting. But some- 
thing wayward and unpredictable 

E erslsts, to be mastered by Ash- 
erj’s thought — as- if one should 
build a representational picture out 
of chance ink-blots. Nobody else 
has thoughts like these. 


The last line of another poem is 
" OI strengthen me to n-untber now 
my heart’s L avals a wish more 
meaningful in 1942 than today when 
Laval is hardly a remembered 
name. The poems are rich ih memor- 
able lines: “Now in my hare board 
suite in truth’s hotel ", O sheriffs 
hung with long pear) ben died guns ”, 
” Though i in ttds jmoustrous. moon’s 




: who this bbok was agree, it .is - net ■ A ^ e )ngJ2 
le. comment* oscillate modern cnticism ot . d( 
tween simple expos!- heavy handedly td Iri 1 
ouS speculation about Craze , would nave _ ora 
■origins, . , ■ O , ‘.3iore ,’adBpri. to 

t- complaining t v : MarvdJ’s ^ 
hevVaun” lids every : tliati simple. • . Vi> »< 

if being liikowise [like.-; - ' - - ' 
ly attrilmted Eleg^ on ' •' •!>'•!. i ' jiiioii (o 
S, yilldei^j based ;on: .Tlia latest 

^yoUer ln tone; ,Tlie . Stourihtou’s ^ .« 

h 9 ri(M . • ^ Thfi uMntnni "R PTIfli S S 8 J 1 CG Sw* fl |)6 40 


Fosi^ ^ Those 'wst - two line® are 
from a. sound* to John Burns, and 
although Adlison was pot h political 
poet, he was concerned with pnlitka t- 
in a typical Thirties way. Typical, 
however, without being imitative. 


Behind these seventy -odd - poems 
riliifa |s apparent a probing - fntel-li- 
gence, a. strongly Individual mind. 


S e ^^:ua iri 


.strong . _ , 

set of 'mind-contents. And thought af-his poems. In print”. -When, in 
Of '.Ashbery Is realized in language, 1948, Geoffrey Gi igson - included 
irhibh is, Conceived of ’ as, langaage- some of AIHson’s work in am'antfao- 


■ Allison wrote very few piates.thet 
can be called " war- poems”, but. the 


One .must not clpim too much. 
Allison was only tweqty-twb when 
he died, and tho best "qf his . wpi;k. 
belongs, to his. last two years. - The 


aimotatinnp wnicu; (wniu 
faring - wieli-tbc tcxtjjadd . 
- to iti mefulpes«> . ; :Soitl«. 


y time -to 1»M and cbifi)ri*tqp 
r-thattr-ana. !• beyond-^tho 
tf ■■■'fn'ttot wiil hnvn a pactiebli 


arc , fussy, Imf ■ m^iy’ are re 
and'LshoAV ihihclt j 6 hnlarjy/.i^ 
fulnqas r in ; ,tupfigra|»hy, ,gcr 



L n«h-bC9t8L, f,irr?Aa which is, conceived or as, language- some; oL'AMson’s work in am antfao- ■ 'hv- earfy poems . are pften -unsure in 

preclude ^ called Poetry of- the . Present if ibuch/and sometiraes/.pomplicated 

^"pilve'r of a - good weak ® vly ^ and. . innovator^ naturalistic he wid' "that -JHie, poet's merits and {Jj S sMect ^ethe^he Ik becausp of the .poet’s uncertainty 

" knitted^ ShSaV n =' deshlptloft (another modernist his death-lri the. war went unnoticed, - Jd few or even about what ho was trying to do. 

j, i •• ns trait). But It does mean that he hut that is not 1 quite right, for his Almost all of tbe successful poems 

^ cart write expressionist icajly with- posthumous volume The Yellow a n J^, r a f poems* ^Ar?liu? P and use iambic penranieter. n form that, 

out . the British pool’s embarrass- |yy g / lt received nt least one w p e ?lKro” (who foucbt Wera ' nut i ende / keep AlHson msule the 

W V ? So ’ want-:, jokqs. and high-sounding abs- tliusiastic review. _ ’ fnto a S'anoe W Mc?lh l«rar bounds of the rhetoric he used with 

4pWn»-^f.i jSy diving nets / tractions are all turaed into poetry. : , v , ' . 1 u- „ r---— , it„ 11,1 ■ a,I€l ■ r force Slid skill. There was. almost 

^ ,a ^‘ ' Jlovf The; result is writing that bears no HHath^fubbJ b * . r ends) ends . . • Inevitably, more promise than per- 

iS senduig .up relatiari to . the typical content- -JV*df- •boch 1 Keyes and ■Heath-^tubbs, . .But when tho vapour in its countless formance. Yet potential!}' he was 

S^G-bilLil^ - Sirary ' British. pbcaC which fends It is.nos likely thkt he agree d- with ■ ; , rings ■* the: most interesting > among the 

** "* - - -- ■ ■ Oxford poets of his generation, and 

several of (lie poems lie left (“ Tha 
Brass - Horse ”, “ Love’S . Ml I atiese ** 
and "A Funeral Oration. ” among 
rliem) demand a. place in- any antho- 
logy of the 1940s.-- 1 


• - • ■ • 1 . -• •' ; r- , 'iv * ' ■ •»•*•*• ‘1. ^ S* ‘ i jh ’ •" 

r • • • * " 1. * ■. 1 . >■: '. ; - . A * • -v -. )-*- «* . .*y& v . 


Assisi-' 

» B &s^io^c rs •*-”7 ,h ° in 

Y^rahamy • habits f 0 be a set of kennings for some- the vie<v expressed in the foreword Encircles every wood, remember 

'eft. himi ill- thing ’ " perceived ”, -revolving written by; Keyes to Eight Oxford those 

easily 'be- around a melancholy moral. The poft«: . We pre all Roinannc Flsmebearded furious and ingenuous 

Objective, , an d parodies, ami the’ difficulty of wri ters - • r , fl ^ a V0 ’ • ® .... . . ^ In 8* 

^^'bios • credks deciding howto read an Ashbery whole, littje sympathy with the Who meant the opposite of what 

I i ' •;>' poem, are pa^t of a straining at the Audeman school of poets . This -each mean historian knows. 
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Room for enchantment 


Seeking the unattainable 


By Anthony Giddens 


ERNEST filil.LNliR ! ' 

Spectacles and Predicaments 
Essays in Social Theory 
38np|i. Cambridge Uiriversiiy Press. 
£ 13. 

I) 521 22486 1 


By L. Jonathan Col.cn 

of Marxism ".J Gelliier fe .« J c do have options ”, Gellner Evidence and Assurance 


(li ivi iiialiui i ; c 

of liis firmest strictures Foi Hegel 
ami Marx, or those who claim to sec 
something of value m their Ideas. 

The Owl of Minerva comes in for a 
lot of flak* and while Gellner will 
have no truck with Hegel s pnilo- 

. - snuiiv (“The stuff simply is not 

» ■ ■■■ "" ' " " " u-ue”), as it social thinker even iw, 

Tl-ii honk is strictly for committed Head lie thinks superior to Man. 

:ii.,LT imis. It Is the fourth ml- llelimls Quito a lot to adniirc i. 

Hiiie of Ernest Gel 1 net’s essays to Nairn’s study of regional Ha“onal- 
oppear, and reading it I did not ism, but goes 


194pp. Cambridge UnirarMiy I reft. 
£10.50. 

0 521 22517 5 


philosophically on their bfj 
system as a whole, to want re- 
assurance (which they cannot u 
»f i he Lrutlt nf all those pfo«, 
linns they believe whose irofag 
they do uni find u matter of fcg 
fereiice. 

N util ail’s arguments are (levels- 


CLASSIFIED ADVERTISEMENTS 


with considerable subtloty 
genu it y. and he tubes great care J 
avoid fulling initi any of ilienm-l. 
mis muddles mul confusions l* 


find a ' groat deal that is novel if demonstrate j"" w hkli in modem times means to reflection was now science, noL «■ y ' V"; " J . 'V “““ ’ui r 'T’lTt 

uiu is already fairly familiar with achieved in spite of his pi of e s em hmco some kind of romanticism, t'dinion Hence the elaborate tiling Lliut is incapable of nha 

l,: s nil, ci' works- Spectacles ami Marxism, und certainly an not owe cmniacc . 'rngion- r .. . nil ncscurlus, stibsl an nation. His claim ii u 

Predicament * ca twists of nineteen anything ro it. In the end. Gellner The tug-of-war between Validation epistcni J-. Moreover within that in their pAilosopJiicol momo 

-• H.M “H written mr tta n«t ‘P i“ SLJSPSSSSL , 2./ C lS2i.ri! Iff. ooV-motatal iuuve.nc.1 l.c..|.lu arc lmblt u im> S 


to some pains to 
ti'at lus insights are 


emphaibesT We'can hope to shape 
ohe world wc live in. witfioul being 
carried along willy-nilly by forces 
we neither understand nor contioj. 

colli (y imT 'k n o wl e ^fgc 'rebounds on when European philosophy revived h«v«? ^ 

ns since It takes an impersonal itl , he seven teen ill century, aflur M,N , T_. ..V.! " 
form and furthers the ** disenchanr- 
meiu ” of the world ; n little mure 
warmth evaporates away from the 
heart of things. Hence there is an 
Impulse to recover Enchant men c, 
modern times means to 


a* long St ‘derived # most read, hy anyone who 'coning 
of its new vigour from the stimulus 
of curiosiiv about the nature and 
limits of ’ knowledge. The nuun 
point of origin for philosophical 
reflection was now science, noL 
religion. Hence the elaborate 


further work in the same area, 1 
1 he overall cogency of hb so,- 
cism is small. He does noi 
us ilinue did. that ah human W 
are mini rally prone to believe 
thing Llmt is incapable of rate 1 
suhsiuiiiialinii. His claim ii 


written over the past 
lev. veurs. Most are polemical 
places; about half are in the nature 
nf extended book reviews. They 
ure all, I suppose, In some sense 
ubmit predicaments : predicaments 
of modem philosophy, and predi- 
cmnuiiis of modern society. Pro- 
fessor Gellner views ritese through 
weli-pollshud spectacles, and 
observes wlutt on the face of it 
seem to bu raihor remarkable 
pile nn meua. They include, among 
other things, a vision of the Abso- 
lute in Braces (a review of Charles 
Taylor on Hegel), a glimpse of the 
LasL • Pragmatist (a discussion of 


gives up , - , . 

« what pu/zles me is «’h.v he -slioum 
think this theory compatible with 
Marxism, of any kind.” 

I derived much more profit and 
pleasure from the essays where 
Gellner is more kindly disposed 
towards the objects of Ids discus- 
sion than from those where lie is 


political struggles, and apparently 
for Gellner relates closely to what 
lie sees as the two main ideologies 
of “ industrial society laissez- 
faire liberalism and Marxism. He is 
no more complimentary to the tor- 
mer than to the latter : " the pair 
of them constitute a dreadful mis- 
understanding of the logic and 


- ,7„r “i , -ri.f, unnerstkuuiuig ui w chut. inuucrn yuiiu.™,..., 

lienr upon wholesale slaughter, ii 0 , }t j 011s 0 j j adust nul society /. What w iflj the rein trod net mu of Sextn 

two analyses of pragmatism aro r fj en 0 f t \ w twin modern predica- Enip i r i C i 1S ’s arch-sceptical writing 

among rhe most solid mid mwicst- me|US? Gel! net’s answer in each . / w hicli were almost unknown i 


ing in the Imok because, although 
critical, Gellner takes pragmatism 
as a form of philosophy worthy of 
serin us confrontation. Hence he con- 
centrates his attention upon the sub- 
of the philosophical 
Quine and the tradi- 
Quine draws. 

Gellner is never dull, and is fond 
nf i ho bon mot. All lhe essays 
therefore make lively reading. But 
where he is entirely out of accord 
with the views he is concerned to 
caricature 


Quin e) and a full frontal view nf '^leof 

» Justified Edinburgh Sinner (u re- made h v Qi 

view nf Tom Nairn on neo- t » . which 
iiuunimlism" hi Britain). A. variety t,on8 1,01,1 
oi other subjects and topics also 
appear : there Is even one which 
hears the sub-title, “The Impor- 
tance of Being Earnest”. But Lhe 
e*says full roughly Into two groups. 

About two-thirds of them ore critical 
discussions of works on philosophy,; 
the concluding third of the book is 
cuncent rated upon problems of 
sociology mid politics. 

The more philosophical essays 
cover ii whole range of person.! li- 
lies mill scltaoU of thought, and 
all hough none compel die anriinr’s 
whole hearted admiral ion. some he 
treats much more charitably than 
others, -He -has-, a good .deal of 
sympathy . for pragmatism, for 
example, and n certain respect for 
'Touch's Wiugcnstciliian critique of 
the social sciences, mainly because 
of its (horougl.’-goiug character. He 
has very little regard for. eibno- 


case is fl cautious one. He advocates 
liberalism both ill philosophy mul. in 
policies— although not laissez-faire 
liberalism. No Validation without a 
bit of Enchantment! No Plan with- 
out a bit of Market! These are .lus 
slogans. Every industrialized society 
involves two inodes of allocating 
benefits ; through political decisions, 
and through . market relations. 
Neither of these should be allowed 
to get the upper hand ; and in fact. 
Gellner says, ill Western societies we 
have reached a rather happy lml* 


this new epistemological movement 
u certain recurring pattern of 
sceptical challenge and sysicni- 
building response lias been evident- 
Just as Descartes responded to 
Montaigne, so too Kant was woken 
from his dogmatic slumbers by 
Hume. Indeed Pierre Boyle claimed 
that, modern philosophy began 

Sextus 
writings 

(which were almost unknown in 
the Middle Ages) into scholarly 
circulation. 

. Nor, fortunately, has this dialogue 
betweou sceptics and their oppo- 
nents come to an end. For example, 
Popper's critique of justificationism 
in the philosophy of science, and 
his insistence that all science is just 
a kind of guesswork, may ho re- 
garded as a sceptical backlash 
attempts, m the • .Vienna 


^—radical assurance— that b tfc 

iiuuicuiiiublc. 

Yet, in u way, this Is even t 
plausible. One could undeuii 
how ordinary people might, u ik 
nor mul state of philosophical ig- 
nore, want something that ^ ; 
snpliy, but only phll«^i 
can show to be unauunr. 
It is much more pgnwandt 
suppose tlinl a philosopher, wa* 
his supposed talent for inigliffij; 
self-control and living the wm* • 
life (as Plato once called »*). act; 

. persist in wanting radical mmic| 
about the core of lus belief 
niter Nathan, or some otter ^ 
ciicious colleague, has shown ii* . ; 
ance to be utterly unaitunrtfc j •• 
A genuine philosopher is . 
more likely to be convert^ 
fnrra t»f locaHst , eptepgi. 


free universify 

amslerdan 

chair of eng.iish literature 

(vacancy number 433-3430) 

Applicnllons are Inviled for the peel of Professor of English Uler.Mure from 1500 

to the present day, lennble fop n neriod of four years. 

Applicants ore expected to lespcct the pilndplcs of the Free University as a 
Chiisllan Inslilution. 

Fmiher information abcul (he appofnlmenl may he obtained fiom Professor Dr. 
H-H. Meier. SubfaculleH Enyolso Toal- en Lettwhunde. Da Bouieiacn 1 1&6, 
1081 HV Amsteidam, The MethmlanUs. Tel.: Amstorduni (=020) 43 21 <*■. 


Applloallong, (ogethe.rwllh ourrlculum vitas and a list of publlcallons, should b» 
submitted wit hin tiuee weeks of Urn nppOHi.incaol iiiis notice to: Viije Unlveisllelt, 
dlonsl Personeelszahen, De Bcbfelaan 1105, 1 OB I HV Amsterdam. 




PLYMOUTH T 
POLY TB CH IMIC 1 

Learning Resources 
Centre 

CHIEF 

CATALOGUER 

Salary : £5,721-E6,090 
To coordinate cataloguing, 
cla&sillcation and indexing 
and to participate in the 
development ol an auto- 
mated cataloguing system. 
A graduate ia required (or 
this new post with a pro- 
fessional library qualifica- 
tion and appropriate aca- 
demic library experience, 
preferably working with an 
automated system. 
Application forms for the 
above post, to be returned 
by Friday, 28th March, 
1080, can ba obtained with 
further particulars from the 
Personnel Officer, Ply- 
mouth Polytechnic, Drake 
Circus, Plymouth PL4 BAA. 


against attempts, m me . • vicuna fnnn ot mran« . 
Circle and elsewhere, to. build ays- whereby the foundations 


diseuxs, he is prone to caricature •■“**= „T«, n 

them; and rlieii, not unsurprisingly, q 1W . " the ’liberal pluralist Popper’s work has in turn provoked 


temfttic and comprehensive founda- ennuiiy inay vHry widely 
tions for scientific knowledge; and | em to prohleni, are iiBveruflt- 

,, may be only loosely csj; 


they are rather easily put to the n"JS3TS -E ?n"e^Io« Ac'Tonstru^on another; aid 

xword. One of the we "KCS* °as^a of pit ’ n jj sm . s uuiurcmlcd mul preca- of a variety of locally uppllcable never |, c held immune » «®» . 
oil, In my ^Plnran* rlous gift to mankind Well, per- inductive logics, which may be less Nat ], an offers some u( 


logy, Gurfinkol's writings, as. Gellner 
is quick to paint out', ore in large 
■pair wilfully obscure and eccentric. 
But tli Is no excuse for providing 
litclc more than a parody of what 
Gai flnkcl has tp soy. 

GcHnef’a phiinsophlcel viows— 
• largely , left ImpHcit in. this volume 
—mesh closely with. ids. inierpreia- 
rinns of contemporary social change. 


either that the statement .« a cor- 
rect one nr that the analysis which 
lies behind ir Is particularly penc 


foundutionalist enterprises 


ilobal 
like Cam up’s. 

N. M. L. Nathun's 


honk should 


II airuuiv* 

radical assn ranee about the flWi 
his beliefs. But "Jg: 

things i hut a wise man 



part the result oi mo sirug* nQte BCept i ca l arguments 
gles of the labour movement to ^ p | stcmo i og ; S [ S w ho are inclined to 
counter the power of capital in pic _P ..t„u Nntl'mn 


m notary social cnange. counter the power of capital to rnc nrnunients. Nqtfmu , Very little P*J*|^J** [S i«rbl 

Modern thought, he argues, con- workplace, to achieve the franchise. JFstfnfiLUshta between mo kinds of *» phnasonby witlioi t t^ 
fronts two partly opposed impera; 'and to secure ajuinimul series oE first, he says, ia c i°" oE 54® > SESL*«.4- 



UNIVERSITY OF 
UTRECHT 


Applications 
the post of: 


are Invited for 


methodology or £or. Peui Feyera- - lives, .a demand for Validation and welfare rights. These arc ' Lhat^whidi is uri'ciitly portrayed raakos eXceHslvc deinai 1 

.build’s "anarchical" philosophy . of a need for Enchainment. That < is to degree rights winch had. to bo VMt ^haMbooks »». rendep 1,1 

science, both of ‘which he.assacfates say k m a largely secular .world ^we Fought for rather thaq gifts. handed g jjje^P * ^ -tlie inapplicability adapting some W ^ 

with “the California A way of sub-, spmch for modes of justifying the out. . , , / of some artificially demanding oos- . 1*W9* »«* 'KS, 

' . . . • - ' nifivo concept, and fails to engage . be uses Greek , or 

• * j- 1 • = ■ . mu' interest because wo can so we hnvo . sucli 


interest because 


. ajLrfi', 
such term* ,? s 


PROFESSOR IN CELTIC LANGUAGE 
AND LITEMTURE IN THE 
FACULTY OF ANTS 

of the University of Utrecht. 

The applicant should have had a thorough' general train- 
ing In Celtic studies, and have specialized in Mediaeval 
Irish and. Welch literature; familiarity with modern lin- 
guistic methods will' bd a recommendation. Futhermore, 
*1 h ®'*hB should have a Ph.D. or equivalent; b) he/she 
. htoe suocessfuj teaching experience and be able 
10 stimulate and' direct leaching end research In the 
DKr? h1enf . 10rt cd ' dnd especially be able to supervise 
"to. cendidales; c) he/ahe Bhould be prepared end 
. “ , . akB an flC Hve part In the running of lhe 

S.*' in collaboration with orders within the de- 
Sam 8 n . a ? d ocWde; -d)' he/she should either speak 
, ™“ u ™ or be prepared to master the language In 
hnisT 00 ?" *’ mB ®-9- °ne year sufficiently to use it 
own for teaching and administrative purposes. 

°£ n h * ®fcteln*d from tho feocioUrv of Iho 
bmSI'JSi van dor Rhoo, LuoaikohNork 11, IfireeM, 


e as 1W convince' ours.eWes, of the aril- . Sraudcr!!^,' 11 

• ficiality of the proposed standard. altogathei Lbc ^nouder . . } ja _ 



UrTSe2ti , %i‘* w,lh who, n wrlllon' opp 

. ^«. VI " "R* • JS « J«*S® 


tlootfono, oeeamponlod 

hr 


Ono, >11001(1 bo fodflod 


'.fcHi «CamS? ffT r {jg ft W. ■» IWo- odvotlloemonl. Salorv 


CITY OF WAKEFIELD METROPOLITAN DISTRICT COUNCIL 
EDUCATION DEPARTMENT 
CASTLEFORD AREA LIBRARY 

ASSISTANT LIBRARIAN 

Librarians Scale/ AP4 
(£3,067-25, 087-bar applicable) 

Applicants should ba Chartered Librarian* but applica- 
tions will be considered from Librarians who have com- 
pleted professional examinations but are not yet Char- 
tered.’ 

Requests for application forme end further 'details 
(accompanied by a s.a.e.j should be addressed to The 
Chief. Executive, (Personnel Section), Town Hall, Wake- 
field, to be returned by 28.3.1980. 


Bv Sollace Mitchell 


ANTON C. ZIJDERVELD ; 


UttiRlANS 


Oil Cliches 
The tuperacdure 


if . mooning by 


(eg, those governed By 
from f unc i iou -do mi nated ones (eg, 
governed by magic), in which “cog- 
nitive reflection ” and ,e emotive 
involvement" suffer because per- 
sonal interaction is made automatic 


o longer directly determined by 
litoral sense. A linguistic defi- 


igulstlc defi- Nevertheless, the object Ion is cor- ‘ j!“ n fifteen: te DEVON ARE'A HRATtii 

nitiort needn't n supersede " a aocio- rect In principle, Unlws the know* , L wn .. AUTHQ&tSy k™. • 

t mleht.lielp tt W», certainty or IruS U.I.Hnd . SS3SS“-SSw. & *** l{ Wnon™ 


logical. one; but It might 
prevent crldcs such ( os Zljdcrveld 
from drawing - Ellntsily supported 
and clich£d conclusions about 


that we can be shown to want or 
need, Its umttetaiebllUy will not ek* 
cite us. So Nathan’s secopd category.. 


function in modernity 
14lup, Rout ledge and Kegan Paul 

£5 ' by ritual and formulaic repetition, and. elicited conclusions about cite us. So Nathan's secopu cmegory 

0 ?100 01*6 X ; Cliches in’ modern society act to the anonde . of . twentieth-century of sceptkfaui is more importan :.n 

- . • = — rr-.-i preserve unexanilned magical life. His distmcuon ^between traui; doeb'rae of this «““. 1 Y1^L 08 .5L 

‘‘.The dream of every hnuest cliche, 
is- 'io appear in a great poem \aaid 
the Aradriian poet Charles Simic,. 
deploying the Widespread suspicion 
with which cHchfis are today ' re- 
gjrddd. In the Age Of Broadcast 


modem writers 
prose use none at 

Nathan's 


all. 


Limn s hook is the 
new scries, w i th "■ 1 »|jlrt % 


fend Rc-ruits) stock phrases, .true 
plots, political' slogans, adyeriisulg 
inclca,' and the jargon of various 
- " " lost-structural- 


rituals, mid so reassure au other- tional societies and clichArlddou the guest for knowledge wo 
wise anxious and Isolated subject. modernity, is, moreover, open to pfpne to seek the unattainable. 
i» - ' M question. For if traditional insH- „„„^iriouii., MncHnn daf 

Here the bqok s attempt to situate tutions forestall 
cliches in- a. cultural sociology, of tlon and decay, 
uindernity .begins td L overreach .it- that the folk 
scir. Zijderveld ipiists that the religious, 
clichd, ilmngli cliaracterizab|e discourse 

as an expression • which has deposited 

Inst its “original heuristic pith culturally 
and semantic power ”, can. be Zijdervehr 


are 


general « 

dust-cuvet’ cl a i ms JfJ a ft, 

Ush substantial i e« s dert l^ ^ 

(Piiims the. Uveites 


Metropolitan 
Borough of 
Calderdale 

Libraries Department 

Applications are Invited for 
the post of 

Bibliographical 

Services 

Librarian 

on Satary Grade S02 
(£6,264-£6,627) 

Application forms end 
■further details from the 
Chief Librarian, Central 
Library, Lister Lane, 

Halifax, HX1 5IA. West 
Yorkshire 

Closing dale Friday. 28tfi 
March, I960, 


THE POLYTECHNIC OF 
NORTH LONDON 

MnilAnV Al*1 INFORMATION 
BhllVIlX 

APPi.ir.A'nnNS oro invited for ilia 
loitowinii loniporary professional 
viic.inclL-B — 

( A I I'ori-iliiie LiltHAniAN for 
nen>*rnl duties In a smnll slla Ithntry 

M'l-vlno H'— ' — •■-- 

U4 lioura 


KM-vlnv Business and Mnihofii titles. 
il4 lioura iiqr wook. Indudlnn one 
ovoiiina until S n.m, in lorm-Ume. 
Past available until December 19H1. 


S nsliln. 
p,m. 

iba pail is n roplaca- 
on Malomliy Leavq 
Ho until February/ 


llli rull-llmo HCFEllENCB LIU- 
R A III AN In I he smsll, busy llbury 

si>rvli,ii llio School oi 1.1b ' 

One evening duly until 
In lerm-llme. Ilia poT 
mcnl for elafr oi 
and la as-nllablo 
March LOH1. 

Salary fin.141.fl4 per 
Inciustva and pro-rata ror 
. rurthor do mils and appllcallon 
form to ba ra turned with I 

v/coka of Uto apnearanco e 

advfirlli&mwil avnlkhto from Morin 
(jaodniaA. LI bran 1 Secroiai 
technic of NorUi' London. - 
and InrarmaUon SorvJco. Hot 
London ^17 8DB. Tbl.: OI 


9 two 
this 


su7 a 1 


THE UNIVERSITY OF 
HULL 

THE DRVNMOR JONES 
LI QUAKY 


THE. UNIVERSITY OF 
HULL 


kBOKAL LlBllAniAN . 


mi! dr 


JONES 



• : asbis'i’aKit l.tnftAltiAN 

for goneral dUUea in ilia. cataloquUifl 
division and wilh special r~ 

Biujy ror Sauth-Uaai Asian i 
Trie salary Tor the JL — 
4lat?nl Ubrarla^ I* or^d 

loa sillily oi 


LIVERPOOL POI.VTEaiNlC 
LI UR ANY SU1IVICK 
I Re-ftUverUs«ne<U I 

■b..“B ga g‘sa.: 


DDPUTY LI QT 1 Am AN 
APPUCATIQN 8 art 

JTOAn ffivlnj 

or ftllss D. C. Moon as Librarian 
or lhe unlvcraily of EdlnburoR. 
LiHndldaloi altouiif havo good- an* 
uumlc and nroreistanal qualltlcq- 
id imve auMlantial adjnlnl- 
xiicrloncn In an appropriate 


riled for tha 

PUTY Llll- 

Uie appointment 
Llbrarla 


Jumlc ... 
Ilona, am 


IriiiTiio exiicrloncn in on 'appro 
ItHWj - - - 

feo Bflvanlagooua - . 


flbrorirT Knowlodas’ and exp. 

f automated library systoma wou. 


lance 


60,731 io £0.090 per annum 


Salary < from 1 April . 14R01 

will bo not loss than £13.834 par 
annum 

Apnllrellona t elnhl.cpploal giving 


of Rg6. . q truncations 


wltf 


rear 

Han mate 

. . .... ... _io grade 

oxparloDco, wu 
or two rororooi 
18 Anri I IQS 

Tti4 UniiWsiiv or llun. i/Ifef'YRx; 
from^ wltotn further particulars may 


in ta'Orade 

tpucflilona i throe coploa > 


10 U other will 
1™^'. ■" 0U ' J 


qua 

or with iho namoa 
altourd bn sent by 
to Uto flonl ' 



fi?" 

rith 


so radical assurance ■ might nOC n J ) 0 e 1 . 0 yer 


do 


**01:-..,- 

i Martj,- ae. iqbo. 


HEREFORD AND 
WORCESTER COUNTY 
COUNCIL 


cirv 


. L jU&*RTANT LIQHARIA 
fMoblle Ljbrary DUUos) 


jcajOEpAirnfugT 


. nre Invited from 
.LIBRARIANS or mm 


special : 


63. 


>]hio quote reference LP.' gMj 
Closing dale' la 14 days from 
the appearance of Uili udycrllsa- 
inont. 

Prevlooa apnllcanla nqed not re- 
: a^ply. 

Appltcntlon forma and fhrili« 

fiPToiipS 


MIDDLESEX 
POLYTECHNIC , 

wo-ST lnfer-nd°5ffl A « 

library ai our cookTcatera. north 
Londiira. location. ... 


Apn 

detiiila .. .... 

OJtDcrlancD, logothor with Die namoa 
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■ ST. ANNE'S COLLEGE 

TEMPORARY ASSISTANT 
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UNIVERSITY OF LONDON 

INBTITtrrE OF EDUCATION 

_ Tito TJhniry ot Ulo Inatltute oi 
Education had a vacancy Tor u 
SUN roil LIBRARY ASSISTANT le 
ba . in charge of the lima jo*k. 
Snterar on arudo 3. £4,300. te 

C.l.tMQ Irfcluaive ar London allow- 
enco^ ■ t : ' 

Applications 
lot, giving 
oilfteaiions o 

librarian, 11-lv. 

London, wcib^ah. 


LITERATURE 


WISHES TO ANNOUNCE ITS ENGLISH LANGUAGE 
COMPETITION 1980. ITS AIM IS TO ENCOURAGE 
NEW IDEAS AND DEVELOPMENTS IN THE FIELD OF 
LEARNING AND TEACHING ENGLISH AS A MEDIUM 
OF INTERNATIONAL COMMUNICATION AND UNDER- 
STANDING. 

ENTRIES 

Entries should describe Ideas and projects, as yel 
neither published nor accepted for publication, which 
make a fresh contribution to the improve men 1 of 
teaching and learning English with emphasis on the 
use of English as a medium of international communi- 
cation and understanding. 

The following areas in the field of language studies 
are suggested, but the list Is not meant to be ex- 
haustive or exclusive: Training of Teachers; Teaching 
Methodology; Improvements in Lexicography and the 
Teaching of Vocabulary; Use of Film or Video or 
Audio Materials In Teaching and Training; Approaches 
to Grammai ; Correspondence end Self-Sludy Courses ; 
Courses Involving Broadcasting (Radio or Television); 
Language Records or Tapes; Textbooks; Mu Ill-Media 
Approaches; Teaching Materials; Testing Techniques. 
Copyright will be retained by the candidates but 
those who submit entries may be offered appro- 
priate publishing backing in order to develop their 
ideas. 

Closing dale 13 June. 1980. 

AWARDS 

There will bs up to 16 awards varying in amount from 
£50 to £500. 

For lurlhsr Information, pleats wills Io: v 

Dwlii Hkki M.B.E , BA., Oirsclor ol Education, 

Tfra Enallih-Spaaklng Union, Dartmouth Htnisa, 37 Chilian 8li«st, 
London W1X BAB. 


T.L.S. 


CLASSIFICATIONS AND RATES 


The Times Literary Supplement accepts classified 
advertising under the tallowing headings - 


Appointments 
Vacant . .. 

Archivists 
Educational 
General 
Librarians 
Public and 
University 
Publishing 
Appointments 
Wanted 

Other categories 

Sales and Auctions 


Books and Prints 
Business Services 
Courses 
Educational 
For Sale and 
Wanted 
Lectures and 
Meetings ' 
Literature 
Personal 

Holidays and Travel. 

Entertainments 

Exhibitions 


Xhe advsrtisament feies are • 

Display on Classified Pages 
Single column centimetre £5.20 

Minimum space : 9cm x s.c. £46.80 

Copy date -, •’ 

7 days preceding publication 


AH classifications 
Minimum: 3 lines 
Box numbers 


Linage 


£1.00 per line 
£3.00 
£1.50 


Contact Marie Gdrbett 

Tfie Times Literary Supplement, 

P.O.Box 7, - 

New Printing House Square - • 
Cray’s Inn Road, Lbndon WCIX S^Z. 
Tel : 01-837 1234, Ext , 437 










